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It is intended to give a FESTIV “AL PERFORMANCE of J. 
SEBASTIAN BACH'’S MASS in B minor, in the Albert Hall, on 
the Afternoon of Saturpay, March 21, 1585 (being the 20cth Anniver- 
sary of the Birthday of the Composer), with a Chorus of about 600 
Voices, of which the Bach Choir, with the co-operation of the Henry 
Leslie Choir, will form the nucleus. 

Members of the leading Choral Societies and other experienced 
Vocalists who may be willing to assist in this Special Performance 
are invited to send in their names to J. Maude Crament, Esq., Secre- 
tary, Festival Committee, Royal Albert Hall, Kensington Gore, S.W., 
who in due course will furnish them with full information. 

By Order of the Festival Committee, 
J. EDWARD STREET, } 
W. SHEE PSH ANKS, 


SACRED HARMONIC SOCIETY. 


Conductor. ... .... Mr. CHARLES HALLE. 
Assistant-Conductor... Mr. W. H. CUMMINGS. 
The Council beg to announce that SIX CONCERTS will be given 
at St. James's Hall during the ensuing Season, on the following 
Fripay Evenings, commencing at half-past seven:— 


1584. 
November 7, THE ROSE OF SHARON A.C. MACKEN 
First time of performance in London 
and oy ducted by the nee ser. 


Hon. Secs. 


November 21. ST. PAU MENDELSSOHN, 
December 19. THE ME SSIAH HANDEL. 
1885, 


THE CHILDHOOD OF CHRIST Bertioz. 


January 23. {eon S TIME IS THE BEST Baci. 
BY THE WATERS OF BABYLON Gori 
February 27, BELSHAZZAR ae ea Hane EL, 
March 27. ELIJAH : MENDELSSOHN. 


May 8. At Prince’s Hal 

of the Soc 
The Artists engaged are Miss E mma Nevada (her first appearance 
in, London), Madame Valleria, Miss Anna Williams, Miss Annie 
Marriott, Miss Clara Samuell, Miss Carlotta Elliot, Miss 
Beare, Miss Hilda Wilson, Miss Kate Baxter, Miss M. 
Miss Marian McKenzie, Madame Fassett, and 








AND - 
1, Piccadilly, The CONVERSAZIONE 





Madame Patey; 


| Fi 


Mary | 
Hancock, | 


Mr. Edward Lloyd, Mr. Joseph Maas, Mr. Hirwen Jones, Mr. Arthur | 
| M. Pereiva, Miss A. Roberts, 


Thompson, Mr. J. Bridson, Mr. R. Hilton, Mr. R. W. Mills, 
Mr. H. Thorndike, Mr. Stanley Smith, and Mr. Santley. 

Organist, Mr. Fountain Meen. 

Subscription for the Series (including the Conversaz ione), Area 
and Balcony Stalls, numbered, £2 15s., £2, and £1 1os.; or single | 





admissions, numbered, ros. 6d., 5S. unreserved, 38. and 2s. 
Tickets to be obtained at the Offices of the Society, 12, John Street, | 
Adelphi ; Austin’s, St. James's Hall; and usual A¢ sents. 


HIGHBURY PHILHARMONIC SOCIETY. 


Conductor: Dr. J. F. BRIDGE. 








Rehearsals will recommence on Octobe r6 in the Athenzum, High- 
bury New Park, N., at 8 o'clock. On alternate Monpays the Orchestra 


and Chorus will practise together, and on the pany days the | 


Vocal Rehearsal will be directed by Mr. David Beardw 
instrumental members, assisted by professional wind, ey rehearse 
Overtures, Symphonies, &c., in the smaller hall. There are vacancies 
for vocal and instrumental members. Subscription, {1 1s. 

FOUR CONCERTS will be given during the Season, and a Sclec- 
tion will be made from the following works: Mendelssoh: n's “* Wal- 
purgis Night’ and “ Midsummer Night’s Dream”; Rossini's “ Stabat 
Mater’; Gade’s * Crusaders” 3 Llovd's “ Hero and Leander”; and 
Handel's s “ Alexander’s Feast.” Subscription to the Series, 12s. 6d., 

8. 7. Od., and 5s. per reserved seat. Subscribers to the amount of 
fr Is, may ‘attend the Rehearsals of the Society. 

Full information may be obtained of the Hon. Secs., 

ARTHUR WEBSTER, 40, Aberdeen Park Road, N. 
WILLIAM THORN THW AITE, 4, Willow Bridge Road, N. 


Me JAMES PECK, who for a great many years 
was with the late Secred Harmonic Society, solicits EMPLOY- 
MENT as a STEWARD at CONCE RTS, or in any cap acity con- 
ected with musical matters, such as music copyist, &c. 
ampton Street, Strand, London, W.C. 








and the | 


NORFOLK & NORWICH TWENTY-FIRST 
TRIENNIAL MUSICAL FESTIVAL, 
October 14, 15, 16, and 17, 1884. 

Under the distinguished Patronage of 
HER MOST GRACIOUS MAJESTY THE QUEEN. 

PRESIDENT.—H.R.H. THE PRINCE OF WALES, K.G. 


PrincipaL Vocatists.—Miss EMMA NEVADA, Miss ANNA 
WILLIAMS, Mapame PATEY, Miss DAMIAN, Mr. EDWARD 
LLOYD, Mr. MAAS, Mr. H. E. THORNDIKE, Mr. SANTLEY. 

Conpuctor.—Mr. ALBERTO RANDEGGER. 

TUESDAY EVENING.—ELIJAH (Mendelssohn). 

WEDNESDAY MORNING.—REDEMPTION (Gounod). 

THURSDAY MORNING.—A Dramat “ Oratorio, THE ROSE 


OF SHARON. Composed for the Festival by A. C. Mackenzie. 
FRIDAY MORNING —THE MESSIAH (Handel). 
WEDNESDAY, THURSDAY, and FRIDAY EVE NINGS.- —_ 

Miscellaneous Concerts, includir ng an ELEGIAC ODE, compose 

for the Festival by C. Villiers Stanford. 
Programmes, with full particulars, are now 


ready 
CHARLES R GILMAN, 





Norwich, September, 1584. Hon. Sec. 
TUFNELL PARK CHORAL SOCIETY. 


THIRTEENTH SEASON. 


The FIRST REHEARSAL of the SE ASON will take place on 
TuEspay EVENING, October 7, 1584, at 8 o clock, in the St. George’s 
Church Room, Carleton Road, Tufnell P: N. 

C. Harford Lloyd’s new dramatic Can tata, THE RO AND LEANDER, 
will be the first work to be rehearsed, an 1d will be performed at the 
Athenzum, Camden Road, on the Tuesday Evening in 
November, for the benefit of the Holloway Nursing Home. 

The ROSE OF SHARON, by Mac! ie, will probably be per- 
formed on December 16, and it is fF sed to rehearse Dvorak’'s 
STABAT MATER after Christmas. 

An Orchestral Society is in course of 

wt prospectus and further particula the Conductor, Mr. 

’. Henry Thomas, 7, Lidlington Pla igton Square, N.W. 


PorcLar CHORAL SOCIETY.—A few 
SOPRANO and TENOR VOICES WANTED for the 
Society’ s Concerts on Monday even No Subscription. Re- 
hearsals on alternate Saturday aftern four till six, near the City. 
t work, Handel's “ Acis and Gal alatea.” For further particulars 
address, the Conductor, Mr. W. Henry Thomas, 7, Lidlington Place, 
Harring ton — uare, N. W. 





second 

























Prelecace E. Pauer, Sir Tali me lict, E. Pros it, B. ee ry J. 
I:yre, Otto Manns, Robert Ree essor J. F. Bridge, Mus. Do 
Dr. J. Stainer, M.A., Signor Rizzelli, ‘Mame St. Germaine, Mdme. 


Regulations for Professional Students (Ladies) of the undersigned, 
in the Office of the School of Art, Science, and Literature, the L ibrary. 
| Byzantine Court. 
Kk. J. SHENTON, Supt. Educational Dept. 


EST LONDON CHORAL ASSOCIATION 

(formerly Polytechnic Choral Society), Craven Chapel Lecture 

Hall, Foubert’s Place, Regent Street, W —TONIC SOL-FA SING- 

ING CLASSES will be commenced at above under the direction of 
Mr. Wittiam Hotmes, Member of Tonic Sol-fa College. 

Elementary Class, Monday, October 6, at 8.30, admission free to 
first lesson; Intermediate Class, October 3, at 8.30; Advanced Choir, 
Tuesday, October 7, at 8.30. Fee for either Class: Ladies, 1s., Gentle- 
men, Is. 6d, per Quarter. 

Mr. W. Homes will also hold an El 
Institute, 18, Baker Street, Portman S 
commencing October 11, at 8 o’clock. F 


nentary Class at Quebec 
are, on Saturday Evenings, 
urther particulars of Secretary, 








| 15, Carburton Street, Fitzroy Square. 


36, South- ! 


MESSRS. 


NOVELLO, EWER & CoO. 
BRANCH ESTABLISHMENT 


No. 129, FIFTH AVENUE, 


NEW YORK. 


THAT THEY 
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PROFESSIONAL NOTICES. 
MISS VINNIE BEAU ;EAUMONT (Soprano). 


(Compass, A to C.) 
For Oratorios, Classical and Ballad Concerts, and Organ Recitals, or 
Festival Services, address, Point House, Brigg, Lincolnshire, and 
, Bedford Place, Kussell Square, London, 


MISS E. A. BLACKBURN (Soprano). 
(Certificate R.A.M.) 4 
For Oratorios, Concerts, &c., 30, W ae Terrace, Manningham, 
Yorks. 


MISS BLACKWELL (Soprano). 


(Pupil of Madame Sainton- Dolby.) 
_Orchestral, Oratorio, Ballad Concerts, &e., 4A, Sloane Square, S.W. 


MISS FRASER BRU NNER (Soprano). 


For Oratorios, Operatic, or Ballad Concerts, address, 44, Icknield St. ; az 


or Messrs. Rogers and Priestley’ 5 Colmore Row, Birmingham 


M ADAM I, BUNTINE (Soprano). 
May be engaged for Oratorio, Operatic and Ballad Concerts. 
For terms pe press notices, address, 7, Burns Terrace, Ayr, N.B. 


MISS ELLEN CH APM AN, R.A.M. 
For Oratorios, Concerts, °c. Addr ae a Lodge, Manor Road, 
"Stamf ord Hill, 














MADAME CARINA CLELLAND (Soprano). 
(Of the Royal Albert Hall and Crystal Palace Concerts.) 
For Concerts, Oratorio, Grand Opera, and Criticisms, address, 
73, Athol Road, Manningham, Bradford, Yorkshire. 
‘Hutu (‘ The Messiah’).—No better oratorio singer has appeare d 
1 Hull foralong time. The gem of the evening was without : t 
rendering of the air, ‘I know that my Redeemer liveth’ (er ] 
ssing, as Miss Clella nd does, earnes atness s without ‘gaan i. 
with sweetness, and skill in blending the spirit of the music 
Tull I 


” 


e spirit of the words.”—IH ull Packet. 
MISS KATE COLDREY (Soprano). 
lor Oratorios, Concerts, Lesson Sy &c., 21, Be vaconfiel: Rd. , Tottenha: 


MISS HARRIET COOPER (Soprano). 
(Royal Academy 8 irs agrees for Singing. 
For Oratorios, Concert ad Idress, Lendal, Yor k 
MISS ELEANOR F *ALKNE Rk (Soprano) 


(Cf the London, Bir am, Newcastle, and Manchester Concerts). 
Addre iow Hill, W olverhi umpton, 






with th 









~ MISS FUSSELLE (Soprano). 
Pupil of Madame Sainton-Dolby, and late her Assistant Professor ; 
lso Licentiate (Artist of the Royal Academy of Music 
erts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MRS. HEMMING (Soprano). 
(Pupil of Mr. J. Pearce.) 
Concerts, &c., 48, George Strcet, 
3irmingham, 

MISS LIZZIE HONEYBONE (Soprano). 

Pupil of Henry Parker, Esq. 
r Concerts, Oratorios ess, Bridlesmith Gate, Nott 


MISS MINNIE JONES (Soprano), R.A.M. 
(Honour Certificate for Singing). 
For Oratorios, Cot icerts, &c., 238, Brixton Road, S.W. 


MISS CLARA MARNI, R.A.M. (Soprano). 
For Oratorios, Dinners, and Miscellaneous Concerts. 
Addres s, 32, Stoke Newington Green, London, N. 


MRS. MASON (Soprano). 


Oratorios, &c. » Coundon Street, Coventry. 


MISS EMILY PAGET (Soprano). 
(Medalist for Singing, R.A.M.) 
For Concerts, &c., address, 19, Lloyd Square, London 


MRS. ALFRED J. SUTTON | (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 


MISS LILY MARSHALL-WARD (Soprano). 
MISS NELLIE MARSHALL-WARD (Mezzo-Sop.) 
MISS JESSIE MARSHALL-WARD (Contralto). 
: _Address, So, Addison Street, Nottingham. oe 
MISS JENNIE WINKWORTH (Soprano). 

For Oratorios, Concerts, &c., address, 30, Alfred P lace, Leeds. 


MADAME ALICE WOODRUFFE (Soprano). 


For Concerts, Oratorios, &c., address, 
2, Sidn ey Villas, Philip Lane, West Green, Tottenham. 


MISS ADA SOUT H, R.A.M. 
edalist. Mezzo- Soprano or Soprano. For Oratorios, Ballad, and 
Operatic Concerts, ddress, Oakwood. Brondesbury Park, N We 
_ MISS BERTHA BAL L, Kk.A.M. (Contralto). 
For Oratorios, Concerts, E vening Parties A , address 55, Breakspears 
Koad, Brockley 















Yor Oratorios, 





ingha 





Beye 
































MISS ALICE BERTENSHAW (Contralto). 
For Oratorios, Concerts, &e., 281, Fairfield Rd., Droylsden, Manchester 


MISS ISABEL CHATTE RTON (Contralto). 








Square, Barnsbur 


a EDITH CLELLAND (Contralto), 


, Carter Street, Greenheys, Manchester. 


M ADAME AMY _ L DING ‘cue Vocalist), 
lor Oratorio, Iallac cellaneous Concerts, 33, L a Roel 
Birmingham, -Nasmyth Street, Ham mersmith, 


MADAME EMILIE HARRIS Pee 
For Oratorios, Miscellaneous Concerts, &c., 42, Golden Hillock Road 
Birmingham. 


MISS HELEN LEE, R.A.M. (Contralto). 





and 13 








Balsall Heath, | 


ress, Messrs. Forsyth Brothers, Music Publish¢ », Manchester, 


MISS MARGARET LEYL:z AND 
(Contralto). 
For Oratorios, Concerts, &c., address, 51, Plymouth Grove, 
MISS LONSDALE (Contralto). 
(Cert. R.A.Mus.) 
For terms, address, 66, Lowther Street, York. 
MISS PATTIE MICHIE, L.A.M. (Contralto). 
(Pupil of Signor Schira.) 
For Concerts, Oratorios, &c., 63, Park Walk, Fulham Road, S.W. 








Manc! 















MADAME BAYL te Y MORDAUNT (Contralto). 
MR. J. H. BAYLEY (Bass). 
Address, 17, Same toad, or Cathedral, Ripon. 
MISS CONSTANCE oo (Contralto), 
(Of the Derby, Hull, Norwich, Cambri n land Countie 
soncerts.) R.A.M. Honours Certif 
For Oratorios, Ballad Concerts, Organ Recitz xc dress, Green 
Hill, Derby; or, 8, Br igham Palace SR oad, S. 


“Miss Po ck, a favo urite Contr alto, sang her two solos wi ith great 
expression and pathos, each piece being redemanded.”—Vide Pr ; 


MISS JE ANIE KOSS (Contralto). 


2, Westmoreland Road, Bayswater, WwW. 


“MISS 4 ALICE WOL STE eg pacers (Contralto), 


r Oratorios, Cor Manchester 


“MISS FL ORE NCE W y D RD (Contralto). 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
951 St. Paul’s Road i, Lorrimore Square, S. E. 


Mk. JAMES ORANGE (Alto). 


Vor Con cert or Dinner engage ments, address, Cathedral, L ince In. 


MR. EDWARD . “BICKLEY ( Tenor). 
Oratorios, & ‘alsall Road, Lichfield. 
MR. VERN bY BINNS (Tenor). 
Address, 65, King Cross Street, Halifax. 
Mk. TOM BUCKLAND (Tenor). 
New Bond Street, Halifax. 

MR. SINCLAIR DUNN (Scottish Tenor). 
Vor Oratorios, Concerts, and his English, Irish, and Scottish Enter- 
tainments, address, 26, Southam Street, Westbourne Park, W. 
MR. EDWARD KEMP (Tenor). 

For Oratorios, Ballad Concerts, &c. Press opinions on application. 
Address, Leomansley, or the Cathedral, Lichfield. 

MR. E. T. MORGAN (Tenor). 

For Oratorios, Concerts, &c., address, Cathedral, Bristol. 
Mk. J. J. SIMPSON (Solo Tenor) 

(Ripon Cathedral). 

For Oratorios, Concerts, &c., address, The Cathedral, Ripon. 
MR. EDWARD SLACK (Tenor) 

(Of the Derby and Midland County Concerts). 

For Oratorios and Ballad Concerts, 37, Cobden Road, Chesterfield. 


Me. : ‘id C 1 ag 1g with good taste and much artistic etffect.”— 
She fiie daily 1 


MR. S. FHORN BOROUGH (Tenor). 


For Oratorios, Concerts, &c., address, 23, Brunswick Street, Chorlton- 
on-Medlock, Manchester; or 27, Storey Square, Barrow-in-Furness. 


MR. GEORGE WADSWORTH (Tenor). 
For Oratorios, Concerts, &c., address, 5, Wood Place, Beeston Hill, 
Leeds. 
MR. JOHN WHITTAKER (Tenor). 
For Oratorios, Concerts, &c., address, Willow House, Accrington ; of 
12, Princes Street, Church, near Accrington. 


MR. ROBERT GRICE (Baritone). _ 


(Principal Bass, New College Choir.) 
For Oratorios, Co neerts, » Dit rs, &c., address, New College, Oxford. 


MR. TAYLOR (Baritone). 
ae or Ballad Concerts, &c., address, Lindley, 
Fiud’ersfield, 





a &e., 























bh, 
é 























For Oratorios 


Orchestral, Oratorios, Ballad Concerts, ie as Street, Thornhil! 
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MR. JAMES FLEMING (Bass) 
(Of Glasgow Choral Union Concerts). For Oratorios, Concerts, &c. 
For terms, please address, 57, George Street, Paisley. 


ISS COYTE TURNER 
a annow nce her return to Town. 
please address, 96, Tollington Park, N. 


(Contralto) begs to 
lor terms and vacant dates, 





MR. E. JACKSON (Bass). 


For Oratorios and Concerts, address, Cathedral Choir, Lincoln. 


MR. FRANK MAY (Bass) 

(Evill Prize Holder and Medalist of Royal Academy of Music) 

And his Concert Party, consisting of distinguished Artists of the 
Royal Academy of Music. 
For Oratorios, Concerts, &c,, address, 14, Hanover Street, W. 
MR. W. MERRIMAN (Solo Bass). 

For Oratorios, Concerts, &c., address, The Cathedral, Wells. 

MR. ne PHILLIPS (Bass). 


For Oratorios, Oper: atic Recitals, &c., a¢ ldress, M: agdalen Coll., Oxford. 


Mk. B INGL EY SH: AW (Bass) 
(Of the London, Birmingham, and Nottingham Concerts). 
For terms and vacant dates, address, The Cathedral, Southwell. 


MR. FRED. SMITH (Bass). 
(Certifi cate R.A.M.) 
For Oratorios, Concerts, &c. idress Queensbury, 











near Bradford, 











MES B. SMITH (Bass) 
(The Cathedral Choir, Peterborough). 
, Concerts, &e. Address, 3 , St. M ary’s Ter. New | w Road. 


MISS FLORENCE BAKER (Pianist). 
For Concerts, &c., add ress, 20, St. Philip’s Road, Dalston 
MISS LILIAN DIXON Lb hsngy 
For Concerts, &c., address, 19, Oakley Square _N.W. 
MR. HARRY S. PA RKER (Violini st). 
(Late Pupil of Mons. E. ily Paris. 
Tor Cutan, emia 5, &c., Long + Fie eld Cottage, New ‘Street, Pudsey, | 
near Leeds. 
Mk. J. SHARPE (Oboeist). 
For Oratorios and Concerts, ad Iress, 235, Lydgate Hill, 
Pudsey, near Leeds. 


MR. CHARLES FRY 
Recites the L YRICS in ATHALIE, ANTIGONE, 





For Ora yr Or atorios 





»E. | 








PRECIOSA, &c. 
Address, 4, Park Village West, Gloucester Gate, N.W. 











| 
| 

MISSVINNIE BEAU MONT (Soprano). Engage oe| R. J. T. HUTCHIN ‘SON ( ‘(Bariton 
a all Letters may be addressed 









September 1, Saltburn; 20, Hull; October 6, Barton: 7, Brigg 
13, Doncaster ; November 6, Leam ington. Point Hou ivg, I 
nshire, and 7, Bedford Place, Russell Square, London. | 








c 


NM ISS EVA D. FARBSTEIN (Soprano), Pupil ¢ of 
I Signor Arditi, conductor of Her Majesty’s Opera, is booking 
engagements for coming n. For terms and vacant dates, addre 
, Story Street, Hull, or N. Vert, 52, New Bond Street, W. 


M ISS BESSIE HOLT, R.A.M. (Soprano) (of the 


London, Manchester, and New castle Concerts). Engagements 
booked: September 2, Blackpool ; 8, Llandudno; 17, 18, 19, Harr 
20, Manchester; 22, Mossley ; 29, F arnworth ; October 4, Man a 
6, Royton; 7, Oldham; 22, Newcastle-on-Tyne; November 3, P 
ham; 29, Mossley (2nd engagement); December 27, Manchester; 
others pending. 128, Shelton ‘Terrace, Lower Broughton Road, 
Manchester, 


MiSs JULIA JONES (Soprano Vocalist) begs to 
4 announce that she has REMOVED to 214, Bridge Road, 
Battersea, S.W., where all communications respecting Engagements 
for Oratorios, Cor icerts, &e should be addressed. 











, 














ISS FANNIE SELLERS (Soprano). Engaged: 


August 30 to September 5, Matlock Bath Pavilion; re-engaged, 
Matlock, September 13 to 19; Harrogate, September 20, 25, 26, 27% 
Colne, October 18; Dewsbury, November 20; ; Harrogate (* Messiah ” 
December ; other’ dates pending. Address, Crag Cottage, penal 
borough. 


V ADAME LAURA SMART, Soprano, requests 
+ that all communications respecting Oratorio, Concert, or 
Operatic Recital may be addressed 50, Church Street, Liv erpool. 


ADAME CLARA WEST (Soprano) and Miss 
LOTTIE WEST (Contralto); or complete Concert Party. 
Beethoven Villa, King” Edward Road, Hackney. 


ADAME WORRELL (Soprano), Associate of 

the Royal Academy of Music, Communications respecting 

engagements for Oratorios, Classical, Operatic, or Ballad Concerts, 
to be addressed to 52, Know le Road, Brixton Road, S.W 


ISS LIZZIE LAYTON (Mezzo- Soprano) (Pupil 

of Mr. Winn) begs to announce her CHANGE of RESI- 

DENCE, Communications respecting Engagements for Concerts, 
ae., ., please address, 39, Loftus Road, Shepherd’ s Bush, W. 














ISS SELINA HALL (Contralto), begs to an- 
nounce her CHANGE of RESIDENCE to 149, Marylebone 

Road, London, where all communications may be addressed con- 
cerning Eng agements for Oratorio and Miscellaneous Concerts, also 


R. 
| \ (Tenor), has returned from his tour in the States. 
; ments in Oratorio, Concerts, and Lessons. 










at 
ME R. 
0, bs ths Oct. 7, Birstall; 


| ment ulists ts provided. Address, , Junior Garrick Club, 





lor Lessons in Singing and Voice Production. 


MAP: AME EVANS-WAKWICK = (Contralto) 
4 ig gg all communications respecting engagements for 
Concerts, &c., her residence, ¢ 
W estb yur 





, Tavistock Crescent, 





ISS CLARA WOL LASTON (Contralto), (Pupil 

of J. B. oe a ), will sing at The Spa, Scarborough, 
er nd desir her engagements in the same direction, 
r just before or ater th 1ese dates. Address, 24, King Edward 
Roa i, He uckney. 











ME.J . ALLAN ACOTT, Principal Tenor, York 
Min 


ister (late of Salisbury Cath edral), is now boo s Engage 
ments for coming season. For terms and vacant dates, address, The 
Minster, York. 


R. E. th NKERTON 








Lincoln Cathe- 
; Barton, October 6: 

erg; Retfo rd, October 16; New 
ch, -aneedl he : Ikest on, December 15 


VERA A. L AW RE NCE FREYER (Tenor, St. Paul’s 


Cathedral), requests that all communications respecting En 
ragements for Oratorios, Concerts, &c., be addressed, 233, Friern 


(Tenor), 
September 25 













| Road, Lordship Lane, London, S.E. 





HULBERT L. FULKERSON, R.A 
Address, — Sieean 





Street, Brunswick 


a bit 


Square, W its ; 
HOLBE RRY HAGY ARD 


Se = -mber 18, Felixstowe; 





(Tenor). 





ry tal Pal ace; 14,15, 16,17, No 
December 2, Clay Cro 
1 va acant lates addre 


AL F RED AKENN SINGH. AN MI (Ter 10r) begs to 
at his new arson 


eee Gro vedale, Par 








Enga 
‘Hall: Cla Ca 
ert, Brixton; = “Cre at tion,’ lton 
ae Surbiton; Class 
” 






sr ty 
Messiah,” Sh 





) begs that 
y Street, Mecklen 





5, Dou 
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| burgh Square. 


J. INE SON (Baritone). ._ Engaged: : Sept 








Oct.14, Batley; Nov. 6, Here Ye 
| For Oratorios, Concerts, &e ea ddres s, » The Cathe sdral, Her iP d. 
“Has a clear voice of much compass.’ —Noru 1d Revie 


N R. ERNEST A. WILLIAMS (J Saritone) | is $ pre- 
& pared to accept engagements for himself, or arrange Concerts 
with his London and Provincial Ballad Concert Party, Charity 
Co neerts arranged for clergymen and others on —_—- ms. Instru- 
Adelphi, W.C. 


TEW_ CROSS HALL, August 30, Mr. E. A. 
L WILLIAMS (Bass), of Crystal Palace, opened his season; his 
London season now arranging. Lessons and Voice Production and 
Elocution. Introductions to meritorious pupils. Address, Junior 
Garrick Club, Adelphi, W.C. 


| ieeong * ION for SINGERS TAUGHT by 

Mr. ERNEST A. WILLIAMS, Declamation Professor 
West Central School of Music, and Pupil of Mr. William Creswick 
(Tragedian). Lessons, City or West, or will arrange Classes at high- 
class Academi es. Address, Junior ¢ Garrick Club, Adelphi. 


WV R. THURLEY BEALE requests that all com- 


munications respecting Engagements, &c., may be sent to his 
NE WwW ADDRESS, 18, Delvino Road, Parsons Gre en, S S.W. 


k. BERNARD BEARD (Bass). Oratorio, Opera, 

or Ballad Concerts. W ‘ould ji oin first-class Quartet or Concert 

Party inthe North. Address, 25, Pensbury Street, Darlington, South 
Durham. 


R. THOMAS KEMPTON (Bass) begs to an- 
nounce his REMOVAL to 52, St. Paul’s Road, Canonbury, N., 


where all communications respecting Oratorios, Miscellaneous Con- 
certs, Masonic Banquets, &c., should be addressed. 


R. A. McCALL (Bass Vocalist) requests that 
all communications respecting Concerts, &c., be addressed, 
14, Vyner Street, or Cathedral Choir, York. 


M®: EGBERT ROBERTS (Bass), of the Crystal 
I Palace Concerts. Communications respecting engagements 
for Oratorios, Classical, Operatic, or Ballad Concerts, to be addressed 
to 51, Pentonville Hill, Claremont Square, N., or to Mr. N. Vert, 52 
New Bond Street, W. 


M R. JZ AMES DUNWORTH (Violinist). Licen- 
tiate of the Royal Academy of Music. For Solo or Orchestral 
engagements, ad¢ress, 25, Claremont Road, Manchester. 



































556 


THE MUSICAL TIMES.—Ocroser 1, 1884. 





SOUTH LONDON CHORAL ASSOCIATION 
AND INSTITUTE OF MUSIC. 


CAMBERWELL New Roap. 
Principal, Mr. LEONARD C. VENABLES. 


Seventeenth Season, 1884-5. 
_PRIVATE TUITION is given in all branches of Musical Educa- 


tion. 
CLASSES are held for the following subjects :— 
Singing, Tonic Sol-fa. Four grades. 
Do. Ordinary Notation. Two grades. 
Voice Production, on Browne and Behnke’s Method. 
Harmony, and Tonic Sol-fa College Higher Certificates. 
Violin. Seven grades. 
Flute, Clarinet, Cornet, and other Wind Instruments. 
ORCHESTRAL BAND for performance of Symphonies, Oratorios, 
Cantatas, &c. 
For full particulars see prospectus, post-free on application to 
Geo, I. Venables, Hon. Sec., South London Institute of Music, Cam- 
berwell New Road. 


NORTH LONDON CHORAL 
ASSOCIATION. 


Conductor—Mr. WILLIAM CARTER, 


Conductor of the National Concerts at the Royal Albert Hall. 

This Association is now being established for the practice and per- 
formance of Oratorios, Cantatas, Part-Songs, &c. 

The first meeting will be held on Monday Evening, October 6, 1884. 
when Mendelssohn's ELIJAH will be rehearsed at half-past seven, in 
the School Room, Islip Street, Kentish Town. 

An orchestra will probably be formed. 

Subscription Half-a-Guinea per annum. 

Ladies and gentlemen willing to join are requested to forward their 
names and subscriptions as soon as possible to Mr. WILLIAM CARTER, 
23, Colville Square, Notting Hill, W. 


ST. LEONARDS AND HASTINGS 
CHORAL UNION. 
Conductor - - - - - = Dr. ABRAM. 

The Fifteenth Season commences on TuEespay Evening, September 
30. — following works and dates of performance are already 
fixed :— 

Govunop’s REDEMPTION... pe ose eee 

MENDELSsoHN’s FLIJAH ane 

Spour’s LAST JUDGME a eee 

MENDELSsoHN’s LOBGESANG (Hymn of Praise) December 17. 

Dr. ABRAM’s Oratorio, THE WIDOW OF NAIN, Hanpev’s 
ISRAEL and MESSIAH will be rehearsed after Christmas, per- 
formances of which will be given in the early part of the New Year. 


kk ENSING TON ORCHESTRAL and CHORAL 

SOCIETY, 126, Cromwell Road, S.W.—The Fifth Season of 
this Society will commence in October. Ladies and Gentlemen 
wishing to join the Orchestra or Choir are requested to communicate 
at once with the Conductor, Mr. William Buels. Active members 
are not required to pay any subscription. 


OYAL ALBERT HALL (Health).—October 4, 
under the direction of Mr. EDWYN FRITH. Artists: Miss 
Agnes Larkcom, Madame Frith, Mr. Abercrombie, Mr. Edwyn 
Frith, &c.; St. James’s Hall, 14; Leighton, 28; Luton, 29; Witney, 30; 
Fakenham, November 5; Newbury, January 6, 1885, &c. Open to 
accept Oratorio, Ballad Concerts, &c. Terms moderate. Vacancies 
for Pupils and engagements provided. Address, Mr. Edwyn Frith, 
Oxford Mansion, London, W. 


HE BIRMINGHAM AND MIDLAND 
COUNTIES CONCERT PARTY.—Second Season.—This 
Party, consisting of Miss Blanthorne, Miss Emilie Harris, Mr. Richard 
Clarke, and Mr. George Harriss, owing to their great success last 
season at the Birmingham Town Hall and Provincial Concerts, are 
again prepared to accept engagements, together or separately. For 
Oratorios and Miscellaneous Concerts, Criticisms, Terms, &c., on 
application to Mr. George Harriss, 194, Deritend, Birmingham. 


HE BIRMINGHAM CONCERT PARTY. 
Soprano, Miss Clara Surgey; Contralto, Mrs. H. T. Walters; 
Tenor, Mr. S. Ford; Bass, Mr. Monteith Randell. Each Member is 
a highly trained vocalist, and the Quartet one of the best in the 
Midlands. For Oratorios, Ballad and Miscellaneous Concerts, terms, 
and critiques of press, apply, Mr. Monteith Randell, Holly Lodge, 
Monument Road, Birmingham. 
ME: JOSEF CANTOR’S OPERATIC CONCERT 
A COMPANY, in their new and attractive Programme, en- 
titled, GEMS OF THE OPERAS, comprising extracts from 
many of the most popular Operas, Operas-bouffe, Operettas, and 
Cantatas, for Soli, Chorus and (ad lib.) Petit Orchestre. October 7, 
Oldham; October 20, Liverpool; 22, Warrington; November 15, 
Manchester; December 9, Preston; 13, Manchester (second visit); 
23, Oldham (second visit), &c., &c., other dates pending. Mr. Cantor 
will be happy to negotiate with Choral Societies, Secretaries of 
Concerts, &c., within 100 miles of Liverpool, for a visit with this 
Company of twenty-two artists on most moderate terms, or, if pre- 
ferred, a smaller party can be engaged. For further information, 
press opinions, &c., address, Mr. Cantor, Church Street, Liverpool. 








October 22. 
November 19. 
December 3. 






















M R. H. W. DODD, of Dodd’s Ballad Concerts, 
, Manchester, can make arrangements for the following artists 
for Concerts or Oratorio during the ensuing season. Madame Blanche 
Cole, Miss Jennie Dickerson (the new contralto), and Madame Bauer. 
meister ; Messrs. J. W. Turner, Joseph Pierpoint, Henry Pyatt, George 
Fox, and other artists. Address, H. W. Dodd, Acting Manager, 
Royal English Opera Company, en route West Hartlepool, week com- 
— September 29; Middlesbro’, October 6; York, 13; Black. 
urn, 20. 


HE GLASGOW 





QUARTETTE — 


MRS. CHRISTIAN WILLIAMS ... ... Soprano. 

MISS HELEN G. MAINDS .. ... Contralto. 

MR. A. FINLAYSON ..._ ... ass — 
ass, 


MR. JAS. FLEMING ty oe 
For Oratorios or Concerts. 
For Terms, either as Quartette or Singly, address, E. H. Williams, 
318, Bath Street, Glasgow. 


DLLE. CHRISTINE’S BALMORAL 

CONCERT PARTY of Eight (Third Season), consisting 

of English and Scottish Vocalists, may be engaged as above, or in- 

dividually, for Dinners, Concerts, Banquets, &c. Address, Manager, 
25, St. George’s Terrace, Everton Road, Manchester. 


HE MUSICAL ARTISTS’ SOCIETY offers 

Opportunity to its members for the production of their compo- 

sitions, For rules and particulars, apply to the Hon. Sec., Alfred 
Gilbert, The Woodlands, 89, Maida Vale. 


HE APOLLO VOCAL UNION (six Boys, six 
Gentlemen, and Accompanist) are prepared to accept ENGAGE. 
MENTS for Concerts, At Homes, &c. Their répertoire comprises the 
best glees, part-songs, madrigals (including many novelties), cantatas, 
ard most of the standard choral works. Two Lady vocalists of note 
are associated with them, and, with their assistance, are prepared 
to carry out Concerts in their entirety. Terms, for whole or part, 
H. Davies, 19, Treherne Road, Brixton, S.W. 


MSs F. LOCKWOOD, Harpist to the Carl Rosa 
Opera Company, London address, 6, Frederick Place, Gray's 
Inn Road, W.C. 


USICAL INTERNATIONAL COLLEGE.— 
President, E. J. Hopkins, Mus. Doc. 
Principal, Epwin M. Lotr. 

Next Local Theoretical Examination throughout the Kingdom, 
December 2,1884. Practical Examinations in Instrumental and Vocal 
Music, conducted personally by the Principal. For particulars of 
Examinations, presentation of Medals, &c., apply to the Local Secre- 
taries of the various Centres, or to the Secretary, Musical International 
College, 270, Cornwall Road, Notting Hill, W. 

IRKBECK INSTITUTION, Bream’s Buildings, 
Chancery Lanes MUSICAL DEPARTMENT. Mr. John 
Henken’s Vocal Classes meet on Monday, ‘Tuesday, and Thursday 
evenings. Opening Lecture on Monpay, October 6, at 8.30. Admission 
free. Theory of Music Lectures, by Mr. Henken, on Friday afternoons 
andevenings. Mr. Fitzhenry's Violin Classes on Wednesdays, Fridays, 
and Saturdays. Also Piano and Violoncello Classes, Prospectus of 
morning and evening classes gratis on application. 
TERN’S CONSERVATOIRE of MUSIC, Berlin 
Friedrichstrasse, 236. INSTRUCTION in all branches of 
MUSIC. The winter term will begin October 6. The Direction has 
the pleasure to announce the engagement of the renowned pianist, 
Franz RuMMEL, as Principal Professor for the Pianoforte, Circulars 
may be had free on application as above. Tue DrRreEcTION, 


USIC SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term. 
Children from 8 to 13 allowed to begin and continue for two guineas per 
term. Pupils not in the school pay an entrance fee of one guinea, 
Music Scholarships were awarded in May by Professor Sir G, A. 
Macfarren. Out-students entering the Music School will be able 
to compete for the Scholarship of one year's free tuition to be 
awarded in May next year. The fees payable in advance. The 
Michaelmas Term begins Thursday, October 2. Incoming students 
attend for examination on Tuesday, September 30, and Wednesday, 
October 1. Scholarships will be awarded by Sir George Macfarren 
in May, 1885, as usual. F. J. HOLLAND, Chairman. 


R. ALLISON instructed by Post Candidates who 

passed RECENT EXAMINATIONS for MUS. DOC., OXON,, 
& T.C.D., MUS. BAC. (Oxford, Cambridge, and Dublin, 1878 to 1884 
inclusive,) Cambridge 1st Mus. Bac, (1st Class), 1884, L.R.A.M. (1884), 
Local R.A.M. “ With Honours,” 1884, S.P.M., F.C.O., A.C.O. (1884), 
A.T.C.L., L.T.C.L. (1884), and other Musical Examinations. Theory 
of Music, Orchestration, and Revision of Musical Compositions by 
Post to Correspondents anywhere. Personal instruction in Singing, 
Organ, and Pianoforte. Cambridge House, 68, Nelson St., Manchester. 


ARMONY and COUNTERPOINT.—LESSONS 

by Correspondence given by Mrs. Trew, Associate and Gold 
Medalist London Academy of Music (Pupil of Mr. John Francis 
Barnett). MSS. revised. Students prepared for examinations. Terms 
moderate. 22, Stonor Road, West Kensington, London. 


peRACLEIN HESSE, who studied and taught at 
the Stuttgart Conservatoire, and holds Certificate, wishes 
ENGAGEMENTS in Schools for PIANO, SOLO and CLASS- 












































SINGING. Throssel House, Selsdon Road, West Norwood, S.E. 
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i _ by post in HAKMONY, COUNTER. ALLAD ~ SINGIN j G.—W ANTE D, by a Lady, 
POINT, COMPOSITION, &c., on a new and highly successful Pupil of eminent sete INTRODUCTIONS in high-class 
system. Terms very moderate. ‘Address, A. B. C., Messrs. Novello, Concerts. Will give her services for the above. Address, M. L., 
Ewer a and Co., 1, Berners Street, W. Li: ne’ s Library, F airfax Road, St. John’ s Wood. 





Me W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. LADY, residing i in the north of London, would 
in Composition, teaches Harmony, Counterpoint, Acoustics, be glad to make the acquaintance of a few ladies or gentlemen 
Bey by Correspondence. Ashburne, Derbyshire. who would join a small circle of friends to whom she is At Home 

- ——— | twice a month for the practice of music, She would prefer to meet 


n.. 6; FRANCIS LLOYD, Mus. ‘Bac., ies. ., | With good performers on the Violin and Cello, or r Sing vers with good 





























L.Mus. T.C.L., gives LE SSONS’ pa HARMONY, COUN- ion 4 Tenor Voices. No fees, but re.erences given and required 
TER IT. &c., by post. } > } nly those possessing a real love for and interest in usic need reply. 
TERPOINT, &c., by post Address, Market Pla lace, South fh Shields. Address, X., Messrs. King, Music Publishers, St. Paul's Road, High- 
R. CROW, of Ripon Cathedral, teaches HAR-|>8y.N. : ae 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. ANTED, SOPKANO (boy). Good Reader; 








SOKOR E " . a strong voice; competent to take solos. Services mostly 
R. R. STOKOE, Mus. Bac., Cantab., F.C.0., morning. Salary, £16, with extras. Apply (by letter only) to the 
gives ORGAN and PIANOFORTE LESSONS. Harmony, | Rev, E. L. Taunton, St. Mary of the Angels, Bayswater, W. 


Coumetaalat, Composition, &c., taught personally or by post. Terms 

moderate. 14, Down Street, Piccadilly. T. GEORGE’S CHU RCH, Hanover Square.— 

ar ; TOIRe fae VOCAT. There is a VACANCY for a SOPRANO (Ls ady), also a BASS 
ADAME LANZA has VACANCIES for VOCAL in the Choir. Two services on Sundays, Christmas Day at and Good 



























PUPILS. Terms moderate. 18, Goldhurst Road, St. John’s | Friday. One weekly practice. Stipend £12 per annum. Apply, by 
Wood, N.W. letter, to W. Pinney, Mus.B., Oxon., 70, Elgin Crescent, Notting 
RTICLED PUPIL, St. Peter’s, Eaton Square.— | Hi. W: a 
tA Mr. W. de M. Sergison, Organist and Director of the Choir, has FEW additional VOICES—TREBL E, ALTO, 
a VACANCY for a YOUTH as above, and offers the best advantages. TENOR, and BASS—are required for the Voluntary Choir of 
Address to the Vestry, St. Peter’s, Eaton Square, S.W. Sion Chapel, Whitechapel. Apply, by letter, to Mr. Behling 


ARTICLED PUPIL.—Mr. W. S. Hoyte (Organist | Atelstane Road, North Bow, F Be 
and Director of the Choir at All Saints’, Margaret Street), has a SOLO BOY.—WANTED at once, for ~~ Choir of 
eS 











VACANCY for a Resident ARTICLED PUPIL. Unusual advan- Clapham Congregational Ch } remuneration and 
tages offered. Address, 68, Boundary Road, N.W. numerous Concert engagements guc ply to Mr. Clement 
Mr. Colman 





. , hanes Im dars, ‘or 

ME. He WALMISLEY LITTLE, Mus. Bat. | Save, oe Pec ; 

F.C.O., Organist of St. Giles-in-the-Fields, W. s al ——————————————— —————— 

VACANCY for ASSISTANT PUPIL; one capable of playing an EADING BOY W ANTED, for a ‘Cin seven 

easy Service preferred.—-36, Bonham Road, Brixton Rise, S.W. } miles East of City. Apply by letter, stating salary required, 
oT .'S.E. 


a — = | & ,C. Titmous, 13, Lind Street, St. John 
RGAN PRACTICE.—Three Manuals. One : - 
shilling per hour. The South Lond vi Ps Studio, pod CHOlk- BOYS.—WANTED, tor a Church near 
| 





ful boys. 
























Coldharbour Lane (close to Brixton Station). / Victoria Station, FOUR SOLO BOYS un oes twelve years of 


eral salary. 





ge, Only those with good voices need a 




















ORGAN LESSONS IN THE CITY. oo ly. b a : 
de F z - . Apply, personally, between 10 and 4, to Geor ge b. on . 3, Prince Es 
R. C. E. MILLER, Organist of St. Augustine’s, | Street, Cavendish Square, W. ass 
4 Watling Street, E.C., receives PUPILS for the en YHOIR BOYS W ANTED | in , Country Good 
Terms on Terms on application (by letter) to the Church, ie cabla-waices a Ad . a oie. K.M.L., 
57 hues rley Ro os ‘Hen row Road, Lond: idon. 


RGAN PRACTICE (in n the City) ‘upon a com- | care of Mrs. Stevens 
plete instrument. Three manuals and independent pedals, SOLO CHORISTER—T REB LE VOICE. ~ Accu- 
&c.; blown by engine. Willis, 29, Minories, x rate Reader at sight. Reliable in Oratorio or Service. Good 


RGAN PRACTICE.—Three manuals and Pedal | appointment or patron desired. Ac , C.P.C., Messrs. Novello, 
Organ, 18 stops, blown by Hydraulic Engine. Terms, strictly | Ewer and Co., 1, Berners Street, Lor 
inclusive, ONE SHILLING PER HOUR, at Blennerhasset’s Organ | YOPRANO LEADER.—W AN’ TE :D. for the Con- 
School and Studio, ra, Vernon Street, Pentonville, W.C. | ‘ 1 Church, Sta ' Hil Micsinelepane 
Manufacturer of THE PERFECT HYDRAULIC ENGINE for |S), Steeational Church, Stamford sft 3 
supplying wind to Organs of the largest dimensions and the smallest eer bee sai Sa lone £ zee iy, by ya Sund pig Psa 
Harmoniums. Cheapest, simplest, best, and most effective. the Peainody Commalttec 04 the a 3 y 


Particulars and estimates as above free. Inspection i inv ited. 5 ieee 
4 AV = 7 
CHOOL BOARD for LONDON.—The Board] ATTENDANT WANT ED. 7 ble soe A hiinigeliin 
require the Services of an ASSISTANT to the SINGING eat £20 4 year, with ap inreaphislea oh erat pis tba 
INSTRUCTOR. He will be under the direction of the Instructor, ae aly t0 thee Sledical Sanecinta o's nde) Counte Astiiat 
have to visit Schools and assist in the Superintendence and Exami- | p07 ii Ms se L asia Sees ravens i i cat 
nation of Children, and also of the Pupil Teachers at the Central | “*"' L = = patios 
Classes, in Singing. He must have a thorough knowledge of Music, VARLISLE CATHEDRAL.—ALTO and TENOR 
and be a practical and successful Teacher by the Staff and Tonic Singers and LAY CLERKS (to take the Solos) WANTED. 
Sol-fa Notations, and must hold the highest Certificates granted by Salary, e ach £100 per annum. For particulars and terms of engage- 
the Tonic Sol-fa College for Theory and Teaching. He should also | ment apply to S. G. Saul, Esq, Chapt Clerk, Carlisle, to w hom 
have some experience in conducting large Concerts. Annual salary, | testimonials of character and musical efficiency must be sent by the 
£175, rising by yearly increases of. £5 to £200, Appli oo 1sth of October. 
taining copies only of not more than three Testimonia 10uld be 
sent so as to reach the Clerk of the Board, School Board for London, S}. MARY’S CAT HE DR: AL, E dinburgh.- —_— A LITO 
Victoria Embankment, W.C., on or before Friday, October 10, 1594, LAY CLERK WANTED, to act also as Choir Librarian, &c. 
and should be marked outside, “ Application, Assistant Singing In- | Salary combined, £80. One daily service (5 p.m.); Sunday and special 
structor.” services. Particulars to be had of the Organist, to whom apply without 
= ° SKI — Tne va delay, giv ferences, and enclosin copies of testimonials, which 
A LADY requires EROAGEMEN TS as ACCOM- pea br ee een ee CRTs e ee . 
ANIST to Violinists, Vocalists, &c., during practising hours. —————_————— — = 
Is good timeist and accustomed to play in concerted music, and for NHRIST CHU RCH, MAYIFAIR.—ALTO (Male) 
choral societies. Address, Accompanist, Messrs. Novello, Ewer WANTED to take Verse parts, &c. Salary, 15 guineas. 
and Co., Berners Street, W. Duties, twice on Sundays, Friday Rehearsal at eight. Apply to 
IAM ESN ALAT. oo rs nbn be: StOk nurch, Down Street, Tuesdays or Fridays, 
GENTLEMAN, well known as a first-class me iy oe, at the Church, Down Street, Sucadays ne 
Accompanist (Piano), is open to receive additional ENGAGE- TUS EE Se le We 
MENTS at Public and Private Concerts, Dinners, “At Homes,” &c. S!; PAUL S, Wilton Place.—There is a VACANCY 
Terms moderate. Address, Professor, 31, Herbert Street, London, N. in the Choir of this Church for one ALTO and one TENOR. 
Communicant members of the Church of England. Stipend £25, 


LADY STUDENT (three years), of the Stutt-| with certain extra fees. Apply to Kev. the Precentor, St. Paul’: 

MU gart Conservatoire, seeks EMPLOYMENT as tenia = of | Clergy House, Wilton Place, S.W. 

SIC in High School or Family. Excellent diploma. iano, pan cae e = =r : 

Harmony, and = leg H., Novello, 2wer and Co., 1 Pe rners St. LTO.—WANTED, for a Church — Victoria 

= Station, TWO ALT Os. Salary, £10 per annum each. Apply, 

A HIGHLY accomplished SOL O P IANIST “and personally, between 1o and 4, to George B, Sharp, 3, Princes Street, 
ACCOMPANIST wishes to form one of a high-class Concert Cav endish Square, WwW. 


Jf) 






























































t g fhe Red Hous 
St Rane hil Wandsworth” 1 Dalsleish, Esq. The Red House, | ANENOR VACANCY, St. Peter's, Eaton Square.— 
aPC ES - FIRST TENOR WANTED at once. Salary £30 for Sundays 
A HIGHLY accomplished Young Lady, formerly | and rehearsals; extra pay for special services. Only Good Readers 
Student at the Roval Academy of Music, desires immediate | and Singers, Communicants, need apply to Organist, St. Peter’s 
iste Gee as MUSICAL GOVERNESS in a a Vestry, Eaton Square, S.W. 
adies’ School. Undertakes Piano (high-class), Solo | and lass = gee 
Singing, Harmony, and Preparation for Examinations. * care ASS and TENOR WAN pean £5. Christ 
of H. Dalgleish, Esq., The Red House, St. Ann’s Hill, Wa Church, Endell Street. Wednesday ning, at >. 
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ANTED, at once, FIRST TENOR for Catholic 
Church in N.W. district. Must Read well, and be accustomed 

to the Latin. Salary, £20 per annum. Apply to W. H. Wall, 
x, St: Ps aul’ s Crescent, Camden Square, N. Ww. 


T= tNORS, ALTOS, and BASSES. WANT ED for 
a Church near Sloane Square. Salary, £20. Two Sunday Ser- 
vices and Weekly Rehearsal, Good Readers. Apply, by letter, with 
references, to R. E., 141, Slo ine Street, S. W. 


ENOR.—A_ Gentleman desires an ENGAGE- 
MENT as PRINCIPAL in good choir. Address, yore 
R. E. M., Mr. J. S. Richardson, 456, Fulham Road, S.V 


‘TEMPLE CHOIR.—A SECOND BASS will be 

required at Christmas next. Duties: Attendance at Morning 
and Afternoon Service on Sunday, at Morning Service on Christmas 
Day and Good Friday, and at ‘Rehearsal on Saturday Afternoon, 
Salary, 52 guineas per annum. Two mont hs’ holiday in the Long 
Vacation, Candidates must be under thirty years of age, and resident 
in or near London. Applications ag testimonials, to be addressed, 
Dr. E. J. Hopkins, Choir Room, Temple Church, not later than 
October 18. 


OCALISTS WANTED.—Amateurs for Concerts 


and Operatic Entertainments, Soli and Chorus. State voice, Xc., 
with stamp, to X., » 403, Oxford Strect. 


HRIST CHU RCH, Lees son Park, Dublin.— 
ORGANIST WANTED.—In consequence of the present 
Organist going to reside in Leipzig the post will be vacant on January 
T, “1885. Stipend, £80 per annum, payable monthly. For particulars 
apply to the Trustees, care of Edw. Smith, Esq., Secretary. 


sale ary, 











RGANIST and CHOIRMASTER WANTED, “ 


the Church of the Holy Trinity, New Barnet. Salary, £39 
Th vo manuals. Address, Vicar. aa i 


\V ANTED, ORGANIST and CHOIRM: ASTER 


for First United Presbyterian Church, Alloa. Apply, by letter, 
salary expected, to John Duncan 














stating age, experience, references, 
Banker, Alloa, N.B. 


RGANIST and CHOI RM. AS’ TER REQU IRE D. 
for Holy Trinity, Gray’s Inn Road. Duties light. Salary, £. 
Address, The Rector, 27, John Street, Bedford Row, Ww. Cc. 


RGANIST and CHOIRMASTER WANTE D, 


for the Parish Church, Henley-on-Thames. Salary, to com- 
mence with, £60. Apply to Rector. 


\ ANTED, for the Parish Church of Westerham, 
, oe an ORGANIST and CHOIRMASTER,. Salary £45 per 
Address, Vicar, Westerh am, Kent. 


SSIST ANT ORGANIST —WANTED, a young 

Gentleman to give his Services on some week evenings in 

return for Practice and Lessons. West End church. Address, 
A. W. Sebastian Hoare, 55, Thornhill Square, Barnsbury, N. 


SSISTANT WANTED to take Organ on Sundays. S. 


3oard, lodging, and small salary if c mpnbiey of doing tuning and 
repairing. L., 1, Nelson Street, Southend, Essex. 





A fair opening for teaching. 





RGANIST of Country Parish Church desires 

APPOINTMENT in London or suburbs. Best of references 

Moderate salary. M., care of Mr. Bower, 3, Cloudesley Square 
Islington, N. 


\ X JANTED, by a Gentleman having a good know- 
ledge of Music, a SITUATION as ORGANIST in London 
Address, C. E. 


Salary, £25. Good references. 


London, N. W. 


LONDON ‘ORGANIST and CHOIRMASTER 
is open to — diate ENGAGEMENT in London. Severa! 
years’ experience. -, 51, Cumberland Street, S.W. 


WANTED. 2 a on PIANOFORTE TUNER who 
can do small repairs and who has a thorough knowledge of 
Harmoniums and American Organs. 
references, to Cramer, Woo d and Co., 


ANTED, PIANOF ORTE TUNER for Outdoor 


Work. Country. Good reference indispensable. Apply 
J. N., Messrs. Novello, Ewer and Co., 1, Berners Street, London, W. 


JIANOFORTE TUNER W ANTED, for Country 

(outdoor). Must be thoroughly competent and trustworthy. To 

a suitable person the situation is a permanent one. Address, with 

full particulars as to experience, age, salary required, and if musical or 

otherwise, to Dealer, Advertiser Office, Mansfield. One with musical 
tastes preferred. 


PIANOFORTE TUNER.—There is a VACANC\ 

for a first-class man, of good address, in one of the large firms in 
the South of England. Good salary. Permanency. Apply, N. E., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, a good Pianoforte TUNER; a per- 
manent situation. Also one’s services one month every quarter 
Apply, A. L Asks; + 13, Air 1g St reet, L eicester. 


N ASSIST ANT TUNER and REPAIRER 
WANTED for the Country (about twenty miles from town) 

One who has already had a Country experience and a knowledge 
of the Sheet-music Trade preferred; also, what wages required 
Address, A. W., Messrs. Novello, Ewer and Co.,1, Berners Street, W. 


| WANTE .D, SITUATION as IMPROVER to the 
PIANOFORTE TUNING and REPAIRING. No salary 
Address, Tuner, 3, Bedford View, Horheld Road, Bristol. 


B., 72, Belsize Road, 





Address, enclosing photo and 
Du blin. 




















required. 


TUNER, of London outdoor experience, is open to 

RE-ENGAGEMENT in any part of the Kingdom, with view 
to permanent employment. F ‘_ ‘— references. Address, H. B., 
2, Fernhead Road, Harrow Road, 


IANOFORTE TUNE : —SITUATION required 

by a Young Man as above. ‘Thoroughly competent and reliable. 
Good references. Address, B. J. Paull, 75, Alma Street, Taunton, 
Somerset. 


YOUNG MAN, First-class Tuner, desires pet perma- 

nent ENGAGEMENT in Town or Country. Understands 
Harmoniums and American Organs. Used tocountry work. Address, 
E. K,, 41, Mansfield Road, Kentish Tow n, Lond on. 








\ X JANT ED, an APPOINTMENT as ORGANIST 

and CHOIRM ASTER. Unexceptionable references and 
experience. —— in services, Address, Organist, Messrs. Novello, 
E-wer and Co., 1, Berners Street, W. 


A experienced ORGANIST and CHOIRMASTER, 

,L.Mus., T.C.L., will be open to take ENGAGEMENT 
at SR hetrot in London or neighbourhood. S.E. district preferred. 
E xcellentreferences. Apply to F. C.O., 262, King’s Road, Chelsea, S.W. 


APEOINTMENT WANTED, by an experienced 
ORGANIST and CHOIRMASTER, in London or suburbs. 
Would Deputise for atime. Address, W. 19% Beckenham | Road , Penge. 


HIGHLY experienced ORGANIST and CHOIR- 

MASTER desires an APPOINTMENT. Communicant; 
married. Can give the best of references. Address, J. N., 20, 
Endlesham Road, Balham, London, S.W. 


RGANIST and CHOIRMASTER (Professional), 
married, age 27, five years in present post, desires APPOINT- 
MENT offering a decided prospect of obtaining Pupils for Piano, 
Organ, Violin, and Singing. Experienced in conducting and voice- 
training. Address, X. O., Messrs. Novello, 1, Berners Street, W. 


M*; . WILLIAM BEAV AN, of the London Aca- 
demy of Music (late Organist and Choirmaster of St. Augus- 
tine’s and St. Mary’s, Kilburn, for fifteen years), is open to an 
ENGAGEMENT, or can Deputise. Town or country. Anglican or 
Gregorian music. Communicant and good Churchman. Apply, 
56, Woodsome Road, Dartmouth Park, N.W. 


RGANIST.—A Gentleman is open to an imme- 
diate ENGAGEMENT. Small stipend. Highest references. 
Address, W. W. W., Messrs. Novello and Co., 81, Queen Street, E.C. 


RGANIST.—WANTED, by a Lady who has held 
her present Engagement at a Parish Church for seven years, an 


APPOINTMENT on the East or South Coast. Moderate Salary. 
Good testimonials. Address, Alpha, care of Mr. Stokoe, 14, Down 


























RAVELLERS WAN TED, to push the SALE of 

anew and popular SONG amongst the trade and profession 
Liberal commission. Apply to J. L.S., 18 and 20, Mill Street, Maid- 
stone, 





USIC S. ALESM AN.—WAN 
bt MAN with Address. Well up in Catalogues, and good Pianist 
Testimonials and ric required to Muirhead and Turnbull, 
101, Sauchiehall Street, Glasgow. 


ANTED, SITUATION as IMPROVER in 

MUSIC "TR ADE generally. Two years’ experience in 

Teaching, Tuning, Repairing, &c. Good recommendation. Age 19. 
J.T. T. White, Headless Cross, Redditch. 


W K 7ANTED, by a Young Lady, an ENGAGEMENT 
ina PIANOFORTE and | MUSIC WAREHOUSE, Has had 
Address, E. M., Deacon 


‘TED, YOUNG 

















eight years’ experience and isa good Pianist. 
and Co., Leicester. 

YOUNG LADY wishes a RE-ENGAGEMENT 
ina MUSIC WAREHOUSE. Has had five years’ experience 
Apply, R. A. M., 35, Commercial Street, Newport, Mon. 








SSISTANT.—A well-educated young man desires 

an ENGAGEMENT as COUNTER ASSIST ANT ina Music 
and Pianoforte Business. Has had three years’ experience at Tuning 
and is a fair Pianist. Address, F. W. W., 47, The Grove, Ham- 
mersmith. 


OUNTER ASSISTANT (Sheet Music and 

Pianos)—SITUATION WANTED by Young Man. Two years 
reference and satisfactory reason for leaving present ‘ees Small 
salary. E. M., care of Walter P Phillips S, Putney, S.W 


M USIC TRADE.—RE-EN GAGEMEN T 
WANTED, by a Gentleman, in a Music Warehouse, as 
Sheet Music department. Severa! 
No objection to go abroad. 
1. Berners Street, 








Assistant, or Traveller, 
good references. 
rs. Novello, Ewer and Co., 


Manager, f 
years’ experience 
Address, M. J., Me 





Strect, Piccadi!!y. 


London, W 
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To To Musical | Instre rument t Maker: $s, &C.- The Patent : Indeper ident P edals | 
for Pianofortes, &c., of Mr. Jar nes Rushton, jun. 
ESSRS. PUTTICK and SIMPSON will Sell by 
M Auction at their house, 47, Leicester Square, W.C., in Noven 
ber, the several v aluable PA TENTS of Mr. James Rushton, jt un, , fo or | 
Independent and other PEDAL ATTACHMENTS for OKG? ANS 
and PIANOF ORK’ PE S. Pa wrticulars on application, — 








| 
| 
——— 
Valuable Stock of Engraved Copyright, Lease of Premises, Be oF 
Mr. 
| 


Wa. Czerny, 211, Oxford Street, London, W. 
ESSRS. PUTTICK and SIMPSON will Sell by 
Auction, at their House, 47, Leicester Square, W.C., on TvEs- | 
pay, October 21, and following Day, at ten minutes past One o'clock | 
precisely, the Valuable STOCK of ENGRAVED MUSIC PLATES, | 
with the Important Copyrights and Publishing Rights attachin 
thereto, U npublished Manuscripts, &c. belonging to Mr. Wa. Czer? 


Music Publisher, of 211, Oxford Street, London, together with th 1e | 
Lease of the Premises. Cate log sues forwe arded on applicatic on. 


OPYRIGH g for S AL E,t together with the Stereo 

Plates of a Series o f Pi irt-Music, edited | by Sir G. A. Macfarren. 

Apply, by letter, to A. B., Home Koad, Battersea. Specimens of 
above, 1d. and 2d. eact h, of Hor LIS and Co., 6 LE bury Street, Ss. Ww. 


OPYRIGHT for SAL E, eaadias Engrav ed | 
Plates (fifty), the Cantata M ARATHON, by R. ForsE y¥ Brros 
R.A.M., dedicated to Sir G. A. MacraRReE? App ly, by letter, to A. B. 
22, Home Road, Dattersea. Specimen Copies, 2s. “each, may be had of| 
Hollis and Co., 63, Ebury Street, S. “Ww. 


OR DISPOSAL, a MU SIC BUSINESS in al 
flourishing Seaport in the South, to which is attached a re- | 
munerative Dancing Tuition (old-established) which could be let off 
orretaired. Amour it required, t £300. Would not object to ex- 
change with similar concern in Lond 3 or the North, the rence | 
on either side to be paid. Address, J. R., Messrs. Novello, Ev 
Co.,1, Berners Street, London, W. 


USIC BUSINESSES.—For SALE, several good | 
Concerns in various parts of the Country, at prices in accor- 
ms to 


























p 
dance with the Stock transferred, and on terr 
of Purchasers. Satis factory reasons give 

For further particulars, apply to Lucas, 
Accountants, 205, Great Marlborough Ss reet, Ww. 


OR SALE, PIANOFORTE and MUSIC BUSI- | 
NESS. City, West of England. Established 1870. Large | 
well-selected stock sheet-music. Good tuning connection. Hiring and 
selling trade fair. Capital chance for enterprising tradesman. Address, 
Beta, Mess srs - Novello », Ewer and Co., 1, Berners Street ¢, We | 


O ) MU SIC: \L SOCIETIES.—For SAL E, 
following MUSIC: THE MiESSIAH—Full Score, complete 
Orchestral Parts and 27 Chorus Parts (Novello’s last ec lition). THE 
LYRE AND THE HAKP (Saint-Saéns)—Full Score, complete 
Orchestral Parts; 13 Soprano, 4 / , 7 Tenor, and 10 Bass Parts. 
THE DELUGE (Saint-Saéns)—Full Score, complete Orchestral 
Parts; 18 Soprano, 6 Alto, 12 ‘Tenor, 12 Bass Parts). HOLY SUPPER 
OF THE APOSTLES (Wagner)—Full Score, String Parts, and 17 
Chorus Parts, Tenor and Bass. | 
au ORCHESTRA: Scéne Pittoresques (Massenet), Serenade | 
gnaz Brill), Meditatic n (Bach-Gounod), Overture (Lindpaintner), 
Overture, “* Preciosa” (Weber), Capriccio (Mendelssohn), Overture, 
“Rouslane and Rudmilla” (Glinka), Serenade—Piano, Harmoniu 
Violin, Alto, or Cello (Saint-Saéns). There are full Scores for the 
Massenet, Brill, and Weber pieces, and, with the exception of ‘* The | 
Messiah” and ** The Lyre and the Harp,” none of the music has ever | 
been used. £15 will be taken for the lot (cost more than £40), and 
carriage paid to any part of the United Kingdom. H. P. Mosley, | 


Esq., Gibraltar, 
PLUTE.—I wish to SELL my SOLOS and 
STUDIES. List on application. W. L. J., 22, Amity Road, 
Wes est Ham Park, E. | 
0 COMPOSERS.—Words in all styles for setting 
to music. Lyrics adapted to composers’ MS. Specimens sent 
on application to C. B., 36, Northcote Road, Walthz amstow. 
USICAL COMPOSERS supplied with WORDS | 
FOR MUSIC. Specimens sent on approval; terms moderate. 
G. H. M., 89, Herbert Street, Hoxton, N. 


I USIC legibly - TRANSPOSED at 6d. per page. 
Menescrip ts copied. 


Professional, care of Messrs. Cocks and 
Co., Co., 6, New Burlington Street, London, 































TO AMATEURS and PROFESSORS about to 
PUBLISH.—J. MCDOWELL, 25, Warwick Street, eo 
Street, London, undertakes Revising, Engraving, Printing, and Pub 
lishing all musical works, in the best manner, at lowest possible terms. 
Estimates given on rece ipt of MS. 


RGAN TUNING, &c.—Mr. G. F. GRAHAM 
having relinquished his connection with the firm of W. 
Hitt and Son, Organ Builders (for whom he has acted as pro- 
fessional adviser and manager for the last nineteen years), begs to 
announce that he is prepared to accept Contracts for the regular 
Tuning, Cleaning, and Repair of Organs. All such work placed in 
his hands will receive careful and personal attention, with the most 
moderate charges. Annual or single Tunings contracted for, Letters 
or Post-cards addressed to 63, Archway Road, Highgate, N., will 





| celle S, 
| an Opportunity 


$ uit the convenience ‘i 


the | 


| four stops or 





receive immediate attention. 


MESSRS. BEARE & SON, 
MANUFACTURERS AND IMPORTERS OF 
EVERY DESCRIPTION OF 


Musical Instruments, 
STRINGS, AND FITTINGS, 
34, RATHBONE PLACE, OXFORD STREET, W. 





B. & S. have now in stock over 300 Violins, 
all genuine examples of the celebrated Old 
of selection never before offered, from £2 to 
A Genuine Old Violin, with Case and Bow complete, from £7 
upwards, 
A Genuine Old Tenor, with Case and Bow complete, from £7 
—. 











ee by Tourte, James Tubbs, Lupot, Dodd, &c. 

Also a large Stock of Curios, including a 'Spinet (date 1755), by 
Jacobus Kirchmann, in perfect condition, price £40, and a Viol de 

amba (date 1692), by Barak OrEeee, a rare specimen, £15. 


Toy Instruments & Music for Performance 
of Toy oy mphonics. 



















A SET OF INSTRUMENTS of greatly improved manufacture 
| for the pear rmance of any one of the Toy S shonies, &c., of the 
following Composers, viz. : Hayd nberg, André, Bisct i0ff, Grenze- 
bach, Meyer, Moz rt, and Wallenstein 1, 


ONE GUINEA AND A HALF. 


INSTRUMENTS SE PARATELY: cae bals, 
Drum, Nightingale, 6d.; Rattle, 1s.; T 
; Trumpet, 4s.; Turkish Music, '8s. 6d. ; 


BRASS AND WOOD INSTRUMENTS 


of every kind and at lowest possible prices. 





.; Cuckoo, §s.; 
urine, 6s. 6d.; 
Whistle, Is. 








Harps Boucut, Sorp, ok EXCHANGED. 
Repairs executed promptly by experienced Workmen, 
New y REVISED AND ILLUSTRATED CATALOGUE Just OvT. 
BEARE & SON, 34, RATHBONE PLACE, LONDON, W. 


HREE-MANUAL ORGAN (24 stops), also” List 
of Organs on Sale. W. E. Richardson, Builder to Her Majesty, 
Centra al Org an Works, Hulme, Manchester. 











‘+ ORG AN, suitable for smal] Church or Chapel. 

Deal case, 8 ft. gin. high, 5 ft. wide, 2 ft.3in.deep. Contains 
open diapason, stop bass, stop treble, princi ak 14 octaves of pedals. 
£15. C. Lloyd and Co., Organ Builders, Nottingham. 


RGAN, two manuals, quite new. Will be sold 

on very easy terms for payment, as room wanted for contracts: 
each manual, bourdon, light touch. W. Beales and Co., 
Organ Builders, Limes Road, East Croy on. 


YHAMBER ORGAN, 2 2 manuals, 13 stops, bourdon 
on pedals, £60. Address, M., 8, Howard Terrace, High Road, 
South Tottenham. 
KGAN FOR SALE, by Estey & Co., One manual. 
Lately cost £77 10s. With Pedal Clavier of complete compass, 
30 notes, 11 stops, pedal coupler, pedal swell, grand organ (foot) by 
foot swell, knee swell, hand side blower. Solid black walnut case, 
richly ornamented pipe top. Fine pov werful tone. Will sell a bargain 
Quite perfect, equal to new, only been played upon a few times, a 
§ ine instrument; can be seen and tried at 2, North ampton Street, 
L eicester. 
ONS: SALE, the ORGAN ‘(by BrEVINGTON) at present 
in th 


e Church of the Ascension, Balham. Nine Stops, including 
Excellent Tone. Adolphus Antoine, 6, Shipka 























Bourdon on Pedals, 
Road, Balham, S.W. 
WO-MANUAL AMERICAN ORGAN for SALE. 

19 stops and swell; pedals, 30 notes; 13 sets of reeds; octave, 
manual, and pedal couplers; foot and side blowers. In handsome 
carved and panelled walnut case, with ornamental gilt pipe top, and 
stool. Guaranteed in perfect order. Price, 75 guineas; cost £200. Can 
be seen and tried at 39, Hargrave Park Road, Junction | Road, Holloway. 








pep: AL AMERICAN ORGAN for SALE. Bar- 
gain. Twelve stops, 6 sets of reeds, 30 notes of sliding pedals, 
octave and pedal couplers, full organ and swell, vox humana, feet and 
olowers, walnut case as new. Cost £80; lowest price, 32 guineas. 
Mr. Stagg, 56, Red Lion Street, Holborn, 
HURCH, CHAPEL, or SCHOOL-ROOM.—A 
solid Mahogany Pedal HARMONIUM, full organ compass, 
4 sets of reeds, 13 stops, and knee swell. Hand and foot- vagy As 
good as new. £25 net. Geo. Russell and Co., 2, Stanhope St., N.W. 


REMONA VIOLONCELLO for SALE, by Vin- 


cenzo Ruaoiert; date 1687. Apply, R. T. Turnbull ae Co. 
5, East India Avenue, E. Cc. 


side | 
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VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome Papua, AND NAPLES. 


A FINE COLLECTION OF ITALIAN INSTRUMENTS, 





Bows, Cases, Music Stands, &c. 


ST. 


See Price Lists, 


MARTIN’S LANE, LONDON. 


No OTHER ADDRESS. 


5I,; 





VIOLINS. 


Parts UNIVERSAL ExursirTION, 1878.—CLASS 13. 





Gold and Silver Medal, PARIS, 1878.—Gold Medal, PARIS, 1879. 
Gold Medal, ROME, 1880, and Two Diplomas. 


CH. J. B. COLLIN-MEZIN, 


VIOLIN, VIOLONCELLO, AND BOW MAKER, 


ARTISTIC HOUSE, 
PARIS, 10, RUE DU FAUBOURG- POISSONNIERE, to, PARIS. 








The celebrated Violins and Violoncellos for Soloists, which, since 
the adoption of the new system, are the only approved. Recommended 
and played by the greatest masters; among others, Messrs. SIVORI, 
MARSIK, HOLLMANN, LEONARD, ARMINGAUD, Miss MARIE 
TAYAU, &c., &c., Messrs. MASSART, SAUZAY, DANCLA, 
FRANCHOMME, MAURIN, CHEVILL ARD, JACQUARD, &e., 
Professors at the Conserv: atoire of Music, Paris. 


Catalogues and testimonials post-free on application. 


ELLY and CO., PIANOFORTE and HARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 
Kelly’s Organ Harmoniums are the ‘only instruments ” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore's, Buxton Road, Huddersfield, Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. Patr Patronised by the Army, Navy, and Rifle Corps, 











JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded Bradford Technical School Exhibition, 1882. 
Specifications and Estimates free of charge. 








Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
47, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month, Sales of Musical Libraries, Music Plates and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


JMPORTANT TO MUSICSELLERS. — EF Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms upon application. 
London: B. W1LLIAMs, 60, Paternoster Row, E.C. 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS. 


London: B. WILLIAMS, 60, Paternoster Row, E.C. 
CCURATE METRONOMES, s., _ post-free. 


Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 














By Her Majesty’s denice al Letters 


THE BEST 


FOR 


PIANOFORTES 


AINSWORTH’S. 


THE UNPARALLELED SUCCESS WHICH HAS ATTENDED 
AINSWORTH’S “THE ONLY PATENT PEDAL ACTION" 
IS DUE TO ITS SUPERIORITY AND THE FACT THAT IT 
FULLY SUPPLIES A LONG-FELT WANT—viz., 

A PLEASANT AUXILIARY FOR ORGANISTS AND ORGAN 
STUDENTS ABSOLUTELY FREE FROM ANNOYANCES. 








AINSWORTH’S ORGAN PEDALS 


are made by the most 


IMPROVED STEAM MACHINERY, 


and specially designed for home use. 





ORGANISTS AND ORGAN STUDENTS SHOULD 
BE SURE TO HAVE 


AINSWORTH’S 
ACTIONS AND ORGAN PEDALS 


THEY ARE THE BEST. 





Hundreds of Testimonials from Professioinal 
Gentlemen of the highest rank :— 


‘“* 12, Cumberland Street, Glasgow. 

“ Dear Sir,—I have now got your ‘ Special C.O.’ working 
to perfection. The Pedals being unfixed, and castors put 
under your elevators, allow the Pianoforte to be removed 
as easily as one without Pedals, which is a very great 
advantage over other attachments. It has a very fine 
appearance, is comparatively cheap, and is easily attached. 
“Yours truly, 


‘“* Mr. AINSWORTH.” “WILLIAM FRASER. 





Trade and Professional Terms liberal. 





ILLUSTRATED Price Lists AND EXPLANATIONS 
FROM THE INVENTOR AND PATENTEE, 


POSTAL ADDRESS— 
JOHN AINSWORTH, 


INVENTOR AND PATENTEE, 





12th edition, 6d. each, D. Scholefield, Trinity Street, Huddersfield. 


BRINSCALL, CHORLEY, ENGLAND. 


atent. 


Actions & Organ Pedals 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 
Me: STEDMAN begs to inform Projectors of 


Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours, All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 








TO THE CLERGY. 


M&. STEDMAN begs to inform the Clergy that 
I he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
stating their requirements, From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 
CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 


ME: STEDMAN is prepared to supply good SOLO 
i P aati for Church Festivals, Choral Weddings, Con- 
certs, &c. 











MUSIC FOR BANQUETS, &c. 
\JR. STEDMAN undertakes the music (and all 


the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice. 


Ny 


ORCHESTRAS AND CHOIRS. 


R. STEDMAN is prepared to provide CHOIRS 
and ORCHESTRAS for the performance of Oratorios and 





Cantatas. 
AJR. STEDMAN will be happy to advise his 
2 clients upon all professional matters, confidential or otherwise, 


either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 
NUSUAL OPPORTUNITY.—To Professors of 
Music in want of an Upright GRAND PIANOFORTE 
(overstrung principle), at an immense discount off for cash, a 
powerful-toned Piano, specially manufactured for the Crystal Palace 
Exhibition by one of the best German makers. Made after the 
Renaissance style. Compass 7} octaves. Officially published list 
price, 115 guineas. Further particulars of Beringer and Stroh- 
menger, Pianoforte Saloon, Upper Norwood (opposite Crystal Palace). 








OR immediate DISPOSAL, owing to death, a 
Grand SOLO VIOLIN, labelled Antonius STRADIVARIUS, 
Cremonensis faciebat, Anno 1745. Rare handsome orchestral instru- 
ment; rich, powerful, and brilliant tone. Suit lady or professional. 
Fine preservation, with silver-mounted bow, Howard's Tutor, and 
uperior brass-mounted lock-up case. Sacrifice lot for 15s. 6d. 
Carriage paid. Genuine bargain. Inspection invited, or write to 
Thomas Carr, Bandmaster, The Hurst, Brightlingsea, Essex. 


POR SALE, cheap, four Erarp HARPS, three 
Grecian, one Gothic, all in good order. Prices from £20, or 
any one exchanged fora Piano. Beringer and Strohmenger, Music 


Saloon, Upper Norwood, opposite Crystal Palace. 





VioLIns, by Cotiin-MEzIN may be hadon approval 
from the Wholesale Importer—Alphonse Cary, Newbury. 
IOLINS, by ANpRAE VERINI. Finest new Violins 


made. Prices and testimonials free from Alphonse Cary, Newbury. 


IOLIN STRINGS.—Finest Italian, three firsts, 
post-free as sample, for thirteen stamps.—Alphonse Cary, 
Newbury. 
IOLIN CHIN-REST.—New model, combines 
comfort with utility. Price 3s. Sole Manufacturer, Alphonse 
Cary, Newbury. 
LARINETS, with the late acoustical and other 
improvements, may be had of J. SHARPE, Musical Instrument 
Maker, Pudsey, near Leeds. The attention of professional players is 
respectfully invited. 
BOES.—The NEW MODEL OBOE is unrivalled 
for equality of tone throughout the entire scale; has also the 
best and easiest system of fingering ever yet obtained. J. Sharpe, 
Oboist and Musical Instrument Maker, Pudsey, near Leeds. 


D/ALMAINE’S PIANOS, HALF-PRICE, from 

£10. D'Almaine’s American Organs from £5. All full com- 
pass. Warranted for ten years. Carriage free and all risk taken. 
Easiest terms arranged. Established 100 years. Old Pianos repaired 
or taken in exchange, and liberal prices allowed. 91, Finsbury Pave- 
ment, City, E.C. 























P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


ESTABLISHED 1854. 


SPECIFICATIONS FREE ON APPLICATION. 


» TO -~ Ty T 
NEW MUSIC-ENGRAVING 
(STEAM PRINTING) 

EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 

50 PER CENT. CHEAPER. 

SPECIMENS and ESTIMATE 
Post-free, per return. 

1. COPIES and REPRINT supplied at nominal cost. 

2. SALE of COPIES on COMMISSION. 
3. PUBLISHING on ROYALTY and pushing sale. 

The FIRST and ONLY establishment advertising FIXED PRICES 
to bring publishing within reach of every one. 
SONG, PIANO-PIECE, &c., (Engraving, Printing, and Paper):— 

4 Pages, including Title, 100 Copies (Folio) as pee 





+a 


The following 100 Copies... pe os to) O 

ANTHEM, PART-SONG, KYRIE, HYMN, &c.:— 
4 Pages, including Heading, 100 Copies (Octavo)... aa 
The following 100 Copies as « 


TITLES of special design, in colours or black, with Portraits, Views, 
&c. Oratorio, Cantata, Chorus—and Band parts, Books of any kind, 
&c., and large orders on special terms. 

All the work being done on our own premises, and having made 
most careful arrangements, assisted by Electric Light, for the prompt- 
est and most speedy delivery of the largest orde r Patent Process 
surpasses any other establishment in Europe, based upon 
method of Punching (erroneously called Engraving) or Type Setting. 


PATENT PAPER TYPE COMPANY, 
62, HATTON GARDEN, LONDON, E.C. 









GOR SALE at Half-Price.—A large quantity of 

VOCAL PARTS of Oratorios, &., Class Copies of Glees, 

Choruses, &c., as used by the late Philharmonic Society. List free. 
Cramer, Watts & Co., 88, Western Road, Brighton. 


LD MUSIC BOUGHT and SOLD.—Church 
Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 
Glees, Madrigals, Organ Music. Full value and cash payments. 
Reeves’s Depot for Old Music, Fleet Street, London. 
1827) 


T R. WILLIS (established 1827), Maker and 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for stamp. 











“7POWER” ORGAN WORKS. — Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


FOUR SACRED DUETS 
For Soprano Voices 


WM. STERNDALE BENNETT. 


No. 1. REMEMBER NOW THY CREATOR. 

2. DO NO EVIL. 

» 3- AND WHO IS HE THAT WILL HARM YOU? 
» 4 CAST THY BREAD UPON THE WATERS. 


Octavo, OnE SHILLING. 





” 


London: Novetto, Ewer and Co. 
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ENGLISH SONGS 


Edward Dannreuther 


SIX SONGS sy D. G. ROSSETTI. 


Price Two Shillings and Sixpence. 





LOVE-LILY. 
PLIGHTED PROMISE. 
A YOUNG FIR-WOOD. 


MY FATHER'S CLOSE. 
AUTUMN SONG. 
A LITTLE WHILE, 


FIVE SONGS sy WILLIAM MORRIS. 


Price Two Shillings and Sixpence. 


GOLDEN GUENDOLEN. | SIR GILES’ WAR-SONG. 
SUMMER DAWN. DAWN TALKS TO DAY. 
TWO RED ROSES ACROSS THE MOON. 


FIVE TWO-PART SONGS. 
Price Two Shillings and Sixpence. 


(N THE WHITE FLOWERED HAWTHORN-BRAKE 

Witiram Morris. 
LOVE AND TROTH 3EAUMONT & FLETCHER. 
IF SHE BE MADE OF WHITE AND RED 
IT WAS A LOVER AND HIS LASS 
SPRING AND WINTER 


SHAKESPEARE. 
” 





LONDON: NOVE LL O, EWER AND CO. 








Just published. 
NOVELLO, EWER AND CO.’S 
ALBUMS FOR VIOLIN AND PIANOFORTE, 





PRICE TWO SHILLINGS AND SIXPENCE EACH. 





No. 1. 


FOUR MARCHES 


F. MENDELSSOHN BARTHOLDY. 


I. 2. 
WEDDING MARCH WAR MARCH OF THE 


: FROM THE PRIESTS 
‘‘ Midsummer Night’s Dream,” FROM 
Op. 61. | “‘ Athalie,” Op. 74, 


a 4 
CORNELIUS MARCH, FUNERAL MARCH, 
Op. 108, Op. 103. 


TRANSCRIBED FOR VIOLIN AND PIANOFORTE BY 


BERTHOLD TOURS. 





No. 2. 


THIRTY MELODIES 


COMPOSED BY 


BERTHOLD TOURS. 





These Melodies are expressly written to be used in connection with 
the Author's Violin Primer, 





London: Nove.to, Ewer and Co, 


1So4. 





“COMPOSED EXPRESSLY FOR THE WORCESTER 
FESTIVAL, 1834. 


HERO AND LEANDER 
A DRAMATIC CANTATA 
FOR SOPRANO AND BARYTONE SOLOS, CHORUS, AND 
ORCHESTRA 
E. WEATHERLY 


THE MUSIC COMPOSED BY 


CHARLES HARFORD LLOYD. 


Price One Shilling and Sixpence. 
TIMES. 

‘** Throughout this well constructed piece the music is 
in press sive and very delicately scored. Among the 
remainder of the numbers Hero’s monologue and the final 
elegy on the death of the lovers deserve special mention. 
Mr. Lloyd's cantata earned the applause it fully deserved.” 


THE LIBRETTO WRITTEN BY F. 


DAILY TELEGRAPH. 
* Judged as a whole, ‘Hero and Leander’ strengthens 
hope of the young Oxford musician, who should now be 
numbered amongst our coming men.” 


STANDARD. 

| “¢Fero and Leander’ was received with signs of un- 
j; equivocal gratification, and at the conclusion Mr. Lloyd 
|was heartily called back to the platform to receive the 
_ yt of the public and the executants who had laboured 
in his behalf.” 


DAILY NEWS. 

** The work is replete with musical interest, and is well 
written in its choral and orchestral details, which were 
thoroughly well realised. ‘Hero and Leander’ will 
doubtless be in request by choral societies.” 





MORNING POST. 

‘The vocal portion is elegantly written, the expression 
of hope to which the music leads is admirably brought in, 
and the work ends in a fashion which leaves the hearer 
well pleased both at the design and the execution. Unlike 
many of the works written for like occasions and heard no 
more, ‘Hero and Leander’ will occupy a permanent 
place in the répertoires of choral societies, as its many 
merits will increase with better acquaintance.” 


DAILY CHRONICLE. 

‘*‘ The chief characteristic of Mr. Lloyd’s music is its 
entire suitability to the subject. Its melody is fluent and 
rhythmical, the instrumentation is not so heavy or com 
plicated as to throw the vocal parts into a secondary posi- 
tion, and over all there is the warmth and glow of colour 
appropriate to the incidents and the scene.” 





ILLUSTRATED LONDON NEWS. 
‘ There is much merit in the music—sufficient indeed to 
justify its repetition in London, and its wide acceptance by 
choral societies.” 


ACADEMY. 
“Is a work of much charm and considerable merit.” 
LONDON: NOVELLO, EWER AND co. 


THREE PSALMS 


FOR SOLO VOICES AND EIGHT-PART CHORUS WITHOUT 
ACCOMPANIMENT 


COMPOSED BY 


LOUIS SPOHR. 








London: Novetto, Ewsr and Co. 





No.1. JEHOVAH, LORD GOD OF HOSTS (Psalm viii.) ... 4d. 
» 2 GODIS MY SHEPHERD (Psalm xxiii.) .. * pea 10M 
» 3» FROM THE DEEP I CALLED (Psalm exe) . ... 6d. 
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NEW FOREIGN PUBL ICATIONS.| 


Ss. 


BASELT, F.—‘‘ Wein her!’ Song, with Pianoforte Accom- 











' 
paniment. Op.5. (German words Re 2 0} 
BENDEL, F.—‘ Ah, how oft my re is moved ! Song for 
Soprano or Contralto Voice, with Pianoforte Accompani | 
ment. (English and Italian words) a | 
BIRD, A. H.—Three Pieces. Op. 2 For Pianoforte. "No. 7 | 
Humoreske; No. 2. Minuet; No. Wa 4.0 
BOHM, C.—Trio. Op.313. For Piar hg V olin, nd Cello 15 0 
— “Mon Bijou!” Caprice for Pianoforte iad 3 0, 
BRAHMS, J.—Quintet in F minor. Op. 34. ‘Arranged as | 
Pianoforte Duet by Th. Kirchner aa aa pak ans, OO] 
— Two Movements from the “ Requiem.” Arranged for the | 
Organ 1%: R. Schaab: | 
No 4 0 
BRUNI, B.—Twer nty-fi ve Stu dies, “for Viola, New Edition 
by F. Herm ann ate 4 tox BOG ZO 
CHAMINADE, C, —Deux < Morcea tux. Pour Piano: 
Op. 275 No. 1, Duetto ... as pre ia ree ace 4 
Op. 27, No. 2, Zingara... ae ak see pee eau 
FISCHE R A—*Les Arpéges.” Op.15. For Cello and Piano- 
forte or Harp ad libitum... ae roe “a sn ax & 8 
GAUBY, J.—*Im Maien.” Op.26. Three Little Pieces for 
Pianoforte ... pa i code 
GRETRY.—New Edition of his We orks. Vol. IL, “ Lucile,” 


a 


Comedy in one Act. Full Score... ina « fet 


GRUNBERGER, L.—Novelletten. Op. 9. ¢ Places te 
Pianoforte... a was ° 
HESS, C.—Andante con moto. a Viol 





The same for Pianofort 
—- Canon for the Organ : one a os wae rae) 0 
—-— Choral Preluc Je on the Melody ‘Wer nur den lieben Gott 
lasst walten,.” For the O ‘ 
HILLER, F.—Two Marches. 
HOF MANN, H.—Serenad 
Arran ged fo or Pianoforte ey 
— Gavotte. From the same. 
KEMPTER, L.—Alkt tt. For yi 
KES, W.—Sonata in F minor. Op. 4. 

















Violin... a ve x ik 
NIEL, P.—“ Der Stern von Be ‘thlehem.” Oratorio. For Soli, 
orus, and Orchestra. Op. 83. (German words) :— 
. ‘ull Score.. oe ae eis ae — ‘ an Se 
ocal Score ae aa w. net 8 oO 
KLU GHARD 7, A. tales’ inGr For Pianoforte, two 
Violins, Viola, and Cello ike os Bae 
—— Quartet. Op 
Score ‘a 10 
Par wie on ‘ids s ve ‘a os 16 
LACHNER, V.—Six German Dan Op. 65. For Cello and 





Pianoforte 








MEYER, L.—‘‘Im Mondenschei - 56. “Serenade for 
Pianoforte ... ass 2 
—— ‘La Rosée du matin.” Romance Sentime 
For Pianoforte eae oes owe 5 


hl Galop for 
s Content.” 


— “ Jagende Amazone 

MORLEY, C.— Toujo 

| ianoforte ae, 
sees ig M.—Three Pieces. 

No. 1. Valse ne wes 

» 2. Etude 








3. Mazurk: 
MOZART .—Symphon ie (No. 35) in Dd maj or. Arra nged for two | 
Pianofortes (eight hands) by C. Burchard - Ty a] 
NAPRAVNIK, E.—Quartet. Op. 42. For Pianoforte, Violin, | 
Viola, and Cello - 30 0; 


RAVN KILDE, NIEL S. iF our ‘Characteristic Pieces. "For the 





Pianoforte. Op. 12. fs) 
REHBAUM, TH. Trio. Op. 23. For Pi 

Viola... s) 

The same for Pianoforte, Vi ioli in, ar ] ) 

ROSENHAIN, J.—Three Quartets. For two V iolins, ‘Vv iol, 

and Cello. "No. 3, Op. 65. Score S ae 8 O 
RUBINSTEIN, A. Sixth Barcarole. For the Pj ian oforte «a» § 0 
SCHULER, es “Tm Plauderstiibchen.” Polka Caprice. Op. 4 

For the Pi anoforte ... se “i 4 0 
—— Fantaisie- Mazurka. Op. 5 For the Pian oforte ae 4 0 
SITT, H—Romance. Op. 17. For Cello or Violin and Pian O- p= 


forte or Organ.. 3. ¢ 
SPINDLER, F.—" Hackenréschen.” Three Pianoforte Pieces | 
each 2 0; 

Sold at half-price, if not marked net. | 


LONDON: NOVELLO, echisnanee AND CO. 


TWELVE Voc. AL DUETS 


SOPRANO AND CONTRALTO 
COMPOSED bY | 
CIRO PINSUTI. | 
Boox I. 





No.1. After the rain. ! No. 4. Ising because I love tosing. | 
» 2, Out in the sunshine. | » 5. Passing away 
» 3. I love all things. | ,, ©. The voice of ihe waterfall. | 


Price Two Shillings me Sixpence, 
London: Novet.o, Ewer and Co. | 


9 | PIANOFORTE SOLO 


MARCHES 
CH. GOUNOD. 
MARCH TO CALVARY. 


OM 


THE RE DE MPTION. ~ 


PIANOFORTE SOLO (arranged by BerTHOLD Tov! 


PIANOFORTE DUET a Ps 2 6 
PIANOFORTE AND HAR seiigibialan (arranged by J. W. 
E.tiotrT) is has ae ons dis 
| ORGAN (arranged by idea iE Cc. Martin) 
W EDDING M: \RCH. 
COMPOSED FOR THE MARRIAGE OF H.R.H. THE DUKE 


OF ALBANY WITH H.R.! iE FRINCESS HELEN O! 





CRGAN AND THREE TROMBON!] 
PIANOFORTE SOLO. 
PIOneronee : DUE’ 

ORGAN ards 


WEDDING MARCH. 


No. 2) 
DEDICATED TO HIS ROYAL HIGHNESS THE 
DUKE OF ALBANY, h.G. 
PIANOFORTE SOLO... 


PIANOFORTE DUET 
ORGAN SOLO 


MARCHE SOLENNELLE 


Composed for Full Orchestra 








PIANOFORTE DUET 
ORGAN pre é 
HARMONIUM AND PIANO 2 
London: N VELLO, EWER an 1Co. | 
A COLL ECTION 


OF 
TWO-PART SOLFEGGI - 
In the principal major keys, designed for the practice of Chorists 


and Cou Classes ge neralls - 
SELECTED FROM 


DURANTE, HANDEL, LEO, SCARLATTI, STEFFANI, 
NARES, WEBBE, &c. 


JAMES HIGGS, 
Mus. Bac., Oxon. 
ONE SHILLING. 
London: NoveLLo, Ewer and Co. 
REDUCED PRICE, ONE SHILLING. 


A MANUAL OF SINGING 


FOR THE USE OF 


CHOIRTRAINERS & SCHOOLMASTERS 


BY 
RICHARD MANN. 
NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 


This work offers to the Clergy and other amateur choir- 
| trainers a systematic and simple course of instruction, by 
' which they may teach their pupils to read music at sight 
in a comparatively short time. 

London: Novetto, Ewer and Co. 
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TRIMTY COLLEGE, LONDON. 


MICHAELMAS TERM COMMENCES SEPTEMBER 29, 
when new students can be received for a complete course of Musical 
Training, or for a single study, and ends December 20. 





The following is a list of the subjects taught :— 
Harmony. | Violin. 
Counterpoint. Violoncello. 

Form and Orchestration. Fiute. 

Musical Acoustics. Oboe 

Pianoforte. Clarinet. 
Ensemble Pianoforte Class. Harp. 

Organ. Orchestral Practice 


Solo Singing. 
The Art of Pianoforte Accom- 
paniment. 


Musical History, 
Sight Singing. 
Choral Class. 





THE INAUGURAL ADDRESS OF THE SESSION will be 
delivered by the Warden (the Rev. H. G. Bonavia Hunt,’ Mus.B., 
Oxon.),on TuEspAY Eventnc, October 7, at 8 o’clock, when the distri- 
bution of diplomas, certificates, medals, and other prizes will also 
take place. 





HIGHER EXAMINATIONS, 
The next examination for diplomas and higher certificates takes 
place during the week commencing January 5, 1885. 
The Gabriel Prize, value five guineas, is awarded annually in con- 
nexion with these examinations, 





LOCAL EXAMINATIONSIN INSTRU MENTAL AND VOCAL 
MUSIC will be held during the Session at the various centres 
throughout the United Kingdom, on dates to be learned on application. 





LOCAL EXAMINATIONS IN ELEMENTARY MUSICAL 
KNOWLEDGE. 
The next Examination will be held at the various centres through- 
out the United Kingdom and the Colonies on December 12, 1554. 
Prospectuses, regulations, &c., can be had from the Secretary, 
Trinity College, London, W. 
Dy Order of the Academical Board, 





NOVELLO, EWER AND CO.’S MUSIC PRIMERS 
Epitrep By Dr. STAINER, 


DOUBLE SCALES 


Systematically Fingered 
A SUPPLEMENT 
TO ALL 


EXISTING PIANOFORTE SCHOOLS 


BY 
FRANKLIN TAYLOR. 
PricE ONE SHILLING. 
LONDON: NOVELLO, EWER AND CO. 
JUST PUBLISHED. 











THE LEGEND OF 


= i = =: 
ST. ELIZABETH 
e 
AN ORATORIO 
COMPOSED BY 
FRANZ LISZT. 
Tue Worps TRANSLATED FROM THE GERMAN OF OTTO ROQULTTE 
BY 
CONSTANCE BACHE. 


Paper cover .. oe as an os es .98H:0ds 
Paper boards .. oe as es oe 38. 6d 
Scarlet cloth .. — - - ie oe 58.400. 
Full score... ee a oe oe .. 80s. od. 
Orchestral parts ss . , oe . 758. od 


THE MUSICAL TIMES 
(PUBLISHED ON THE FirST OF EVERY MONTH). 
Price Threepence, 


Annual subscription, including postage, 4s. 


_ Subscriptions will also be received by all Book and Musicsellers (no: 
including postage), 3s. ; 





SCALE OF TERMS FOR ADVERTISEMENTS, 


Two Lines... = £ 7 : 
Three Lines on O-g-4 
For every additional Line 0 O10 
Half a Column 200 
A Column ... 400 
A Page re ‘ 710 0 


Special Pages (Cover, &c.) by arrangement. 

A remittance should be sent with each Advertisement. 

To insure insertion in their proper places, Advertisements should 
reach the Office not later than the 24th of each month. It cannot de 
guaranteed that those received after this date will appear among the 
classified announcements; they will, however, be inserted in the space 
allotted to Advertisements arriving late. 





READY OCTOBER 
DEDICATED TO 
HER IMPERIAL AND ROYAL HIGHNESS 
THE CROWN PRINCESS OF GERMANY. 
THE 


ROSE OF SHARON 


A DRAMATIC ORATORIO 


SONG OF SOLOMON 


THE WORDS SELECTED FROM HOLY SCRIPTURE BY 


JOSEPH BENNETT 

AND 
THE MUSIC COMPOSED EXPRESSLY FOR THE NORWICH 
MUSICAL FESTIVAL, 1834, 


A. C. MACKENZIE. 


Paper cover .. ae os es es oe 98000 
Paper boards .. : Pi a ae irs. O82 008 
Scarlet cloth .. be es ee bs ae Ss Ok 





LONDON: NOVELLO, EWER AND CO. 





READY OCTOBER 15. 


MASS IN B MINOR 


COMPOSED BY 


JOHN SEBASTIAN BACH. 





Price Two Shillings and Sixpence. 








LONDON: NOVELLO, EWER AND 


LONDON: NOVELLO, EWER AND CO 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
OCTOBER rf, 1884. 





OUR FIVE HUNDREDTH NUMBER. 

THERE are times in the life of every man when 
circumstances invite him to halt on the road of life, 
look back upon the distance he has traversed, and | 
gather up experiences for help along the path yet to | 
be trodden. As with men, in relation to themselves, 
so as regards the things with which they are con. | 
nected. "Wise retrospection is never out of place; | 
in its very nature it cannot be profitless. ‘ The) 
Past,” says Captain Marryat, ‘is the text-book of 
tyrants.” That may be, but the Past is also, for'| 
sensible souls, a store-house of wisdom—a manual | 
crammed with lessons written, not by the flowing pen, 
but the slow finger of Time, which does nothing in a} 
hurry, and, though often misinterpreted, never make 
mistakes. Happy those who, looking back, gather 
sage counsel without self-reproach ; still he ippier they 
who see cause for thankfulness in that their way has 
no memories of clouds and darkness, only of sunshine 
and pleasant travel. 

This is the Five Hundredth Number of Tre Musica 
Times, and, surely, here, if anywhere, we may be 
pardoned for indulging ina harmless form of egotism, 
and devoting a page or two to the journal whose voice 
we are. Our faithful readers, at any rate, will look 
leniently upon such a course. They have shown a 
real and personal interest in the journal, which has 
reached so interesting a stage in its career, and will | 
be quick to sympathise as we review its past, and | 
look forward with hope to its future. Five hundred 
issues represent in this case more than forty 
years of life and activity. This is a long time in 
the history of a class paper, and entitles us to claim 
for THE Musicat Times whatever honour belongs to 
age. But the period, regarded as an art-period, is 
longer than its years. It covers almost the entire 
era of what we now call modern music, and runs} 
parallel with the actual popularising of the art in 
England. No small interest—may we add no small 
profit ?—can fail, therefore, to attend ever so brief a 
retrospect of our journal’s existence. 

Tue Musica, Times is the child of the great 
movement towards musical education which began 
nearly half-a-century ago, and the fact, we are proud 
to say, has ever been remembered by its conductors, 








ofa principle. Our journal, in its modest beginning, 
was popular and educational; as such it has con- 
tinued to the time present ; as such it will remain in| 
the future. It has grown with the growth and' 
strengthened with the strength of music amongst the | 
masses. Let the reader be good enough to remember 
this as he followsourremarks. There is significance 
init, not to say comfort and encouragement for all 
who are really concerned about the advance amongst 
us of the most humanising influence, next to religion, 
with which Providence has blessed the world. It! 
has been said that Tue Musicav Times had a modest | 
beginning, but how modest very few may know, and | 
still fewer remember. About the year 184o there | 
vas a stirring in the valley of dry bones. Till that | 
time music—we refer to it, of course, as an art—had | 
acquired no sort of popularity. It was not taught in 
schools, or practised among the people by more than | 
a small minority, made superior to circumstances by 
the energy of a "God -given passion. Those were the | 
days of professional choristers, and generally of musi- 
cians as aclass apart, somewhat looked down upon, | 


| 


asaesaanr 


!alarm and precaution. 
| or later into the much travelled road whose gate is 


{of the third 
not as a mere matter of sentiment, but as the basis | ad 


[in the spirit of Lord Chesterfield, and by multitudes 


regarded as people whose parents and guardians had 
failed to bring them up in the way they should go. 
It is a fact that signs of musical endowments in a lad 
were then commonly regarded as a just cause for 
The path of music led sooner 


| wide and whose way is broad. So thought thousands 
of anxious, loving parents, acting up to the light of 
that Puritanism which has left so ineradicable a 
mark upon our England. But for long years before 

1840, growing intelligence and the w ider sympathies 


iresulting from the operation of many civilising 


agencies, had been preparing a great change. At 
length came the hour, and with it the man—nay, two 
men, one of whom has only just gone to well-earned 
rest. Our present concern does not lie with the late 
Mr. Hullah. He did his part, and no mean one, 
towards the awakening of the nation to musical life, 


, but took no such step as that with which his fellow- 


worker and rival, Joseph Mainzer, built himself an 
enduring memorial. Every reader of musical history 
knows that Dr. Mainzer and his “ Singing for the 
Million ” speedily became a household word through- 
out the length and breadth of England. Mr. Hullah’s 
labours were, for the most part, confined to the 
metropolis, but those of Mainzer, either in person or 
vicariously, embraced the whole country. Hence it 
was that ‘ Singing-Classes,” on one system or the 
other, sprang up everywhere, from big towns to small 
villages; thousands rushing to join them under the 
idea that a ‘royal road” had at length been found 
into the very secrets of the art. Enthusiasm, of course, 
did not survive disappointment, but at the outset it 
spread through the country like a flame, and then 
occurred to Dr. Mainzer the happy notion of, in some 
sort, binding the detached classes into one by the 
connecting link of a journal. For those days, the 
step was bold. It was also prophetic, since now no 
cause, whether in trade or profession, — 
science, or art, is complete without a special organ 1 
the press. August, 1841, saw the birth of Wace’ 
Nation I Singine r Circular, and before August came 
round aga uin that venture had merged into one of a 
more ambitious character, namely, Mainzer’s Musical 
Times and Singing-Class Circular. We have used the 
word “ ambitious ” in connection with the beginning 
of Tur Musica Times; but it must be taken “merely 
in a comparative sense. Truth to tell, nothing could 
be more unpretending than the first series of our 
journal, even when, as happened with the issue 
number, a piece of vocal music, 
apted to singing-class use, became a feature. But 
though a modest little sheet, Tue Musicar Times of 
that day met the want which Mainzer discerned. 
A more comprehensive and costly journal would, 
perhaps, have missed its mark entirely, because the 
only public wish was for cheap singable music, com- 
bined with news of the movement in which so many 
people took a lively interest. Presently, the enter- 


| prise passed into the hands of Mr. J. Alfred Novello, 


and entered upon the course of steady development it 
has ever since pursued. 

The circumstances of this journal, in the hands 
| of an active publisher, exceptionally qualified, by the 
possession of valuable copyrights, for carrying it on 
to advantage, were all that the most sanguine could 
| have desired. It was not merely that the mass of the 

nation had begun to feel interested in music, but also 
that the available supply of unhackneyed important 
works was practically inexhaustible. The era of the 


great classical masters had ended but a short time 


before, if it could be said to have ended at all with 
Mendelssohn, Schumann, and Spohr still alive. 
These composers were actively at work in 1842, 
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while the bulk of the music written by their imme- 
diate predecessors was practically unknown to the 
multitudes taught by Mainzer, Hullah, and their 
assistants. Here, then, was a mighty new public, 
charged with the eagerness of neophytes, on the one 
hand; on the other, a young journal, cheap, unham- 
pered by traditions, and in a position to supply just 
what the multitude wanted. It would not have been 
easy to miss success under conditions so favourable, 
but the actual result was largely brought about by a 
circumstance which might almost be called fortui- 
tous. We refer to the popularising of good music 
by issuing it at a price that brought copies within 
the means of well-nigh all. This, as everybody 
knows, was the work of Mr. Novello, who, with 
rare intuition, saw that the moment had arrived 
when he would be safe in thus appealing to 
the general love of art. No one can measure the 
impulse which Mr. Novello thus gave to musical 
education and attainment, or the claim he con- 
sequently established upon national gratitude. Some 
will say, perhaps, “It was all in the way of his 
business.” That is true enough, but surely we are 
not to stop at the immediate purpose, or direct out- 
come of a man’s labours, when engaged in estimating 
their value. Mr. Novello will always be credited by 
just and generous minds with the immense merit of 
having made familiar to our English public the works 
of the great masters, and also with powerfully stimu- 
lating a demand for musical literature. Appetite for 
knowledge really increases in proportion as its re- 
quirements are met, and familiarity with the compo- 
sitions of the great masters created a progressive 
desire for further acquaintance with them and their 
art. Hence, THe Musicat Times could not long 
remain within the limits that once properly bounded 
it. Its readers were ready for an advance, and step 
by step the journal became a journal of musical 
literature as well as a record of passing events. It 
expanded to twelve pages, to sixteen, to twenty- 
four, to thirty-two, and, seven years ago, to forty- 
eight, a number which has generally been exceeded 
since. These stages, we believe, have been reached 
simultaneously with a corresponding onward move- 
ment in general musical intelligence. The con- 
ductors of THe MusicaL Times have never re- 
duced it to the level of a speculative enterprise. 
They have felt the artistic pulse of the country, and 
sought to adapt the nature and extent of the supply 
to the demand, but always—and this is important— 
upon a popular basis. Our journal appeals now to 
the classes who supported it at the outset, and even 
retains, in its ‘ Brief Summary of Country News,” 





that which was in early days well-nigh its sole raison | 
Wétre. Having this in mind, who can look without | 
complacency upon an issue bearing date 1844 and_| 
that which the reader now holds in his hand? The 
contrast represents forty years of genuine progress— 
not rapid progress, perhaps, but sure, solid, and in 
the right direction. 

Keeping touch with our readers, we have never 
discovered on their part any desire for identification 
with a “cause,” and the fact is remarkable seeing how 
furiously have raged the flames of controversy during 
these latter years. No one has reproached us for 
undue championship of the classical, or waxed angry 
because we have supported the romantic. No voice 
has begged us to fight against ‘‘ Wagnerism,” or, on 
the other hand, to set our face like a flint in support 
of its doctrines. There are good reasons for this 
non-disturbance of peaceful and quiet work. It is 
doubtful—more than doubtful, even—whether the 
causes of musical controversy affect in any appreci- 
able degree the bulk of those who are interested in 





the art. Men inthe midst of the conflict naturally 


conclude that events momentous to them are at 
the same time deeply moving every one else. 
So, when viewing a storm at sea, ourselves tossed 
upon the raging waters, we cannot make obvious 
to our minds the fact that all the hurly-burly 
is but superficial—that the fierce wind moves 
no more than the upper waters, and that the 
mighty mass of the ocean remains calm enough 
for the pleasant existence in its depths of tender 
creatures, which even a slight disturbance would 
annihilate. To the multitude of amateurs who 
hear ‘‘ the thunder of the captains and the shouting” 
very far off, the controversies of I'weedle-dum and 
Tweedle-dee have no real interest. They are satisfied 
to take from the store-house of art, as far as it is 
open to them, whatever seems good in their eyes, 
and to enjoy it without troubling themselves about 
collateral and ultimate issues. The masses are 
always eclectic. They do not understand Shibboleths, 
and from their steady, slow and silent action, perhaps, 
arises the true well-being of music, which has ever 
known how to appropriate the good, come from what 
quarter it may, and how to reject the bad, though 
recommended by authority and power. On. this 
principle, as a faithful exponent of the popular mind, 
Tue Musica Times has consistently acted. We 
also know no Shibboleths, and seek to appropriate 
good wherever we find it. If a contributor speak 
through our columns in his own name, he is 
always allowed fair liberty of utterance; and those 
columns are open to the proper expression of any 
opinion recommended by its “ sweet reasonableness ” 
or the personal authority of him who has formed it. 
But we should be flying in the face of our readers 
were we to identify THe Musica Times with any 
particular school of faith and practice. The success 
of our journal rests upon its eclecticism, and from 
that sure foundation it is not likely that we shall be 
moved. 

With regard to the literary position of THE 
Musica Times, it is obviously not for us to speak 
ex cathedrd. That matter falls to the decision of a 
multitudinous and impartial tribunal, with whose 
verdict we have had much reason to be content. 
At the same time, it is not for us to assume the robe 
of mock-modesty—an always unbecoming and un- 
worthy garment. We have noreason to fear criticism 
upon the subject just mentioned, and this is the more 
gratifying because a combination of literary excel- 
lence and technical knowledge is hard to obtain. 
Few are better aware of the fact than the conductors 
of musical journals, for, while music, unlike many 
subjects having a scientific connection, invites all the 
graces of imagination, and all the felicities of diction, 
it demands an amount of special knowledge which 
only acultured musician can supply. Hence it comes 
that, while in other branches of literary labour 
there are fitting workers and to spare, in musical 
literature of a high class the demand is greater 
than the supply. Crowds of musicians have 
plenty to say which the public would profit 
by hearing, but the grace of expression is denied 
them; and many men possess that grace but are 
not musicians. These facts should be borne in 
mind by critics of musical journalism when, as is 
often the case, they accuse it of dulness, or charge it 
with the possession of more technical knowledge than 
literary attraction. 

We shall be expected to say a word or two here 
with regard to the future, and the nature of the 
only utterance possible to us has, no doubt, been 
anticipated. We have insisted upon the close 
connection of THe Musica Times with the popular 
appreciation of music. With the growth of the one 
in breadth, depth, and height has moved pars passi 
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the development of the other. That association will 
certainly not be disturbed by any act of ours. The 
reader sees at once what this implies. It is not 
likely, it is not possible, that the general condition 
of music will remain at the point now reached, satis- 
factory though that be on many grounds. In this 
goal of yesterday is the starting-point of 
to-morrow’; and the onward movement must increase 
in speed as the force behind it augments. It follows 
that we shall have to move also, or lose the position 
hitherto carefully preserved. Our readers will not 

find us laggard, but of course the period and the nature | 
of future changes cannot now be determined. They 

will have to depend upon the circum: stances of th 1e time, 

and all that can positively be said is that, when they 

come, they will be changes for the better. A state 
of things is conceivable in which our journal would 
assume an importance that, as yet, scarcely enters 
into practical consideration. We must approach it, 
if at all, step by step, just as the con 2 of the 
past regulated the onward mov ston of THe Mu 
Times to the stage at present reached. Meanwhile 
there is no lack of desire on our part to meet the 


case “the 


ICAL 


fullest demands of an increasing and increasingly 
enlightened public. 
Thus much and no more concerning ourselves, 





but, as concerning our readers, the large and faithful 
body who have practically made this journal what it 
is, we are bound to add an expression of the grati- 
tude due from us to them for steady encouragement, 
unfailing patience, and ready sympathy with every 
special effort from time to time put forth. In this 
respect few enterprises of the kind have been more | 
fortunate, and it impossible to recall the fact 
without feeling stimulated to continued and higher | 
endeavour. | 


is 


sa | 

THE “ROSE OF SHARON.” | 

Untit Mr. A. C. Mackenzie’s Oratorio has been | 
| 


heard we cannot, for reasons of fairness and justice, | 
offer any criticism upon its merits. As, rit hte 
the publication of the work takes place almost sim. 
taneously with the issue of our present number, we 
shall be expected to convey some information on 
points of design, scope, and character. This we now 
propose doing. 

It was announced some time ago that the compiler | 
of the book of words, Mr. Joseph a had | 
adopted the reading of the * Song of Songs’ 
ward by the German commentator Ewal d, “andj 
rally accepted by M. Rénan. It will now be ‘inte- | 
resting to state brief] ly what that reading is. | 

Ewald contends that the poem is dr: matic, having 
a continuous plot and distinct characters ; moreover, | 


that it is in five acts correspondi ng to as many 
days. (Let us say, for the sake of accuracy, that | 


Rénan is by no means at one with his fellow Hebraist 
as to the excellence of the work in this respect, but | 
their points of variance do not greatly concern us 
here.) The action of the First Day opens in Solomon's | 
Palace, and in the course of the dialogue we gather 

the nature of certain connected and preceding « events 
—to wit, that King Solomon, while making a progress | 
through the north of his realm, has encountered a | 
young maiden, a vineyard keeper of the village of | 
Sulam, and, struck with her grace and beauty, has 
caused her to be conveyed “to his palace. The 
maiden—the Sx/antite, as we must henceforth call 
her—loves a young shepherd of Lebanon, and, un- 
moved by the splendours of her new life, remains 
faithful to plighted troth. In the First Day she 
dwells upon her absent swain; crying for deliverance 
amid the taunts of the Women who surround her. 
Solomon then enters and addresses her ia words in- 








put for- | j 


Pene-|, 





invckes the 
called the 
faints away, 


ired by sensual love. She, in turn, 
absent ‘shenterd —henceforth to be 
Beloved— 


and, overcome with emotion, 


declaring that she is ‘“‘sick of love.” The Second 
Day is passed with the Women much in the 
same manner as the First, but the King does not 
renew his addresses. In the Third Day Solomon 


makes a supreme effort to subdue the Sxlamiée’s 
faithful he He has resolved to number her 
among his Queens, and a public marriage procession 
takes place, after which the King leaves the Sulamitz, 
promising to return and claim his bride. But the 
maiden more and more cheris 


art. 


hes the memory of her 





shepherd, and an access of the “love sickness” 
interrupts the royal designs. In the Tourth Day 
Solomon renews his wooing, but without avail; the 
Sul again lapsing into unconsciousness, after 
a passionate invocati mn of her Beloved. The Fifth 
Day sees her restored to her native mountains, 
Solomon having found her unconquerable, and the 


drama ends with the happy re-union of the lovers. 
Such, in merest outline, is the “Song of Songs” 
according to Ewald, and with this material Mr. 
Bennett elected to deal. He has divided the book of 
he Oratorio into four Parts, cast in dramatic form, 
and having a Prologue and Epilogue wherein is recog- 
nised the spiritual application of the story. No 
doubt, the large majority of commentators decline to 
recognise in ‘ Solomon’s Song” anything whatever: 
of a spiritual character, Jaimin: z it as purely a a love 
tale; but while the poem remains among the canoni- 
cal books of Holy Scripture, and especially when 
treated as the subject of an oratorio, reco snition of 











its generally accepted meaning could not be avoided, 
even had a disposition to av oid it existed. These are 
the words of the Prologue :— 
This i tand H 
Church. 
The text of the Epilogue runs as follows :— 
ideth, and they that hear the words of th 
nd Last, wh ead an 
1 SIN t! Tree of Life, v Cc 
hed in white rz I will confess His N 
before my Father and His holy an 
We will now sketch the four Parts it 1 order. 
The first opens in the village of Sulam as the 


people come out of their houses for the work of the 
lay, singing ‘ Let us go forth into the field,” 

Among them is the Be loved, who pauses under the 

lattice of the Sudantite, and calls upon her to rise, and 
come away :— 


Ren 
we. 


» winter is past, 


wh 


ver and go 


t, lo! th 
e rain is 





The maic den gladly recognises her lover’s tones, and 
when he entreats * Let me hear thy voice,” she sings 
a snatch of a vineyard song: ‘“* We will take the 
foxes, the little foxes that ravage the aan. s 
Presently she joins him in the street, and, with 
mutual invitations, they proceed to the vineyards 
and nut-gardens, the people meanwhile resuming 
their chorus. The scene now changes to the vine- 
yards, and a musical picture of a “* Spring Morning on 
Lebanon ” is presented by the orchestra. Suddenly 
a woman, looking down the road, asks ‘* Who is this 
that cometh up from the valley like a pillar of 
smoke?” The people at once recognise the cor- 
tege of the King, and dwell in animated language 


he 
ne 
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upon the splendour of his equipment. As all 
crowd towards the royal route, shouting ‘God 
save the King,” the beauty of the Sulamite is noticed 
by Solomon’s princes and nobles, who direct atten- 
tion to her, declaring, as Solomon praises her, that 
she should be ‘clothed in purple and dwell in 
the palace of the King.” Hearing this the 
Beloved, taking alarm, entreats the Sulamite to fly 
with him “from the haunts of the leopard,” and both 
hasten away, but are commanded to return, the 
people asking with wonder, ‘‘ What do ye see in the 
Sulamite ?” Solomon then showers compliments and 
promises upon the maiden, who clings to her lover, 
immovable even as a village Elder and all her people 
enjoin obedience to the royal mandate. The Beloved 
makes another attempt to save her, and she exclaims, 
in words frequently to be repeated, ‘‘ My Beloved is 
mine, and I am his”; but the nobles haughtily de- 
mand, ‘“‘ Would ye rebel against the King?” There- 
upon the Su/amite is placed in a chariot, and the 
royal progress is resumed, amid fresh cries of ‘God 
save the King!’ So the first Part ends. 

The second Part begins in Solomon’s palace at 
Jerusalem, with an expression of the Sulamite’s 
trust in God: ‘The Lord is my Shepherd,” &c. 
Some Women of the Court enter offering saluta- 
tions, and, looking curiously atthe sun-burnt stranger, 
who, having frankly told them that she has beena 
vineyard keeper, fervently invokes her Beloved :— 

Tell me where thou restest with thy flocks at noon, 
That I be not as one who wanders forgotten. 

The Women half-tauntingly ask: ‘What is thy 
Beloved more than another?” and receive a glowing 
description of his personal beauty. At this the 
Women exclaim, “ Art thou so simple? ’”’ and advise 
her to go and follow the flocks, if she prefer that life 
to courtly splendours. The First Woman, however, 
dwells upon the grandeur that awaits her whom the 
King delights to honour. At this juncture a Court 
official enters, inviting all to witness the procession 
which is about to escort the Ark up to the new 
Temple built by the gorgeous King. The scene 
changes here to an open place before the Palace, 
where are assembled a crowd of citizens waiting for 
the procession; the Sulamite and the Women mean- 
while looking down from the lattice. After an ela- 
borate chorus for the People: ‘‘ Make a joyful noise 
unto the Lord,” the approach of the Procession is 
heard. First pass the Maidens of Jerusalem with 
timbrels and dances, singing ‘‘ We will praise His 
name in the dance,” &c.; then come the Elders of 
the city, followed by Shepherds and Vinedressers, 
Soldiers and Priests, after whom is borne the Ark, 
the King himself bringing up the rear. Each section 
of the pageant has an appropriate chorus, and the 
whole ends with “God save the King.’? When all 
is over, the I*ivst Woman significantly reminds the 
Sulamite that equal honour awaits her if she choose. 
But the maiden answers :— 

My Beloved pastures his flocks among the lilies; 

Lo! Solomon in all his glory 

Is not arrayed like one of these. 

My Beloved is mine, and I am his. 
With this the second Part comes to an end. 

During Part III. the scene still lies in Solomon's 
Palace. At its opening the Sulamite is sleeping in 
the noontide heat—the orchestra having a movement 
entitled ‘*Sleep’’—and presently she dreams. In 
her dream she hears the Beloved calling from without 
“Open to me, my sister, my love.” At first she 
hesitates, but when the entreaty is renewed, ‘ My 
head is filled with dew and my locks with the drops 
of night,” she opens the door. The Beloved is no 
longer there. In her distress she descends into the 
streets, calling upon her lover and begging the 





Watchmen to tell her where he is. The Watchmen 
repulse herrudely. She renews her plea, whereupon 
they threaten to strike her, and then she awakes, 
But so strong is the influence of the dream that her 
first conscious words are :— 

I charge ye, O daughters of Jerusalem, 

If ye find my Love 

That ye te!l him I am sick of love. 

Solomon now appears, the First Woman again dwel. 
ling upon the exalte ' grandeur that awaits her if she 
yield. This time the King avows his preference for 
the Sulamite over all the inmates of his harem: “ Yet 
one is my dove, mine undefiled,” &c. To this the 
maiden makes a beautiful figurative reply :-— 

Lo! a vineyard hath Solomon at Baal-hamon ; 

He let out the vineyard unto keepers. 

K.very one for the fruit thereof 

ng him a thousand pieces of silver. 

B J rd, mine, is before me. 
Thou, O Solomon, must have a thousand, 
And those that keep the fruit thereof two hundred. 
My Beloved is mine I am his; 
And unto me his des 














Then, with all emphasis, she makes her final de- 
claration: ‘‘ My love is strong as death and uncon- 
querable as the grave.” On this the Women repeat, 
“ Art thou so simple?” &c., and the King joins them, 
even to bidding the Sulamite go and “ pasture her 
flocks by the huts of the shepherds.” The third 
Part here ends. 

When the fourth Part begins we are back again in 
Lebanon, and amongst the vinedressers, who now 
lament the loss of the beautiful maiden and her lover. 
Here we are tempted to quote the exquisite (adapted) 
Scriptural text, sung partly in chorus, partly by a 
contralto soloist :— 

The fields of the Beloved languish, 
And the vine of the Sulamite maiden ; 
Therefore will we bewail them, 
We will water them with our tears. 
Gladness is taken away, 
And joy out of the plentiful field; 
In the vineyard there is no singing, 
Neither is there any shouting. 
The treaders tread out i 
And the noise of the 
All the merry-hearted do sigh; 
The mirthful tabret is silent, 
And the joy of the harp unheard. 
After this lament, an Elder speaks words of hope and 
trust, and the people join in prayer for Divine 
guidance and protection. At that moment a cry 
arises: “ Who is this that cometh up from the 
valley, leaning on her Beloved?” The Sulamite and 
her faithful Shepherd are soon recognised with songs 
of praise, and presently they stand again among their 
friends and acquaintance. Called upon to speak by 
her lover, the Sudamite dwells upon his excellencies, 
begging him to lead her among the trellised vines, 
and let his banner over her be love. He answers in 
the same spirit, and then comes the finale :— 
For the flame of love is as fire, 
Even tl re of God. 
Many waters cannot quench it, 
Neither can floods drown it. 
Yea, love is strong as death, 
And unconquerable as the grave. 

A detailed analysis of Mr. Mackenzie’s music 
cannot be entered upon here with propriety, because 
points may be missed and effects miscalculated 
which only a performance correctly shows. It 1s 
possible, however, to describe the salient features of 
the work with sufficient accuracy. To begin, Mr. 
Mackenzie employs “‘ representative themes ”’ for the 
first time in oratorio. Heusesa motive expressive of 
the motto *‘ Love is strong as death ”’; another in con- 
nection with the words “ My Beloved is mine” ; another 
taken from the Vineyard Song; another that every- 
where stands for King Solomon, and soon. But as all 
are quite distinctive and easily apprehended, no con- 
fusion is likely to arise from their somewhat liberal 
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employment. In his treatment of those parts of 


the story where action takes place, he follows the 
method adopted in ‘‘ Colomba”’; subordinating every- 
thing to dramatic expression. Here, however, we 
have but an advance upon the plan followed by 
Mendelssohn in corresponding parts of ‘ Elijah.” 
For the rest, there is no variance from the usual rule 
of developed movements in accepted form. As a 
result, we have an interesting combination of modern 
device and classic method; the modern element being 
for the most part associated with dramatic features, 





but not exclusively so, since the Prologue, a con- 
tralto solo, is based upon the Leitmotiv which | 
represents unconquerable love. In distributing the | 
voices of his characters, Mr. Mackenzie makes} 
the Sulamite a soprano; the Jeloved a tenor;| 
Solomon a baritone; the Lider a bass; and the} 
First Woman a contralto. All the soloists are well 
provided with music; the largest share of work 
falling naturally to the soprano. The contralto airs} 
are specially effective; while those for the tenor, | 
baritone, and bass are all more or less important and 
graceful. A feature of the Oratorio, indeed, is the 
admirable balance preserved by the composer in|} 
dealing with the great divisions of his executive 
force. Although the solo vocalists have much to do, | 
the task of the chorus and orchestra is scarcely less | 
weighty or less prominent. It may even be that the | 
choristers engaged will complain of too heavy a} 
burden. Choral movements in great variety are) 
frequent; and at the close of the second Part, where | 
the procession of the Ark takes place, no less than 
fifty-four consecutive pages of the pianoforte score | 
are taken up by a string of concerted pieces. We| 
venture to say that Mr. Mackenzie will be praised for | 
the admirable resource he has shown in discharging | 
a most exacting duty. Some of the choruses are 
undoubtedly difficult, but, as a rule, they are grateful 
to sing, and so distinguished by varied merits as 
never to become monotonous and, consequently, 
wearisome. The orchestra is throughout treated in 
the most approved modern fashion, playing a part in| 
the drama by means of its “‘ representative themes,” 
and being mostly distinctive and conspicuous in 
accompaniment. It has two movements to itself— 
one describing a “Spring Morning on Lebanon,” a 
softly flowing Adagio tranquillo; the other, entitled 
“Sleep,” being a beautiful Larghetto continued 
into and all through the Su/amite’s dream, the 
events of which are seen, so to speak, through 
its translucent veil. The Oratorio contains no 
regular fugue, that form being obviously unfitted 
for the subject, but contrapuntal writing abounds, in 
quantity more than sufficient to satisfy the scientific 
ear, and in ability more than able to please it. We 
believe that the melodies of the work show a marked 
advance upon anything yet done by Mr. Mackenzie. 
They are, many of them, fully developed, well sus- 
tained, and thoroughly vocal. As for the handling of 
the ensembles, it will be found, we have not the smallest 
doubt, that Mr. Mackenzie has reached a very high 
standard, and shows the masterfulness of a master. 

We have now advanced all the points demanded in 
a preliminary notice, and leave till after the per- 
formance at Norwich, on the 16th inst.. the full 
analysis deserved by a work of the noblest purpose 
and highest achievement. 





THE GREAT COMPOSERS 
By Josern BENNETT. 
No. XV.—GLUCK (continued from page 515). 
Success never lacks friends, and the great and 
growing favour shown to “ Iphigénie en Aulide ” by 
the Parisians brought many to the side of the com- 








poser who otherwise, perhaps, would have stood aloof. 
Among these was the Abbé Arnaud, a famous and 
influential /ittérateur of the time, who passed, also, 
as a musical critic. Arnaud published a long detailed 
notice of the opera in the Gazette de littZrature, and, 
at that particular juncture, did the cause of Gluck’s 
reforms no small amount of good. It was not for 
him, however, to enter into the very heart of the 
master’s method, simply because no connoisseur of the 
day could conceive, much less understand, the extreme 
to which Gluck’s ideas were carried. Some notion of 
that extreme can be gathered from a document written 
by Corancez, the friend who was the means of intro- 
ducing Gluck to Rousseau. Corancez, though a man 
of taste and feeling, was not a musician, and on that 
account, perhaps, the German master talked to him 
freely, answering questions with a readiness by no 
means his usual characteristic. One day Corancez 
observed that in “Iphigénie,” when Agamemnon first 
sang theline, *‘ Je n’obéira point a cet ordre inhumain,” 
he dwelt upon the ‘‘je,” but subsequently passed the 
word without such emphasis. Questioned as to this, 
Gluck answered :— 

‘‘T had a strong reason to put a long note on the 
‘je’ as first pronounced by Agamemnon, and also to 
avoid doing so whenever the word was repeated. 
Observe that this Prince stands between two most 
powerful opposing forces—nature and religion. He 
yields to nature, but before pronouncing the terrible 
word of disobedience against the gods he hesitates. 
My long note marks his hesitation, but, the word 
once uttered, let him repeat it as often as he may, 
there is no longer cause for hesitation; and a long 
note would simply be a fault in prosody.” 

Again, Corancez demanded why the piece in which 
the anger of Achilles is expressed thrilled him to the 
core, although when singing it himself he was 
conscious of nothing but a melody agreeable to the 
ear. Gluck replied :— 

“You will seek in vain among the notes that make 
a tune for any character proper to certain passions. 
It does not exist. The composer has the resource of 
harmony, but even that is insufficient. In the piece 
of which you speak, my magic consists in the nature 
of the preceding air and its accompaniment. You 
have heard for some time nothing but the tender 
regrets of [phigénie and her adieux to Achilles ; the 
flutes and the lugubrious tone of the horns there play 
the principal part. It is not marvellous if your 
reposeful ears, struck suddenly by the sharp sound of 
all the military instruments together, cause within 
you an extraordinary movement—one which, in truth, 
it was my duty to bring about, but which, neverthe- 
less, owes its principal force to a physical effect.” 

Other questions and answers might be cited, but 
the foregoing serve to show the vast amount of 
thought and the great faculty of taking pains which 
Gluck brought to the exercise of his art. He sought 
the accents of nature, and held everything subordinate 
to perfected and true expression. All this was, of 
course, lost upon a section of the public who could 
see nothing good in what was new. Gluck’s critics 
rejected his melody as no melody at all because it 
lacked the ornaments and “‘ passages ”’ to which they 
had been accustomed. Another grievance was the 
absence of dance music in the usual form of sarabande, 
chaconne, &c. At that time it was the fashion to 
conclude an opera with a brilliant display of saltatory 
art, and one can easily imagine the disappointment 
of the Vestris worshippers on finding that their idol 
had nothing todo. As for Vestris himself, he went, 
both in sorrow and in anger, to remonstrate with 
Gluck upon the enormity of his offence against the 
established proprieties. Vainly did the master point 








lout to the dancer that he could hardly introduce 
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pirouettes into a sombre Greek tragedy. Vestris | Opéra as an opera-ballet. The 
| 
! 





master thought 
nothing of such a trifle, but his enemies saw in ita 


insisted: ‘‘I must have my chaconne.” 
‘©A chaconne!” retorted Gluck, “do you suppose | great deal, and loud was the outcry against the work 
the Greeks knew of such a thing ?” |on the score of faults quite needless to recapitulate 
“They had no chaconne!” exclaimed Vestris, **so| here. That it had faults seems evident since Abbé 
much the worse for them!” | Arnaud, Gluck’s foremost champion, said in reference 
The prosperous run of “ Iphigénie”” was ended by|to it: ‘ Hercules wielded the club better than he 


the death of Louis XV., an event which closed the | handled the distaff.” 

theatres from May 1r till June 13, and Gluck then| The master had, at this time, plenty of work in 
addressed himself to the task of bringing out Moline’s} hand. He had undertaken to prepare “ Alceste” for 
French version of “Orfeo,” under the title ‘* Orphée | performance in French, and also to write a couple 
et Eurydice.” This work, coming after the success | of operas on the subjects of ‘‘ Roland” and “* Armide.” 
of “ Iphigénie,” excited the greatest possible interest. | Soon, however, his equanimity was sorely disturbed 
Thousands were unavailingly eager to attend the} by an event which foreshadowed what he could not 
rehearsals, and we are told that the composer was as| have anticipated, namely, the Gluck-Piccinni war. 
much an attraction as his music. Even the high| The directors of the Opéra, for some reason or other, 
nobility thought themselves honoured by doing the {charged Piccinni also to compose a “ Roland.” and, 





master little acts of service, such as handing him his 
surtout, his cane, or his wig—Gluck always conducted 
the rehearsals in his night-cap. On his part, the 
composer kept his head from being turned by so much 
homage. He went everywhere in society, making 
himself as agreeable as possible, and carefully, by 
personal address, fanning the flame of his own popu- 
larity. A few lines in the Memoirs of Mdme. de 
Genlis enable us to see him at this work. The lady 
was at the time a social power, owing to her relations 
with the Duc d’Orleans, and Gluck had, no doubt, a 
shrewd appreciation of the fact. Mdme. de Genlis | 
writes :—*t Gluck came twice a week with Monsigny, 
M. de Monville, and Jarnovitz, the celebrated violinist, 
to make music at my house. He made me sing all 
his beautiful airs, and play upon the harp his over- 
tures, among others that of ‘Iphigénie,’ which I 
love to enthusiasm.” In carrying out his social 
policy the master was not very particular as to the 
repute of those with whom he associated. He was 
often found in the salon of the notorious Duchess of 
Kingston, who “received him with all the regard due 
to his immortal talents,” and parted from him at the | 
last with keen regret. 

“Orphcée” was produced on August 2 with the 
greatest success, the audience, it is said, being moved | 
to tears by the beauty and pathos of the music—which 
the composer, by the way, had considerably altered 
and touched up for the French version. Among 
the illustrious persons present was Jean Jacques 
Rousseau, whose feelings on the occasion are not} 
strange to the readers of his ‘‘ Giuvres Complétes,” | 
where a single scene is discussed through eight 
pages. Rousseau declared that the possibility of | 
two hours’ enjoyment such as he had experienced | 
made life worth living, and when some one, in his | 
presence, reproached Gluck for wanting melody, he | 
exclaimed, “I find that melody comes from him 
through every pore.” Gluck was now at the apex of 
good fortune. Marie Antoinette settled upon him a 
pension of 6,o00 livres, with 6,000 more for every 
new work represented; and even the royal lock- 
smith, her husband, having attended a revival of 
‘“ Tphigénie,”’ was moved out of his habitual dulness 
to write, ‘“‘ I was delighted yesterday with the opera 
of ‘ Iphigénie en Aulide’ of Chevalier Gluck, which I 
heard in Paris. The Queen, Madame, and my two 
brothers were enchanted like myself. It is a work of 
the greatest beauty. I expressed my satisfaction to 
the composer after the performance, and will send 
him a present to show how I regard his person and 
talents.” 

During this sojourn in Paris, Gluck attempted a 
somewhat unworthy task—he prepared for perfor- 
mance, in connection with the visit of the Archduke 
Maximilian, a slight comic opera “Le Poirier ou 
Arbre enchanté.” He also wrote, at this time, 
“Cythcre assiegé,” which was brought out at the 








on learning this, the German master so far lost his 
temper as to destroy what had been completed of his 
own work. In the following letter, addressed to the 
Bailli du Roullet, we shall see a little into his mind 
on the point: 

‘““T have received your letter of January 15, in 
which you press me to go on working at ‘ Roland,’ 
That is not possible, because, when I learned that 
the administration of the Opéra, who knew I was 
engaged upon ‘ Roland,’ had given the same task to 
M. Piccinni, I burnt all that I had already done, 
which, perhaps, was not worth much, and, in that 
case, the public should be obliged to M. Marmontel 
for keeping from them bad music. Besides, I am no 
longer a man disposed to enter into competition. 
M. Piccinni would have the advantage of me, for, 
as well as his personal merit, which is undoubtedly 
very great, he would have that of novelty... . Iam 
sure that a certain politician of my acquaintance 
will dine and sup three quarters of Paris in order 
to make proselytes, and that Marmontel, who 
knows how to tell stories, will hold forth to th 
whole kingdom about the exclusive merits of Signor 
Piccinni.”’ 

In this way did Gluck meet the first onset of the 
storm that was soon to rage round him, and the 
echoes of which we hear whenever a French chronicle 
of the period is opened. But the composer did not 
allow his anger to stop business altogether. In the 
letter from which we have just quoted he expresses 
his willingness to proceed with “ Armide,” on certain 
conditions, imperious enough in their way :— 

‘““T must have at least two months in Paris to 
prepare my artists; I must have power to order as 
many rehearsals as I think proper; no rdle must be 
understudied, and an opera must always be held 
ready in case a performer should be unable to appear. 


{These are my stipulations, without which I shall 


keep ‘Armide’ to myself. I have so written the 
music as that it will not grow old very soon.” 

With reference to understudying, and Gluck’s 
strong objection against it, a passage trom Rousseau’s 
‘Nouvelle Héloise”’ will show that the composer had 
reason on his side:—‘ All the roles are doubled or 
tripled; that is to say, there are always one or twe 
subaltern actors ready to replace the principal per- 
former, and paid to do nothing till it pleases him to 
do nothing in his turn—a state of things never slow 
to arrive. After a few representations, the principal 
artists, who are important personages, no longe! 
honour the public with their presence ; they abandon 
the stage to their substitutes, and to the substitutes 
of their substitutes. The same money is always 
taken at the doors, but the same performance is not 
always given in return.” Gluck was undoubtedly right 
in firmly putting down his foot ona state of things 
barely equalled by the worst modern development of 
the “star” system. 
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The French version of ** Alceste”’ was produced on 
April 23.1776, in presence of the composer’s royal 
friend, Marie Antoinette, and, of course, all the quid- 
nuncs of Paris. It failed almost absolutely, and the 
story goes that Gluck, in a state of distraction, rushed 
into the lobby to gain the street, but ran against his 
friend, the Abbé Arnaud. ‘ * Alceste’ has fallen!” 
exclaimed the master, and the happy reply was, 
«Yes, fallen from heaven.” Gluck would not believe 
that the misfortune arose from any defect in the 
work. Speaking one day to Corancez, he said: 
“* Alceste’ simply does not please just now, and 
while it is new. It has not had time. I affirm, how- 
ever, that it will please 200 years hence, if the 
French language does not change, and my reason is} 
that I have laid its foundations in nature, which | 
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* Alceste”” made its way surely to the public heart, 
at first hardened against it, and a threatened with- 
drawal of the opera called forth energetic remon- 
strances. Away in Vienna, Gluck received news of 
all this with immense satisfaction, and was moved 
to address his interpreters in a letter of thanks, 
saying :— 

“IT am told that you perform the opera of ‘ Alceste’ 
with astonishing perfection, bringing to it extraordi- 
nary zeal. I cannot tell you what pleasure this mark 
of your friendship gives me, but I beg you to rest 
assured that I shall lose no opportunity of showing 
my gratitude. Meanwhile, dear friends and com- 
rades, accept my very best thanks.” 

The master soon returned to Paris, and assisted 
at the thirty-eighth representation of ** Alceste,” his 





never submits to fashion.” On the other hand, let! bust, purchased by subscription, having meanwhile 
us give Rousseau’s criticism upon the Italian version | been placed in the foyer of the Opéra. He was now, 
of the same work, a criticism written after studying! indeed, Gluck the Conqueror. When “ Alceste” 
the score so rudely fetched away by the composer:—| wore itself out, no work from any other pen could be 





“TI know no opera where the passions are less! 
varied than in ‘Alceste.’ Everything there turns} 
upon two feelings—affliction and fear, and these, | 
prolonged throughout, must have given incredible! 
trouble to the musician in avoiding a most lament- | 
able monotony. In general, the greater the warmth | 
of situations and expressions, the more rapidly they | 
should pass, else the force of the emotion will diminish | 
among the audience. .. . It results from this defect | 
that the interest, instead of increasing by degrees 
with the progress of the opera, cools as the dénou- 
ment is approached, which is cold, flat, and nearly | 
laughable in its simplicity.” 

In the midst of the trouble caused by the hostile | 
reception of his ‘* Alceste,” Gluck was struck heavily 
by the death of his beloved niece, the accomplished | 
young lady whom Dr. Burney speaks of having seen | 
and admired. She had accompanied her uncle to | 
Paris, and gone largely into society with him, every- 
where creating a very favourable impression. One 
who met her in Paris, says: ‘She was extremely 
delicate, almost ethereal, but the tone of her voice 
penetrated to the soul.” Another adds: ‘‘ Her voice 
was but a breath, but the breath of the soul, and 
never did a singer, even a prima donna, no matter of 
what gifts, cause in the hearer such touching and 
profound emotions.’ Gluck and his accomplished 
niece left the French capital for Vienna, at the end 
of February, 1775, stopping ex route at Strasburg, 
where the young lady fairly conquered Klopstock, 
who called her “ The enchantress of the Holy Roman 
empire as well as of the profane French Kingdom.” 
Returning to Paris for “* Alceste,” the composer was 
unaccompanied by his niece, whom he was never 
again to see. A violent attack of small-pox carried 
the poor girl off in the bloom of her youth the 
very day before her uncle’s opera was produced. 
Distracted with grief Madame Gluck fled to Paris 
that she might mingle her tears with those of her 
husband, who felt his loss most bitterly. ‘The 
sorrow of the German Orpheus,” says M. Desnoires- 
terres, ‘was without bounds. He loved his niece 
passionately, and gave way to agonising complaints; 
alarming his friends by the violence of his emotion.” 
Gluck could not remain in the French capital after 
this. Its gay life became a burden to him, and, 
longing to visit the grave of his lost one, he set out 
for Vienna, arriving there in the middle of September. 

No sooner had the composer gone than the 
authorities at the Opéra began cutting and trimming 
“ Alceste,” to make it suit public taste. Gossec was 
the musician chosen for this doubtful task, and by 
him an air was interpolated, as well as other changes 
effected. Circumstances scarcely called for this in- 
terference with the work. In Paris, as in Vienna, 





tolerated, and ‘“‘Iphigénie en Aulide” again occu- 
pied the stage. It was not the composer's fault 
that some of his friends had more zeal than discre- 
tion, among them Suard and the Abbé Arnaud, who 
between them owned the Fournal de Paris. In that 
paper appeared, one eventful day, a little paragraph 
which lighted up the flames of a controversy not soon 
to be extinguished. Here it is:— 

“Do you know,” said someone yesterday, in the 
amphitheatre of the Opéra, “that Chevalier Gluck 
arrives immediately with the music of ‘ Armide’ and 
‘Roland’ in his portfolio?” ‘*Of ‘ Roland’!” ex- 
claimed one of his neighbours; ‘* M. Piccinni is at this 
moment setting it to music!” “So much the better,” 
replied the other, ‘‘ we shall have an Orlando and an 
Orlandino. It is well known that these two poems 
are much esteemed in Italy.” 

The sting of this paragraph lies in its tail, the word 
‘‘Orlandino” being a reference to some burlesque 
verses by one Teofilo Folingo, described as a ‘* mac- 
caroni poet.” It is not surprising that the friends of 
Piccinni keenly resented the affront offered to their 
hero by Gluck’s injudicious partisans. A contempo- 
rary author (Abbé Morellet), thus describes a scene 
which took place in the salon of Madame Necker, 
wife of Louis XVIth’s once popular minister :— 

‘* We arrived at the house and found Suard there. 
Marmontel stepped forward, and addressing Madame 
Necker, said: ‘What think you, Madame, of the 
stupid and wicked jest which they have had the 
cowardice to utter against Piccinni, a man whose 
works are attacked before they are known, and whom 
they try to injure while he is doing his best to please, 
a stranger, father of a family, who needs work to 
sustain his children. Only scoundrels would be 
guilty—’ Madame Necker, knowing who were guilty, 
and myself tried in vain to calm him; he became 
hotter than ever.” 

Abbé Arnaud, no doubt, chuckled with satisfaction 
on learning that his shaft had gone home. He had 
no special desire to hurt Piccinni, but through him 
struck at Marmontel who, in his Essai sur les Révolu- 
tions de la musique en France had struck at Gluck. It 
is curious to see, looking back upon the controversy 
thus begun, what a resemblance it bears to an 
artistic dispute much nearer our own time, particu- 
larly as regards fierceness. Writing to Garrick, 
Madame Riccoboni said: ‘‘ They tear each other’s 
eyes here, for or against Gluck,” and like combatants 
in a melée, each doughty warrior singled out a foeman 
worthy of his steel. Suard engaged La Harpe, and 
Marmontel encountered the Abbé Arnaud, while a 
host of minor personages added to the din. Literary 
men, as a rule, were on the side of Piccinni, who 
thus had an advantage in the Press, although it was 
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said that the two proprietors of the Journal de Paris 
made noise enough for ten. At any rate, Arnaud 
and Suard knew something of the subject, upon 
which many who took part in the controversy were 
profoundly ignorant. Let us cite an example from 
the higher ranks of society. In her Souvenirs de 
F’elicie, Madame de Genlis writes :— 

‘‘T am sorry to hear the Chevalier de Chastelux, 
who has not the least notion of music, declaim in 


so extravagant a manner against ‘Alceste’ and} 


‘Iphigénie,’ contending that Gluck is a barbarian. 


The other day in presence of many witnesses, he | 


tried to get up a dispute with the Marquis de 
Clermont, who is a good musician. ‘ My friend,’ said 
the Marquis, ‘I will sing an air and if you can 
correctly beat the measure, I will argue with you as 
much as you like about Gluck and Piccinni.’ The 


Chevalier was prudent enough to decline this em- | 


barrassing proposition, much doubting the correct- 
ness of his ear, and it is this delicate organ which 
cannot endure the uncouth music of ‘ Iphigénie.’” 


There were plenty of Chevaliers among the jour- | 


nalists, who wielded their pens with no less energy 
and perseverance because they really could not dis- 
tinguish the essential differences between the severe 
music of the German and the ornate strains of the 
Italian. 

Meanwhile, the rehearsals of ‘*Armide” went 
steadily on, and that work was produced Sep- 
tember 23,1777. As might have been expected, its 
reception was “mixed.” Certain numbers evoked 
applause, but the buik of the opera was heard in 
trigid silence. Now came the turn of the Piccinnists, 
and they did not neglect the opportunity, reinforced 
as they were by the admirers of Lulli, they having 
taken offence at Gluck’s choice of a subject which their 
iavourite master had treated. La Harpe, especially, 
selected his keenest weapon, and thus lectured Gluck 
magisterially :— 


‘In ‘Armide,’ which is a good poem but a bad, 


opera, you seek to establish the reign of your melopée, 
sustained by your choruses and your orchestra. I 
admire your choruses and the resources of your 
harmony. I would that your melopée were less lavish 
and more adapted to the French language, that it 
were less abrupt and less noisy; above all, I would 
that there were airs. ,For I love music that is sung, 
and verse that one remembers.” 

Stung by this lofty tone, Gluck replied in a 
furiously ironical letter, which the Fournal de Paris 
was delighted to publish. Here is an extract from 
it<-= 

“I am confounded at seeing that you have learned 
more of my art in a few hours of reflection than I 
who have practised it for forty years. 
me, Monsieur, that to speak of everything it is only 
needful to be a man of letters. I agree with you 
that, of all my operas, ‘ Orphée’ is the only support- 
able one; I sincerely ask heaven to pardon me for 
having deafened my auditors in the other operas, 
whose worthlessness the number of their representa- 
tions and the applause of the public do not prevent 
me from seeing. Of this I am so convinced that I 
shall re-write them, and, as you love tender music, 
i will put into the mouth of furious Achilles a song 


so sweet and touching that everybody shall be moved , 
Then, the rile of Armide will no longer be | 


to tears. 
a monotonous and fatiguing clamcur; Medeuw will no 
longer be a sorceress but an enchantress, and in 
her despair she will sing you a song so regular, so 
periodic, and, at the same time, so tender, that the 
most lackadaisical petite maitresse shall hear it without 
the least disturbance of her nerves. Should some 
evil genius say to me, ‘Monsieur, take care that 
Armide in a passion does not express herself like 


You prove to: 


| Armide in love,’ I shall answer, ‘ Monsieur, I will 
jnot alarm the ear of M. de la Harpe; I will not 
| imitate nature but embellish her; instead of making 
j Armide cry out, I desire that she shall enchant you,’ 
| Should he insist and observe that Sophocles, in the 
‘finest of his tragedies, dared present Cidipus to the 
Athenians with blood-stained eyes, and that the 
| declamation by which were expressed the eloquent 
|complaints of that unfortunate king had, without 
| doubt, the accent of keen suffering, I should stil} 
‘answer that M. dela Harpe desires not to hear the 
cry of aman who suffers. Have I not well grasped, 
Monsieur, the spirit of the doctrine laid down in your 
observations ?” 

Judging from the above extract, Gluck was well able 
to take his own part in controversy. He may have 
felt, however, that it did not become an artist to enter 
the lists of controversy on the subject of his own 
works. At any rate, he publicly called upon an 
anonymous writer, who had championed him before, 
| to draw sword again in the same cause :-— 

“It would seem that these gentlemen (the journal. 
ists) are more happy when writing about other 
matters, for, if I may judge by the reception that the 
public have kindly given to my works, the public 
set no great store by their phrases or their opinion. 
But what think you, Monsieur, of the new attack made 
upon me by one of them—M. de la Harpe? He is 
an amusing doctor this M. dela Harpe; he speaks of 
music in a manner which would make all the choir- 
boys in Europe shrug their shoulders, and he says 
‘T will,’ and he talks about ‘my doctrine.’ ‘Et 
'pueri nasum rhinocerotis habent.’ Have you not a 

little word to say, Monsieur, you who once defended 
me against him so successfully. Ah! I pray you, if 
/my music has given you the smallest pleasure, put 
yourself in a position to prove to friendly connoisseurs 
in Germany and Italy that, among the literary men 
of France, there are some who, when speaking of art, 
know at least what they say.” 

| Giving an ear to this appeal, the anonymous one 
/came down upon La Harpe like a thunderbolt. La 
| Harpe replied with the adroitness of a practised pen, 
and so the wordy war went on. But there was no 
mutual enmity in the hearts of Gluck and Piccinni, 
and when Berton, the director of the Opéra, sought 
{to bring them together at the supper table, he 
apparently found the task by no means difficult. The 
two composers met, embraced, and sat peacefully 
by each other’s side. Presently Gluck, who took his 
wine with freedom, entered into the demonstratively 
affectionate state sometimes brought about by the 
* flowing bowl,” and, in the fulness of his heart, he 
began making embarrassing remarks to Piccinni 
about the people whose favour they both enjoyed. 
\** The French are good fellows,” he said, ‘* but I can’t 
help laughing at them. They want us to make songs 
for them, although they don't know how to sing, 
| My dear friend, you are famous all over Europe 
You study only your glory; but when you make 
!good music for these people, how much further are 
you advanced? Believe me, one should think of 
money here and nothing else.’ Piccinni, ina state of 
extreme uncomfortableness, sensibly replied: ‘* You 
have yourself proved that it is possible, at the same 
time, to study both glory and fortune.” Out of his 
cups, the German was as discreet, perhaps even more 
wary, than the Italian. It is said that they once met 
in society, when the talk ran upon operas. ‘* How 
many have you written, M. le Chevalier?” said some- 
one to Gluck. ‘“‘ Not many” was the answer, ‘rather 
more than twenty, I think, and I did not compose 
that small number without much study and effort.” 
‘Vor my part,” observed Piccinni, I have written 
more than a hundred, and they have not given me 
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much trouble.” Watching his opportunity, Gluck | chance that Schumann found the great Symphony in 


whispered in Piccinni’s ear: 
that, my dear friend.” 
did not end the war. 
had no quarrel themselves, and were only a cause of 
strife to others. The others were not there. 


(To be continued.) 
HEINRICH MARSCHNER. 
By J. S. Sueptock, B.A. 

On the wondrous rock of ice on which lay the 
Temple of lame the poet viewed inscriptions of 
various names : 

The greater part by hostile time subdued. 

Sixty-six years ago a young composer sent the 
score of an opera to Weber, then Capellmeister at 
Dresden. ‘The work so pleased him that he decided 
to produce it, and, after long delay, Marschner (for 
this was the name of the young musician) received 
in 1820 a letter from Weber informing him that his 
opera “Heinrich IV und d’Aubigné” had been 
successfully given at Dresden, and accompanying the 
letter was an honorarium of 10 ducats. Three years 
later we find Marschner appointed joint Capellmeister 
with Weber and Morlacchi of the German and Italian 
opera at Dresden. On Weber’s death in 1826 he 
resigned his post and went to Leipzig. Here in 1828 
he produced the Vampyr.’ Great was the success 
of the work: it went the round of the principal 
German theatres, was performed at the Lyceum 
Theatre, London, in 1829, and but for some hitch in 
the arrangements, would have been given at Paris in 
the following year. Then we have the production of 
“Hans Heiling” at Berlin and at Leipzig, a work 
generally regarded as his best. But “ hostile time”’ 
has subdued that name which once was so full of 
promise : seldom is it to be found on any Concert 
programme. At Hanover, for so many years the 
scene of his labours (he was appointed Court Capell- 
meister there in 1831 and retained this post till his 
death, December 14, 1861), three of his operas, the 
“ Vampyr,” the ‘ Templer,” and ‘‘ Hans Heiling,” are 
still given, and also in other parts of Germany; but 
in England and France his name is a!l but ignored. 
At one of the Richter Concerts last season the over- 
ture to ‘‘Hans Heiling” was performed, and then 
surprise was expressed by Mr. C. A. Barry in the 
analytical programme-book that so little should be 
known or heard of a composer who had written so 
much and whose reputation at one time was so 
considerable. We do not know the exact number of 
his published works, but a set of six songs bears the 
Opus number 191. Some of his part-songs for male 
voices (and of these he wrote a great quantity) are to 
be heard occasionally in Germany, but his instrumental 
music may be described as completely overlooked. 

There are two ways in which a writer and his 
works may be forgotten: for a time or for ever. For 
many years most of Bach’s manuscripts lay untouched 
and unheeded; more especially was this the case 
with the vocal ones. When Mendelssohn revived 
the Passion music in 1829, it had not been heard for 
well-nigh a century. The ‘‘ Wohltemperirte Clavier,” 
now as much known and, in its way, admired as 
Beethoven’s sonatas, was not published till half a 
century after the composer's death. We are soon 
about to celebrate the 2ooth anniversary of the birth 
of the mighty master, and yet of the treasures which 
he bequeathed to posterity many are still unpublished. 
Then passing on to the nineteenth century we call to 
mind the great contemporary of Beethoven—viz., 
Franz Schubert. For years some of his finest works 
were hidden away in a cupboard. It was quite by 





“You are wrong to say | C in 1838; and it was after much trouble and research 
Of course Berton’s supper|that other treasures were discovered about thirty 
It brought together men who| years later by Sir George Grove. 


And there is still 
another name we would mention, that of Hector 
Berlioz. The revival of his music is, however, an 
event of such recent occurrence that we need not 
enter into detail about it. When one hears how 
masterpieces have thus lain for many a long year un- 
noticed and unknown, one is disposed to imagine that 
perhaps hostile time has subdued other geniuses 
whose works may yet be discovered by some other 
wanderer amongst the tombs, or by some enthusiastic 
searcher after hidden treasures. It is not difficult 
to explain how Bach, Schubert and Berlioz came to 
suffer neglect. Their aim in writing was not merely 
to gratify the tastes and fancies of their contem- 
poraries; and so, when they died, they were mourned 
by the few who appreciated them, and forgotten or 
ignored by the many who failed to understand them. 
The performance of the *‘ Passion”? music by a com- 
paratively small choral society, and the accidental 
visit of Schumann to Ferdinand Schubert were of 
course the immediate causes of the Bach and Schubert 
revivals—and for this the names of Mendelssohn and 
Schumann must ever be held in honour—yet we believe 
that with the spread of musical knowledge and the 
increased interest in the lives and labours of the 
ereat musicians resulting therefrom, the lost treasures 
would anyhow have been recovered and the com- 
posers have had fit, though tardy honours paid to 
them. 

But what about authors and their works being for- 
gotten for ever? To say of any writer who once 
acquired fame—for of such only are we speaking— 
that his reputation has vanished never more to return 
is, no doubt, a serious matter; but surely works which 
have no depth of thought cannot take root; they grow 
quickly into favour, but as quickly fade and withe: 
away. We could point to operas, oratorios, sym- 
phonies, and sonatas written within the last twenty 
years which flourished for atime and yet, toall appear- 
ances, are dead for evermore; but it will be more dis- 
creet, and, at the same time, more profitable, to speak 
of events which happened, as they say in story books, 
‘‘a long time ago.” Look at the popularity of Hasse’s 
operas in the 18th century, and at the brilliant recep- 
tion of his “‘Artaserse” in London. Look at the 
successes of Dittersdorf and Salieri at Vienna, and 
think of Gluck, who left the city in disgust at the 
reception given to his **Orféo” and ‘ Alceste,” and 
of Mozart, who found in the author of ** Tarare” a 
formidable rival. These men owed success to the 
fact that they wrote on a level with the epoch in 
which they lived; their object was to please and amuse. 
Their operas certainly showed talent, tact, and taste, 
but possessed no lasting merit; and they have passed 
away like the men and women who listened to, and 
applauded them. Does anyone believe in their re- 
vival? The very success which they obtained speaks 
against them. As their authors sowed, so did they 
reap; they wrote for their day and generation, and 
posterity takes no notice of works not addressed to it. 

Marschner appears to us a composer whose aims 
and aspirations were not of the highest. Feétis tells 
us that the successes of Rossini made him resolve to 
give a free course to melody, and to attach less value 
to harmonic and contrapuntal complications. And 
again, that in his opera entitled ‘* Der Holzdieb” he 
aimed “at a style of music less severe than that of 
the dramas of the German stage then in vogue, but 
more vigorous than that of simple oferettas.” If 
those statements be true—and we must confess that 
a study of his best known works leads us to believe 
them—then, perhaps, we shall not be wrong in 
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classing Marschner among the composers whose 
reputation will not increase as years advance. But 
let us at once say that, as he is one of the moderns, 
we must form no hasty judgment; and, indeed, we 
think that if Mr. Carl Rosa or Herr Richter were 
to produce “Hans Heiling,’’ musicians would be 
grateful for the opportunity of hearing a work which, 
at any rate, forms a prominent feature in the period 
between the death of Weber and the commencement 
of Wagner’s public career at Dresden. 

Not having heard Marschner’s operas, and knowing 


only the principal ones from vocal scores, we are, of 


course, unable to say what effect they produce when 
given on the stage, and equally difficult would it be for 
us to say what impression they would now make upon 
thepublic. But though orchestration, acting andscenic 
effects are wanting, we may perhaps venture one or 
two words about the /ibretti of the ‘“Templer” and 
*“ Hans Heiling,’ about the music with respect to 
form and character, and about the position which 
Marschner seems to occupy as an opera writer. 
After the “ Vampyr ” had been successfully produced 
at the Lyceum Theatre in 1829, where it ran for 
sixty nights, the composer received an invitation to 
write an opera for Covent Garden. His attention 
therefore was turned to English literature, and 
Walter Scott’s ‘* Ivanhoe,” then in the zenith of its 
fame, was fixed upon as the ground-work of a libretto. 
The “Templer und Jiidin” was quickly composed, 
out the burning of Covent Garden Theatre put an 
end to the London scheme. Apart from any merits 
which the music possessed, the popularity of the 
novel would most probably have ensured, at any rate 
for a time, the success of Marschner’s opera. With 


respect to this music, its Weberish character has | 


often been the subject of comment. How far 


Marschner has imitated the composer of ‘ Der| { 
| foreshadowing, however faint, of the latter. 


Freischiitz”’ in his orchestration, we cannot say; 
but play almost any page of the opera, and you 
will trace the influence of the great romanticist. 
The fact cannot surprise anyone who remembers 
how Marschner for many years worked with Weber, 
nay lived, we might almost say, under the same roof. 
The ‘“‘ Templer”’ was not an early work, and, there- 
fore, after granting the composer absolution for his 
close copy of Weber, we naturally look for some sign 
or manifestation of individuality, yet of that we can 
find but little trace. There is a certain charm and 
freshness about most of his melodies, and his har- 
monies are at times interesting, but we meet with 
nothing which strikes us, nothing which makes us 
feel we are in presence of a master mind. And then 
frequently occurring and monotonous iteration of 
sections of a phrase, the squareness of form of the 
various pieces, and the thin style of accompaniment, 
show that the composer was at times obliged to eke out 
scanty material; that with him form determined the 
matter and not matter the form; and that he troubled 
himself little about the higher function and capa- 
bilities of the orchestra. Ifthe “*Templer” were now 
given in London it would be sure to interest musi- 
cians who have been taught to think of Marschner 
as the connecting link between Weber and Wagner, 
and the simplicity and grace of the music would be 
likely to appeal to a certain section of the public; but 
the curiosity of the former would, we imagine, soon 
be satisfied, and the latter would transfer its affec- 
tions to the first novelty, whether of equal or even 
less merit. 

“Hans Heiling” is generally spoken of as Marsch- 
ner’s masterpiece. The Bohemian legend of the king 
of the earth spirits is a curious one. For the love of 
a fair maiden he renounced his kingdom and power, 
but, finding the young lady as fickle as she was fair, 


| 
| 


| 


in his projects of vengeance. A terrible catastrophe 
however is averted by the queen of the earth spirits 
persuading her son, fans Heiling, to cease from 
strife, and return quietly to his kingdom. The story 
is a sensational one, and the opera, as a spectacle, if 
well put upon the stage, might very probably prove 
adraw. But not one of the characters in the piece 
really attracts our interest or excites our sympathy; 
and we can well understand that Mendelssohn, to use 
Devrient’s words, ‘could not warm to the subject.” 
The king is neither substance nor shadow, while 
the other dramatis fersone are very ordinary folk: 
they make love, they dance, they sing hymns, and 
play at blind man’s buff. The music is far more 
interesting than that of the ‘“‘ Templer’’; of its kind, 
indeed, it is very successful. Great we cannot call it, 
but its cleverness, charm, and general effectiveness, 
must be acknowledged. Thus frankly do we record the 
impressions made uponus bya study of the vocal scores 
of the **Templer” and “ Hans Heiling.” ‘Though, as 
we have said, it is not possible to judge of the exact 
effect which they would have in performance, yet the 
music is so simple in character and construction that 
one can gain a fair idea of the composer’s musical 
powers. If ‘Hans Heiling” had not the high. 
sounding title of ‘* Romantic Opera”; if we could 
forget the lavish praise which has been bestowed on it 
in certain quarters, then perhaps we should speak of it 
in different terms and think more highly of it. It was 
Marschner’s misfortune to come between two great 





| (though only vaguely) recall some of the former. 





he appeals to his subjects, asking them to assist him 


men, Weber and Wagner. He possessed neither the 
originality or soul of the former nor the independence 
or intellectual power of the latter; and if musicians 
expect to find in him the connecting link between the 
two, they will, we think, be disappointed. Lor what 
would a “connecting link” in this case mean? Why, 
something more than a copy of the former, and some 
Marsch- 
ner, it is true, makes use of Leitmofiv, but Weber had 
already done as much. 
In reading the ‘“‘Templer” and “ Hans Heiling” 
one fact particularly strikes us, and that is the 
intimate acquaintance Wagner had with these operas. 
Take, for example, the Finale of the second act of 
the “*Templer.” Compare it with the first act of 
“Lohengrin,” and some passages in the latter will 
In 
the same way passages in “ Hans Heiling” remind 
one of parts of the “‘ Nibelungen.” However faint 
these reminiscences may be, they show that Wagner 
had not overlooked the works of a musician who at 
one time seemed destined to be Weber’s successor. 
One of Marschner’s contemporaries has recorded 
the impressions which his music made upon him. 
Among the articles contributed by Schumann to the 
Neue Zeitschrift fiir Musik we find several relating to 
Marschner’s instrumental compositions, and thus get 
an interesting glimpse of works well-nigh forgotten. 
Schumann writes about the second grand pianoforte 
Trio in G minor—Marschner composed seven, all 
“grand” except the fourth in D (Op. 135)—and in 
reading his critique one thoroughly understands why 
that Trio and its companions are no longer heard of. 
The Trio contains themes of a certain charm and 
freshness, but they are treated in a weak and at 
times careless fashion; works of this kind stand no 
chance by the side of Mendelssohn’s chamber com- 
positions with their elegant and finished workman- 
ship, and Schumann’s, with their earnest thoughts 
and interesting developments. The account of an- 
other work, the ‘‘ Klange aus Osten” is also valuable. 
These “ Klinge,” consisting of an overture, solos, 
and choruses, and illustrating an Eastern love story, 
were set in a ‘new form” which met with Schu- 
mann’s approval, and seem to have suggested the 
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« Paradise and the Peri.” But in his ‘* Theater- 
biichlein,” in which he wrote down the impressions 
made on him by certain operas, we find a few lines 
about Marschner’s “ Templer und Jiidin” which he 
heard in 1847. Only a few lines, so we give a trans- 
lation of them :— 

“ Thoroughly enjoyed the work. 
here and there restless, not quite 
lot of sprightly melodies. Great dramatic talent; 
some reminiscences of Weber. <A jewel which can- 
not quite disenta angle itself from its rough envelope. 
Treatment of the voice-parts at times thankless, and 
covered by the orchestra. Excessive use of trom- 


The composition 
clearly scored ; 


bones. 
‘“‘ The choruses went disgracefully; some of them 
must produce vreater effect. To sum up: after 


Weber it is the most important opera of modern 


tl imes. 
And then Mendelssohn had something to say about 


Marschner. The libretto of ‘*‘ Hans Heiling” had 
originally been offered to him yf E. Devrient. But 


he rejected it. In 1831 he wrote to his friend as 
follows: ‘*I am uncommonly glad that Marschner 
is composing ‘Heiling.’ . The fault you justly 
charge him with—of dependence on Weber—is one 


to which your poem, in its very nature, tends; but if 


this circumstance should rouse him to avoid the 
temptation of being quite so Weberish as heretofore, 
the opera will have a more natural flow, and become 
his best.” 

In the following year we read of Mendelsso 
Taubert, and Devrient and his wife looking over the 


hn, 


score of ‘ Heiling.”” Devrient, in his ‘ Recollec- 
tions,” gives us more of his own remarks than those 
of Mendelssohn; we gather, however, from one 


observation which fell from the latter’s lips that the 
music impressed him favourably. 

We should like to have co aan a with 
criticism of Berlioz, but the following extrac 
a letter to Mr. G. A. Osberne is th € only nc 
Marschner we have found his writings. It says 
out little, yet perhaps as much as Berlioz cared to 
say: “I was unable to get to know much about the 
Capellmeister Marschner, for the difficulty he has in 
expressing himself in French rendered any conversa- 
tion with him rather troublesome; he is, besides, 
very busy. At the present moment he is actually 
one of the first composers of Germany. You appre- 
all do, 
> and 


some 
t from 
otice of 


in 


clate, as we 
Vampyr ‘Templer.’ 
THE FUTURE OF OPER: 
By H. F. Frost. 

Ix certain religicus circles a time is occasionally 
et apart for retirement from the world and indul- 
zence in pure and uninterrupted meditation. This 
practice is known to devotées as a retreat, and it is 
usual to fix it at a period of the year when it will not 
interfere with the due observance of the fasts and 
feasts prescribed in the calendar. We appear to have 
arrived at a stage in our musical progress when it 
will be possible, if not Profita able, to observe, meta- 
phorically, ‘‘a retreat.” Two or three years ago we 
were apparently advancing by leaps and bounds; but 
the effort was too exhausting to last, and some of 
those who were most eager to lead the way stumbled 
therein, and are now sadder if not wiser men. It is 
not intended in the present article to review the whole 
situation, but to glance briefly at a difficult problem 
as interesting to art-lovers in other countries as to 
ourselves. Nor will any attempt be made to solve 
the problem; that can only be done in a practical 
way by the appearance of another of those ‘* epoch- 
making ”’ possessors of genius who arise during times 


the ‘ the 


the eminent merit of his scores of 








here’ and 
way. By 
of doubt 


of transition, n, when men are crying “lo! 
“*lo! there,’ and show them a more excellent 
common consent we have reached a period 
and uncertainty in regard to opera, a and the question 
has been asked in all seriousness whether the lyric 
drama is not an exhausted form of art. More than 
a decade since an eminent writer * declared that the 
popular opera of the day suggested to him “ the iast 
ghastly grin of a galvanised corpse”; and about the 
same time it was said that “opera is dead and M. 
Offenbach is dancing the cancan on its remains.” But 
these were the words of special pleaders zealous 
chiefly for the furtherance of W seneria in theories and 
the cause of the “ new art.” le new art has now 
been before the world a ; ficient permit us 
to estimate in some degree the power it is likely to 
exercise for good orevil. So far, the mi sotent result 
of the popularisation of Wagner's work ; been to 
paralyse production. Only in France is there any- 
thing like a continuance of activity, simply because 
in that country the precepts and practice of the 
Bayreuth reformer have scarcely as yet commenced 
to exercise much influence over composers and the 
public. For the purpose of the present argument 
France may therefore be excluded fro 


ideration, 
though it may be remarked in passing that the most 
talented Gallic musicians of the day are not ger: ng 
works of eg it value. The operas of M. Saint- 
Saéns and } fassenet are eclectic rather than 
original, ret ‘ is difficult toimagine that they will be 
often heard beyond their own generation. 

In Germany matters have come to a deadlock. 
Though conservative critics may be loth to fully admit 
the fact, the influence of Wagneris 9 ia and crush- 
ing. In every lyric theatre his works take an enormous 
lead in the repertory and we look in n for the 
appearance of a composer capable of challenging the 
supremacy of themaster. At home things are some- 
what different because = decay of Itali: in opera and 
the enterprise of a foreign impresavio—whose labours 
among usdemand the sincerest gratitude—have given 
encouragement to our most talented young musicians 
to turn their attention to operatic composition. Let 
it not be supposed that we undervalue the successes 
they have already achieved. Compared with the 
poverty of the past, the improvement in this direc- 
tion of musical labour is remarkable, from 
the public standpoint, the outcome must be wholly 
beneficial. The art feeling which has bzen already 
sufficiently powerful to counteract the natural ten- 
dency to propitiate the bugbear known as popular 
taste must also be recognised with hearty approval. 
But if we are to believe our advisers, little or no 
progress has as yet been made towards the fi ormation 
of a national school of opera ; in other words, young 
musical England has eagerly assimilated some por- 
tions of the revolutionary creed without engrafting 
thereon any features giving distinctiveness to its 
own work. If this accusation be true each success 
achieved can be but evanescent. Alre there have 
been painful and surprising instances of enthusiasm 
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rapidly giving place to indiffere ai of apparent 
triumph turning to unmistakable failure. The 
question now presents itself, whether more tangible 
results are likely to be gained oy complete ly ignoring 


with un- 


Wagnerian methods, or by adopting the 
d willing 


n 
questioning acquiescence. The earnest an 
composer can derive 2 no comfort from the utterances 
of critics on this all important point. If he avails 
himself of modern doctrines he is told that he is in 
the wrong path, and that he would be better —— 
to form his style eareeny from older models. Should 
he adopt this cours , he is inforn a in contemptuous 


* Dannreuther, “ Richard Wagner,” 
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tones that he is behind his time, and that before again 
committing himself to paper he had better devote 
his energies to the study of the newest developments, 
9 :the existence of which he appears to be lament- 

tbly ignorant. As it is the object of the present 
sketch merely to set forth the serious hindrances 
which lie in the path of the aspirant to fame in 
operatic composition, we shall not attempt to pre- 
scribe the proper course to be followed in the present 
crisis. But, not to pursue the Mephistophelian philo- 
sophy of negation too far, let us pass for a moment 
to the consideration of a question about which 
there appears to be much misunderstanding. The 
influence of the Wagnerian music-drama is so gene- 
rally potent that it is surprising no composer has as 
yet utilised the system of Leitmotiv as invented by the 
genius of Bayreuth. No doubt this assertion will 
strike many with amazement. Nothing is more 
common than to read concerning a new work that 
“the composer has adopted the Wagnerian device 
of leading themes.” Asa matter of fact, as every 
musician knows, Wagner no more invented the idea 
of associating certain musical phrases with the per- 
sonages or the incidents of a drama than Bach can 
be said to have invented fugue, or Handel oratorio. 
The essence of his system is the amazing number of 
transmutations and modifications to which he sub- 
jects his motives, and his novel use of the time- 
honoured science of counterpoint in the construction 
of his scores. By submitting it to the processes of aug- 
mentation, diminution, or inversion, the meaning and 
sentiment of a motive may be modified or completely 
reversed; as also by changing it from duple to triple 
measure, or from the major to the minor key, and 
vice versd. The scores of “ The Nibelung’s Ring,” 
‘** Tristan und Isolde,” ‘“‘ Die Meistersinger,” and, to 
a less extent, of ‘ Parsifal,” abound in examples of 
this description, and also of the masterly employment 
of two, three, and even four themes simultaneously, 
allotted to instruments of such diverse tone-colour as 
to enable the attentive listener to detect them all 
without difficulty. Here, surely, is a wide field for 
the legitimate successors of those old-world com- 
posers who amused themselves by evolving all manner 
of contrapuntal problems, in which musical expression 
had absolutely no place. If it should be said that 
similar negative results would accrue now, the answer 
would be that Wagner was the greatest master of 
expression who has ever appeared, his musical con- 
trivances being merely a means to an end. It is not 
intended here to advocate this new application of 
musical science to operatic composition ; the desire is 
merely to explode a popular fallacy with regard to 
Lettmotiv, and to indicate one track which no living 
composer has as yet explored. This, it will be per- 
ceived, is a purely musical point. Into the very 
important questions of appropriate subjects for lyric 
dramas, the proper relations between poetry and 
music, the use and abuse of form, &c., it is impossible 
to enter within the compass of a single article. The 
controversy is all-important to musical England at 
the present time, and as each of its several points is 
worthy of distinct consideration, the present remarks 
may afford some material for reflection. 


WHoEVER is in the habit of perusing the American 
musical journals must agree with us that, as a rule, 
they are remarkable for plain speaking. For ex- 
ample, in our own papers devoted to the art we have 
latterly seen an earnest desire to separate the good 
teachers from the bad, and to warn persons who 
employ musical professors against the pretensions 
of those who are utterly incompetent for the position 
to which they aspire; but the following description 


strikes us as being somewhat highly coloured :~ 
‘‘Charlatans in their profession, and next door to 
swindlers in their business relations, they never pay 
if they can sneak out, and all the scholars they can 
get are only misguided dupes of impudent ignorance 
and sheer quackery.” The custom of calling a spade 
a spade, too, is perhaps an honest and commendable 
one; but when opinions are so freely expressed on 
all sides, the difficulty, we should imagine, would be 
to find out which is really the “spade.” For ex- 
ample, the editor of a paper, speaking of some false 
news published in a contemporary, boldly avers that 
“it would have been very strange if they had told 
the truth”; and this is what the proprietor of one 
journal says of the proprietor of another: ‘The 
thing that astonishes me is that anybody who knows 
—knows his utter incompetency both as a writer and 
as an editor, knows his ingrained laziness and brazen 
effrontery—could for one moment think that sucha 
poor, miserable journalistic nincompoop could ever 
make a paper that would appeal to a large circle of 
readers. If there are such, let them get a copy of 
the wretched rag he issues once a fortnight, and they 
will find that the sheet itself carries with it its own 
damnation more thoroughly than any I can publish 
of it.” As the writers of these paragraphs boast of 
the immense circulation of the papers in which they 
appear, we may presume that their readers rather 
like these little personalities. 

Tue English translation of “John Bull et Son Ile” 
will no doubt be extensively read by the inhabitants 
of the island so cleverly satirised; and certainly 
;since M. Taine’s work on English life and manners 
we have not been shown up so effectually, and, we may 
even say, with so much truth. Considering, how- 
ever, that, as a rule, whenever the literary men of our 
own country speak of music in England they exhibit 
a lamentable, and in the present day it may be said 
| inexcusable, ignorance of the subject, it can scarcely 
|be expected that a Frenchman should display a 
greater knowledge either of the state of the art here 
or of the composers whose works have become our 
household treasures. ‘‘In London,” we are informed 
in the above-mentioned book, “there is not evena 
cobbler but has a piano in his back parlour”; yet, 
although every woman performs on this instrument, 
the author affirms that he has never heard ina private 
room ‘fa lady or a young girl play well enough to 
afford pleasure to a serious amateur.” Now we 
cannot say whether the writer of these assertions 
has sufficiently looked into the houses of cobblers in 
England to convince himself that they have all “a 
piano in the back parlour”; and of course his sweeping 
criticism upon amateur pianists is a matter of opinion. 

3ut now let us come to his statement of facts. After 
telling us that John Bull shows a predilection for the 
Oratorio, and that he sits in his stall with his eyes 
closed that he may hear the better, we have the 
following sentence: “It is true that some of these 
Oratorios contain splendid passages, and that a great 
number of them were written by such men as Haydn, 
Handel, Bach, and Mendelssohn. But it is a rather 
curious fact that most of them were composed in 
England by these great masters, perhaps under the 
influence of the spleen; it is Thames fog set to 
music.” We will not underrate the knowledge of any 
of our readers by pointing out the absurdity of this 
statement ; but what would be thought of the quall- 
fications of an author to instruct the public who could 
write such utter nonsense upon any other art than 
music ? 





WHATEVER may be said of the effect of Moody and 





of such teachers, from an American periodical, 





Sankey’s hymns upon the people, it must at least be 
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admitted that nobody is compelled to listen to them. 


Those who voluntarily enter a building devoted to a} 


special form of religious service cannot reasonably 


complain of the method of worship adopted, and have a | 
even if they cannot feel | 


nt 


lay 
erant, 


right, therefore, to be tolera 
devout. But the privileged disturbers of the public 
peace known as the “Salvation Army” have now 
become so aggressive that it is time to enter a protest 
against their proceedings. 

choruses and shoutings to themsclves, nobody woul 


wish to interfere with them; but, as a correspondent in } 
one of our provincial contemporaries says, why should | 


a respectable citizen, going quietly with his family to 
church on Sunday morning, have his ears assailed by 
a band of these fanatics howling to the coarse accom- 
paniment of a coarse band some sacred text to the tun 

“Dem Golden Slippers”? If, as is almost univer- 


sally agreed, the words first heard sung to a certain | 


air are afterwards indissolubly associated with it, 


what religious feeling can possibly be called up by a} 


music-hall ditty such as the one we have mentioned, 
the doggrel verses to which were originally designed 
to raise a laugh in an atmosphere by no means con- 
genial with devotional thoughts ? 


their temples of worship, it 1s surely bad policy tomake 
enemies of a larger number outside. On this subject 
we have before spoken somewhat strongly, and are 
glad to find that others are now following our example. 
In the interest of pure music, as well as of pure 
religion, the press should unite to repress demonstra- 
tions which have long been a public nuisance, and 
have now become a public scandal. 

In * Notes on the Cultivation of Choral Music and 
the Oratorio Society ot New York,” by H. E. Krehbiel, 
a volume recently published in the States, the author 
says that ‘‘one hundred and fourteen years ago there 


was notin all musical Europe a single amateur Choral | 


Society, and only ninety-six years ago was the first 
public singing society (composed of amateurs) estab- 
lished. What the cultivation of Handel’s music in 
England has done for that country is not to be 
measured; and the fact that in the manufacturing 
towns of Great Britain thousands of men and women 
might be assembled on a day’s notice to sing ‘ The 
Messiah’ without the notes, tells more of the gentle- 
ness and refinement of the working-classes in that 
country than hundreds of learned essays on socia 
science.” This warm tribute to the state of musical 
progress in England is supplemented by the observa- 
tions of the critic of the work in an American paper, 
who 
this review can vouch for, as he has been present at 
many such meetings, and knows by actual sight that 
this is so. Miners and workmen of all sorts, who can 
neither read nor write, are able to take the bass or 


Ss) 


tenor (and sometimes the alto) part in ‘ The Messiah,’ | 


‘Elijah,’ ‘Samson,’ ‘ The Creation,’ and this with an 
accuracy of intonation and time (aside from vigour 


and fervency) that is truly astonishing, considering | 


their general ignorance on other matters. This isa 
phenomenon, of course, but it has tended to make 
England especially famous for its choral singing.” 
As both the author and reviewer of this book fully 
agree in the rapid spread of choral music, we have 
much pleasure in recording the fact, especially as in 
this, the 500th number of our journal, we may be 
pardoned for looking back through a number of years 
with a feeling of pride at the part we have ever taken 
i popular musical progress. Our leading article 
expresses all that we would say both upon our efforts 
in the past, and our intentions in the future; but we 
may mention that, gratifying as must be the opinion 


As long as they keep their | 
d | 
a 


The members of | 
the ‘* Salvation Army” may be perfectly sincere ; but | 
even if they make converts of a few persons inside | 


ays, “ Here is something which the writer of 


we have quoted of an unprejudiced American critic 
upon the diffusion of the art amongst the masses in 
England, it is doubly so to the conductors of a 
journal which, it must be recollected, has for its title 
not only THe Musica Times, but also the Srnaina- 
Crass CIRcULAR. 


THE WORCESTER MUSICAL FESTIVAL 
(FROM OUR SPECIAL CORRESPONDENT.) 

We have on several occasions directed attention to the 
principal characteristics of the Three Choir Festivals, the 
features of which, as distinct from all other important 
musical gatherings, must ever secure for them a large 
amount of general, as well as of local interest. The 
benevolence of the object for which they are given, the 
sublime effect of the performance of great religious works 
|in a Cathedral, and the opportunities which they afford for 
| drawing together the influential residents of the surround- 


| ing neighbourhoods at periodical intervals, are points which 
| cannot be too much insisted upon by all who, like our- 
selves, uphold these meetings rather for the good they do 
| to art and charity than for any abstract veneration for their 
{age. But however these reasons may lead us to accord 
our most strenuous support to the Festivals, it must also be 
impressed upon those who decide on the compositions to be 
performed, that they must move with the times; and in 
the present day we demand not only that modern works 
| shall be included in the programmes, but that many which 
have fallen into comparative neglect shall be restored to 
that high position from which they have been so long ex- 
cluded. It is because all these conditions werc most satis- 
| factorily fulfilled that we are disposed to regard the Wor- 
| cester Festival of this year as a model of what these meet- 
| ings ought to be; for whilst fully recognising the claims of 
the standard works which have for so many years formed 
the great attraction at these Festivals, the first morning was 
devoted to Gounod’s now universally acknowledged master- 
piece, ‘‘ The Redemption,” Antonin Dvorak’s recent suc- 
cess, the ‘‘ Stabat Mater,”’ was contained in the programme, 
| and a Cantata, ‘‘ Hero and Leander,” written for the occa- 
sion by Mr. C. H. Lloyd, and a new Hymn by Dr. Bridge 
afforded sufficient evidence of the desire to secure novelty. 
The Festival commenced, according to the usual custom 
|at Worcester, with a Special Service in the nave of the 
Cathedral, which was attended by the Mayor and members 
of the Corporation, who walked from the Guildhall, and 
joined the procession of clergy inside the building. Pro- 
minence was of course given to music, the full Festiva 
| band and united choirs lending their aid on the occasion. 
| A setting of the ‘‘ Hymn to the Creator,” by Dr. Bridge, 
| opened the Service, the work being conducted by the com- 
poser. The words of the Hymn (which is thrown into the 
| form of a Motett) are a translation, by Mrs. Oliphant, of the 
| ‘“* Song of St. Francis,” the renowned Apostle of the Middle 
Ages, and founder of the Franciscan Order. The Motett is 
| written for solo soprano, chorus, and orchestra, and evi- 
| dences throughout not only the musical skill which might be 
| confidently expected from anartist of Dr. Bridge’s acquire- 
| ments, but a true sympathy with the feeling of the verses, 
the beauty of which would be destroyed by any undue 
display of profundity. Opening with a brief instrumental 
Introduction, in A major, the chorus enters with much 
boldness on the words ** Highest, Omnipotent,” to a triplet 
accompaniment, a theme being carried on in the orchestra, 
| which is afterwards given to the voices in imitative pas- 
sages. After some good choral writing, a modulation into 
C introduces a melodious soprano solo—well sung by 
Mrs. Glover-Eaton—a portion of which is afterwards 
repeated in chorus. Eloquent phrases are then given 
to the various departments of the choir, the soprano 
solo being alternated with the choral parts, in the 
final movement, ‘‘allegro maestoso,” soaring above the 
chorus with brilliant effect, on the words “By Thee 
the Highest to be crown’d in Heaven,” and bringing 
to a termination a composition, if not striking in 
original thought, at least remarkable throughout for an 
artistic simplicity which would have gladdened the heart 
!of the devout and pure-minded author of the verses. Sir 
| Frederick Ouseley's Te Deum and Benedictus, in F, 
| proved that genuine church composers are still in our 
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midst; for although not based exclusively upon the models 
of the past, the construction of the movements and the 
harmonic progressions are thoroughly in sympathy with 
the feeling of the text throughout. Of the two we prefer 
the Te Deum, passages in which often arrest the attention, 
not only for their melodious beauty, but for their 
artistic treatment. The Anthem after the Collects was 
Mendelssohn’s ‘‘ When Israel out of Egypt came,” the 
clearness of which was somewhat marred by the hurried 
pace at which the first and last movements were taken, 
and before the sermon Dr. Croft’s “ Cry aloud and shout ”’ 
was given, the hymn “ Holy, Holy, Holy,” being sung before 
the Blessing. Tallis’s music to the Responses was used, 
the Venite was given to Pelham Humphreys’s Chant, 
and Lawes’s Chant, in the same key, C, was chosen 
for the Psalms of the day. The sermon’ was preached 
by the Rev. Canon Knox-Little, from the text Zacha- 
riah, chap. ix., v. 17, ‘*For how great is His goodness, 
how great is His beauty.’ Unlike most Festival 
sermons, which are merely impressive addresses upon 
the power of sacred music on a vast congregation, 
the preacher delivered to an unusually attentive body of 
listeners a discourse so evidently the result of mature 
reflection upon the subject, and so suggestive of a desire 
to evoke earnest chought in others that we cannot con- 
scientiously disiaiss the matter with a few conventional 
lines of commendation upon his efforts. Considering 
what was the real “message” of the music to be given 
during the week, Canon Knox-Little impressed upon his 
congregation the necessity of answering three questions— 
** What is its Pathos? What is its Danger? and What is 
its Power?’’ We-can scarcely disagree with the Preacher 
when with reference to the first question he tells us that 


‘“‘ music thrills the sensuous nature, but, if we will, through | 


sensation, it thrills the soul.” Those very words, ‘if we 
will,” answer the objection advanced in discussing the 
second question, What is its Danger? ‘‘ Music may be,” 
he says, ‘‘a science of mere sensation. There are your 
modern apostles ofculture, and what dothey teach? They 
teach that man is in an ascending scale, and that he 
has advanced from point to point, not by that which we 

shristians call the grace of God, but by art, by culture.”” A 
bad man, then, is bad, not in consequence of, but in spite 
of, the influence of music; and surely art and culture must 
lead men, by “the grace of God,” to receive that inesti- 
mable benefit from the study and practice of musical works 
which is denied to those who, from necessity or choice, 
remain at the bottom of the “ascending scale.” Canon 
Knox-Little, indeed, is himself a notable example of the 
effect of culture; but that he is a deeply religious man, and 
one profoundly impressed with the true ‘‘ message” of 
music is beyond question. Passing on to the question 
What is its Power? he counsels us to ask ourselves why 
the great musicians have suffered so acutely, though they 
left us such a heritage of joy. ‘‘ Suffering and sorrow,”’ he 
says, “are the ways to life. Suffering and trouble are the 
sad heritage of genius’’; but genius, with an earnest 
purpose, passes through this ordeal to the fulfilment of its 
mission. ‘Dear brothers and sisters,” says the Preacher, 
‘don't let us make this Cathedral this week a mere concert- 
room”’; but might he not have added that if they did so 
they would be acting in direct opposition to the intention 
of those who composed the undying strains to which they 
were listening? Musicians are, as arule, religious men; 
and, entrusted with a power more eloquent than words, use 
it with a due sense of its importance in glorifying their faith. 
If music, in its secular use, can be made to awaken impure 
or meretricious feelings, it must be by alliance with words 
which would effect the same object without the aid of music ; 
and although Canon Knox-Little in his sermon fully suc- 
ceeded in drawing attention to the abuse of the art, we 
are certain that musicians will sincerely thank him for so 
eloquently expounding the true use of it. 

Monday was devoted to rehearsals, and on Tuesday 
morning the Mayor gave a breakfast, at which a large 
number of notabilities were invited—unfortunately, how- 
ever, not including the distinguished artistic guest, 


Dvorak—and the first performance took place at 11.30 in 
the Cathedral, “ The Redemption ” occupying the position 
in the programmes so long assigned to Mendelssohn’s 
The readers of our journal will require in this 


Elijah.” 








place no critical analysis of a work so well known as ‘“* The 
Redemption.” The opinions expressed by us on its pro. 
duction at Birmingham have been fully justified by its 
constantly increasing success; and the fact of the sale of 
tickets for the morning of its performance being greaier than 
that of any other day during the week is a sufficient proof 
of the confidence felt in its attractive qualities by those 
who framed the programmes. But although, as we have 
said, criticism on the merits and characteristics of Gounod’s 
great Sacred Trilogy is now uncalled for, we cannot be 
silent on the sublime effect of the work upon a congrega.- 
tion assembled in a building consecrated to the teachings 
which it is the object of the music to intensify. In the 
first place, it must be said that the same four vocalists 
who sang the solo parts at Birmingham—Madame Albani, 
Madame Patey, Mr. E. Lloyd, and Mr. Santley—appeared 
on the occasion, and that the purely devotional music 
assigned to these artists made the deepest impression 
upon the listeners, many of whom no doubt heard it 
for the first time. The exquisite singing of Madame 
Albani, who has made the important soprano solos in 
the work almost her own, produced a flutter of excite- 
ment which seemed with difficulty restrained within re- 
verential limits; the rendering of the pathetic solos allotted 
to Madame Patey, of those for the Saviour to Mr. Santley, 
and of those for the Tenor Narrator to Mr. E. Lloyd, being 
equally impressive. A good word must also be given to 
Mrs. Hutchinson for her refined interpretation of the 
soprano music which fell to her share; but Mr. Brereton 
was slightly over-weighted in the bass narrative recitatives, 
and the singing of Messrs. Millward and B. Newth, as the 
two thieves, was hardly in harmony with the tone-picture 
so truthfully and vividly conceived by the composer. The 
choruses produced an overpowering sensation, especially 
the grand choral and orchestral piece ‘‘ Unfold, ye portals 
everlasting,” the impressive Calvary music, and the Hymn 
of the Apostles; but we cannot speak with unqualified 
praise of the chorus singing, which occasionally was 
wanting in decision. Throughout the Oratorio the orchestra 
was everything that could be desired, the gorgeous instru- 
mental effects, as well as the more delicate tints of colour, 
being realised with a fidelity which would have delighted 
the composer himself; and great credit is due to Mr. Done, 
whose conducting evidenced an earnest desire to show his 
admiration of the work. 

The secular Concert in the evening was given for the first 
time at the Public Hall, where a fine organ, by Nicholson, 
having been recently erected, it was hoped by many that 
some innovation upon the conventional programmes at 
these Festivals would be attempted by the introduction of 
at least one of the organ works of the great writers for that 
instrument. No such reform, however, was carried out, 
and the Concert on Tuesday evening commenced with 
Weber’s Overture to “* Der Freischiitz,’’ which, although 
excellently played, was evidently regarded by the numerous 
late-comers as a mere orchestral voluntary during the 
process of seating the audience. Some attractive vocal 
pieces — amongst which may be mentioned Berlioz’s 
** Absence,” from “Les Nuits d’Ete,’’ charmingly sung 
by Mrs. Hutchinson, and Mr. E. Lloyd’s magnificent 
rendering of a Recitative and Aria from Halévy’s “La 
Juive”’—were followed by Mr. C. H. Lloyd's Cantata, 





| ** Hero and Leander,” written expressly for the Festival. 


The story selected by Mr. Lloyd for musical treatment is, of 
course, sufficiently well known; but Mr. F. E. Weatherly's 
libretto compresses it so skilfully that the ‘ Argu- 
ment’’ should be quoted as it appears in the book: “ To 
keep the Feast of Adonis the people from Abydos cross 
the Hellespont to Sestos, where dwells Hero, priestess ot 
Venus, in a lonely tower. With them sails Leander, who, 
seeing [Zero as she presides over the Festival, loves her. 
After the Festival, he tells his love, and Hero’s heart i: 
won; but not without fear, for she has broken her religious 
vows. ‘Then they part, she to her tower, he to Abydos. 
But a torch will shine each night, and he will swim the 
strait to come to her. One night, in winter, he is drowned, 
and Hero, in her misery, throws herself from her tower, 
and dies by the drowned body of her lover.” Mr. Lloyd 
may congratulate himself upon having secured the co- 
operation of one who, in the performance of his task, has 
not contented himself with writing ‘ singable”’ verse, but 
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aimed at suggesting, by poetical thought, a sympathetic 
poetical setting of the text; and though in some parts we 
might certainly desire that the theme should be more fully 
developed, the salient points are brought out with sufficient 
clearness to preserve the necessary continuity of the narra- 
tive. The Cantata is divided into two parts, with an 
Epilogue. The first part, “ The Feast of Adonis,” com- 
mences with an orchestral Introduction and Chorus of 
People from Abydos. The purely instrumental portion 
of this movement, in E major, is charmingly fresh 
and melodious, the flowing g-8 rhythm being admirably 
adapted for the themes, accompanied with semi-quavers, 
in arpeggio, which precede the entry of the chorus, a 
melody being skilfully carried on with the cellos and 
bassoons as an independent part. At the change into 
G major, a pedal upon the key-note, and afterwards upon 
the dominant, leads to a modulation into C, on the words 
“Hear us, O Venus, ocean-born,” this appealing phrase, 
accompanied with triplets, being extremely expressive. 
The return to the original key brings the chorus to a con- 
clusion with much effect. The Processional March, which 
accompanies the worshippers to the Temple, has a well- 
marked subject in F sharp minor, a distinctively appro- 
priate character being given to it by the adherence to the 
minor seventh of the scale. This March is carried on 
during Leander’s solo, in which he avows his love for 
Hero, and forms, indeed, a most attractive movement, the 
use of the chord, technically called the German sixth, here, 
and afterwards when the death of Leander is alluded to, 
being a point of much interest. No. 3—the words of 
which are said to be an abbreviated paraphrase of Bion’s 
version of the Hymn actually sung at the Feast of Adonis 


—begins with a striking instrumental figure in A minor, | 


with, as in the previous number, the unraised seventh of 
the scale, the solo of Hero, interspersed with choral pas- 
sages, being exceedingly dramatic. After an effective 
change into the tonic major, the worshippers fall on their 
knees and sing an unaccompanied hymn, the theme of 
which has previously appeared as an inner part in the 
Processional March. The whole of this movement evi- 


dences not only much true and sympathetic musical feel- | 


ing, but shows that the composer has so well thought out 
his subject as to work throughout with an earnest and 
defined purpose. The love duet which follows, between 


Hero and Leander, if scarcely as spontaneous as the choral | 


portions of the Cantata, contains some charming vocal 
passages, and is so gracefully and delicately accompanied 
as materially to aid the efforts of the singers. ‘“* The Return 
to Abydos,” concluding the first part, is a choral piece with 
a solo for Leander, the many reminiscences which occur, 
both of the orchestral introduction and the opening chorus, 


tending to establish a link between the several movements | 


which effectually sustains the musical interest. 
part opens with an impassioned solo for Leander, com- 


mencing in B minor, the agitated instrumental Introduction | 


and accompaniment to which has many excellent points. 
Orchestral storms are dangerous subjects for young com- 
posers to handle; but, on the whole, Mr. Lloyd has been 
iairly successful, and by legitimate means, his score never 
being defaced by those violent, spasmodic efforts which 
belong rather to noise than to music. Hero’s scena, ‘‘ Oh 
love, why tarriest thou?” which follows, although, like 
other movements, somewhat too brief, well expresses the 
varied emotions of the situation, her address to the relent- 
less sea, and final resignation to death being worthy of 
arm commendation. The Epilogue, commencing with 
an appropriately pathetic phrase, in E minor, ‘* Weep for 
the lovers,” and changing to the tonic major on the words 
‘Weep no more,” forms a fitting choral commentary upon 
the tragical end of the narrative, the few bars of symphony 
effectively dying off with the opening theme of the orchestral 
introduction to the Cantata. Although our impression of 
Mr. Lloyd’s work has been recorded in detail we must now 
upplement our remarks by the expression of a highly 
favourable opinion upon its merits as a whole; indeed we 
may conscientiously say that the promise of a brilliant 
future for the composer is so decidedly shown in this, his 
first important essay, that there can be little doubt of his 
Success in a composition of greater pretension, ‘espe- 
cially as we feel certain that he will accept the suc- 
cess he has achieved at its true value, and work as hard 
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The second | 


in the future as he has convinced us that he has done 
inthe past. It need scarcely be said that the singing of 
Miss A. Williams and Mr. Santley in the principal parts 
was of the highest order—indeed, Mr. Lloyd was singularly 
fortunate in having enlisted such exceptional talent in his 
cause—and, as arule, the choral portions were well rendered. 
More rehearsal, however, was absolutely necessary to secure 
that dramatic colouring which can hardly be obtained 
whilst the music is unfamiliar to the choristers ; but such 
result can scarcely be expected at Vestival time, and we 
must look forward to another hearing of the work before it 
can be truthfully said that we have fully realised its beauties. 
Mr. Lloyd, who conducted the Cantata, was most cordially 
received, and retired from the orchestra amidst the warmest 
demonstrations of applause. The principal items of interest 
in the second part of the Concert were the superb playing 
of Mr. Carrodus, in the first movement of Beethoven’s 
Violin Concerto, with Molique’s difficult cadence; the 
excellent singing of the popular quartet *‘ Un di, se ben 
rammentomi,” from “ Rigoletto,” by Mrs. Hutchinson, 
Madame Enriquez, Mr. E. Lloyd, and Mr. Santley; and 
the refined rendering by the band of the ‘Danse des 
Sylphes,” from Berlioz’s ‘“ Faust,” which was enthusias- 
| tically redemanded. 

| The performance on Wednesday morning commenced 
| with Cherubini’s Mass in D minor, respecting which there 
jis little to say, save that, like ‘‘The Redemption,” the 
| effect of the work is materially enhanced by its presentation 
|in a Cathedral. Mr. Done has a right to feel proud of the 
| triumphant success of the composition at the last Worcester 
| Festival, and we feel quite certain that its repetition was 
| cordially welcomed by all who heard it on the former 
occasion, and that those who listened to it for the first time 
would carry away with them a lasting impression of its 
wondrous power. We can scarcely attirm that the fugal 
movements of the Mass were sung with that perfection 
which characterised the former performance throughout; 
but many of the choruses were well rendered, and an 
especial word of praise must be given for the due ob- 
servance of those gradations of tone without which such 
contrapuntal music sounds somewhat hard and unsympa- 
thetic with the text. The principal parts were assigned to 
Madame Albani, Mrs. Hutchinson, Madame Enriquez, 
Messrs. B. Newth, Dyson, and Brereton, all of whom 
sang with an evident appreciation of the devotional cha- 
|racter of the music with which they were entrusted, the 
‘* Benedictus,” especially, being excellently rendered. 
Handel's Overture to “‘ Esther ” opened the second part of 
the programme, after which Bach’s Cantata for Whitsuntide, 
| ** God so loved the world,” was given. Of course, a great 
attraction in this work is the song for soprano, ‘‘ My heart 
ever trusting,” finely sung by Madame Albani (who, how- 
| ever, somewhat offended Bach worshippers by her altera- 
tion of the final cadence), but the two choral movements 
are excellent specimens of the highest form of fugal writ- 
jing, especially the latter, “On Him believing,” which 
|\was most satisfactorily given. The bass solo, “On my 
| behalf,” was well sung by Mr. Brereton, but the air is 
| somewhat dry, and the song gives but little opportunity 
for the vocalist to enlist the sympathies of his auditors. 
No work offering more decided contrast of style could have 
been selected to follow Bach’s Cantata than Spohr’s 
“ Christian’s Prayer,” which was throughout faultlessly 
sung. The beauty of the melodies, and the rich harmony 
with which they are clothed, although perhaps scarcely in 
tone with the religious nature of the subject, cannot fail 
to produce a powerful effect upon the hearers, and the 
composition was listened to with the most earnest atten- 
tion. The principal soprano part was sung by Mrs. Hut- 
chinson, whose artistic and sympathetic voice and style 
were so fully evidenced in the whole of the music allotted 
to her during the Festival as to win the good opinion of all 
competent judges. Praise, too, must be given to the other 
solo vocalists—Madame Enriquez, Mr. B. Newth, and 
Mr. Brereton—all of whom gave the music with commend- 
able care and intelligence. Schubert’s ‘Song of Miriam,” 
which concluded the morning’s performance, gave Miss A. 
Williams an opportunity of displaying her well-trained 
voice and method in the important solo portions, the 
Choir singing with uniform steadiness and precision 
throughout. 








| 
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The performance of Mendelssohn’s ‘“ Elijah” in the 
evening attracted a large congregation to the Cathedral. 
The principal soprano parts in this work were divided 
between Miss A. Williams and Madame Albani—the 
former giving the whole of the music for the Widow, and 
the latter the air ‘‘ Hear ye, Israel,’ which, if somewha 
too demonstrative, was brilliantly rendered—those for con- 
tralto between Madame Patey and Madame Enriquez, 
Mr. E. Lloyd was the tenor, and Mr. Santley sustained the 
part of the Prophet ; the excellent singing of Mrs. Hutchin- 
son in the trio ‘‘ Lift thine eyes”’—in association with 
Madame Albani and Madame Patey—being the only point 
needing mention where every other artist has been so long 
identified with the music. All the choruses were well 
sung, “Thanks be to God” and “He watching over 
Israel’ being especially effective. 

Thursday was one of the most important mornings of 
the Festival, for the Cathedral performance commenced 
with Dvorak’s ‘‘Stabat Mater”—one of the greatest 
compositions of modern times—and also introduced the 
celebrated Bohemian composer himself as Conductor of 
the work. Such a masterpiece of construction, of melo- 
dious beauty and artistic treatment, must, wherever heard, 
thoroughly win its way to a perfect recognition of its 
abstract musical claims; but its devotional eloquence, its 
power of intensifying the feeling suggested by the text, 
can only be appreciated amidst those surroundings in 
harmony with its sacred character; and again, therefore— 
at the risk of undue reiteration—do we say that the Three 
Choir Festivals offer to composers the only opportunity of 
placing their grand tone-pictures in a fitting temple for wor- 
ship as well as praise. We have so many faded imitations of 
the style of great musicians, past and present, constantly 
presented to us for judgment, that it is quite refreshing to 
listen to a work so thoroughly individual in conception as 
this ‘* Stabat Mater.’’ We do not say that Dvorak shows a 
want of reverence for all the creations of genius which 
have brought music to its present high position—on the 
contrary, he evidences an intimate acquaintance with all 
that is good in the compositions of his predecessors—but 
he slavishly follows no model, and dares to think for 
himself with a boldness which would be dangerous in one 
less gifted. A striking point in this work is the manner 
in which he develops a subject, and this never to weariness, 
but with a skill which creates the utmost interest in an 
attentive listener; and although these themes are, as a 
rule, remarkable for simplicity, they have always a suffi- 
ciently attractive character to ensure their welcome on 
repetition. It need scarcely be said that, under the direction 
of the composer, the work was exceptionally well rendered, 
the most delicate shades of expression, both in the choral 
and instrumental parts, being accurately observed. We 
find it difficult to select any choruses for commendation 
where all were given with such precision, but the opening 
““Stabat Mater Dolorosa,” alternated with solo quartet, 
the impressive ‘‘ Eia Mater,” and the lovely pastoral move- 
ment‘ Tui Nati,’ might be cited as models of devotional 
choral singing, the obviously suppressed emotion of the 
listeners bearing the highest testimony both to the power 
of the music and the excellence of its interpretation. The 
principal vocalists—Madame Albani, Madame Patey, Mr. 
E. Lloyd, and Mr. Santley—exerted themselves to the 
utmost to do full justice to the composer’s intentions, and 
the result, with such artists, may be readily imagined, 
Madame Patey, in the fine solo, ‘* Inflammatus,” and Mr. 
Lloyd, in the flowing and melodious “‘ Fac me vere,” with 
chorus, throwing an indescribable charm around these 
movements by their refined vocalisation, the quartet * Quis 
est Homo,” being also worthy of the warmest praise. ‘The 
composer must indeed have felt a pardonable pride at the 
high appreciation of his work; for although any audible 
demonstrations were forbidden by the sanctity of the 
building, it was easy to perceive how eloquently his music 
had spoken to the hearts of the vast congregation assembled, 
and how generally it was tacitly acknowledged that a really 
great composer had arisen in our midst. Itremains only to 
record that the morning’s performance concluded with the 
first part of Mendelssohn's ‘‘ St. Paul,” that the principal 
vocalists were Miss A. Williams, Madame Patey, Mr. E. 
Lloyd, and Mr. Santley, assisted in the subordinate passages 
by Messrs. Millward and Brereton, and that the choruses 





were sung with as much freshness as if the Festival had 
but just commenced. 

At the secular Concert in the evening, an opportunity 
was afforded of personally testifying the opinion of the 
Worcester public upon the decisive success of Dvorak, 
his Symphony in D, under his own conductorship, forming 
one of the principal items in the programme. On his 
entry into the orchestra, the applause was so overwhelming 
that it was many minutes before he was allowed to give 
the signal for commencing; a similar demonstration fol- 
lowed the end of each movement, and at the conclusion of 
the work he received such an ovation as we trust will con- 
vince him that English people are ever ready to recognise, 
and give a welcome to, the highest representative men in 
art, whatever may be the country of their birth. Of the 
Symphony, which has already been heard at the Crystal 
Palace and at a Philharmonic Society’s Concert, we need 
not speak; but something must be said of the excellent 
manner in which it was rendered by a band, shorn of some 
of its strength by the exigences of space. No doubt the 
presence of the composer acted like magic upon the per- 
formers, for certainly the delicious slow movement, the 
Scherzo—the Sclavonic character of which has the advan- 
tage of being spontaneous and real—and the final ** Allegro 
con brio” received an interpretation which produced an 
electrical effect upon the audience, and must have afforded 
the highest gratification to the composer. The evening's 
programme commenced with Mozart’s Overture to 
“Die Zauberfléte,” and the selection included a highly 
interesting feature—extracts from the second act of Gluck’s 
‘‘ Orféo ’—the solos in which were finely sung by Madame 
Patey and Mrs. Hutchinson; a melodious part-song, “If 
slumber,” by Dr. L. Colborne, effectively rendered by the 
Worcester Philharmonic Society; and vocal music by Miss 
A. Williams, Mrs. Hutchinson, Mr. B. Newth, Mr. Santley 
and Mr. Brereton. As at the secular Concert on Tuesday 
evening, the first part was conducted by Mr. Done and the 
second by Mr. C. L. Williams. 

The Festival was brought to a termination on Friday by 
a performance of the ‘‘ Messiah” in the morning at the 
Cathedral, the principal vocalists being Madame Albani, 
Miss A. Williams, Madame Patey, Madame Enriquez, 
Mr. E, Lloyd, Mr. Santley, and Mr. Brereton—and a full 
Choral Service in the evening, the music in which in- 
cluded the Overture to the second part of Spohr’s 
‘* Last Judgment,’’ Attwood’s Cantate Domino and Deus 
Misereatur, Purcell’s anthem, ‘O sing unto the Lord,” 
and the “ Hallelujah ’ Chorus from Beethoven’s ‘* Mount 
of Olives.” 

Apart from the satisfactory artistic and pecuniary results 
of this Festival, we cannot close our notice without alluding 
to the reforms which have gradually been carried out, and 
the effect of which has removed every possible objection to 
these important meetings. We remember the time when 
a large number of the visitors to the Cathedral, feeling that 
they had come toa Concert, and consequently disregarding 
the nature of the building in which it took place, would 
complacently lunch during the interval, and sometimes 
during the performance, even occasionally hanging their 
hats upon the recumbent figures on the tombs within their 
reach, and adopting a manner which seemed to show that 
they had come out for a holiday and were resolved to enjoy 
themselves. ‘The solemn adjuration of Canon Knox-Little 
to his congregation on Sunday seems, however, now almost 
unnecessary, for a due sense of that decorum of behaviour 
in consonance with the occasion, and a higher appreciation 
we hope and believe of the real purpose of sacred music, 
has transformed the audience into a congregation, and we 
unhesitatingly affirm that, crowded as was the Cathedral 
during the Festival week, no more attentive or devout 
body of listeners at each performance ever assembled 
within the walls of a religious edifice. Much has also 
been said upon the character of the music usually given 
at the secular Concerts, the programmes, indeed, offering 
so violent a contrast to the grand compositions presented 
in the Cathedral as utterly to destroy the artistic tone of 
the Festival. This has now been altered, for on the pre- 


sent occasion all the works have been of a high class, and 
not only have ‘** Royalty” songs been excluded from the 
selections, but not one vocal piece has been sung witha 
pianoforte accompaniment, although Mr. C. L. Williams 
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was announced to preside at the instrument. “The Festival, 
then, has not only ‘achieved success, but has fully deserved 
it; and we sincerely congratulate all who contributed to 
this result—Mr. Done by his careful, though undemonstra- 
tive, conducting; Dr. Colborne, Messrs. C. Williams 
and Hugh Blair by their judicious aid at the organ; the 
Stewards who officiated at the Cathedral by their atten- 
tion to the placing of the auditors; and the Rev. Canon 
Cattley by his uniform and unremitting courtesy in all the 
business arrangements, for which we here take the oppor- 
tunity of returning our warmest thanks 

The total amount received at the doors on behalf of the 
Charity for which the Festival is given was £1,006 ts. 4d., 
being £40 over that of the Worcester Festival of 1551. 
Some additional donations, however, are often dropping 
in, so that the fund may still be benefited beyond the sum 
already received. The accounts of receipts and expenses 
—that is, sale of tickets and payments to artists, &c.— 
have not yet been made up. 


MUSIC IN THE WEST 


(FROM OUR OWN CORRESPONDENT.) 





THE musical outlook for the coming season in Bristol 
is somewhat richer in interest than usual, and includes the 
intended performance of many works new to the city. We 
are especially looking forward to the enjoyment of nine 
Monday Popular Concerts, instead of the six of last season ; 
and also to the fact that for the first five, which are to be 
given before Christmas, the band will be considerably 
augmented. Thereis some notion of a performance of Beet- 
hoven’s Choral Symphony towards the close of the season, 
an idea which we sincerely hope may be carried out. 
Surely we may reasonably expect that this year the firm 
establishment of these excellent Concerts will be assured. 
More subscribers are yet needed to secure the expenses 
being cleared, and though the accounts of last season, as 
shown by the Society’s report lately issued, are not 
unsatisfactory, yet it should be remembered that were Mr. 
Riseley’s services as conductor otherwise than voluntary a 
deficit would have been exhibited. ‘The first Concert is 
announced for the 6th inst. 

There is, however, one feature in the prospect before us 
next season which is very depressing—that is, the non- 
continuance of the Classical Chamber Concerts which have 
for several years past been such a treat to the lovers of 
music of that description. It could not, of course, be 
expected that Mr. and Mrs. Pomeroy could carry on the 
Concerts with the meagre support which Bristol and Clifton 
accorded to them, and therefore they are now, we fear, 
finally dropped. 

The chief works now under rehearsal by the Festival 
Choir are Dvorak’s ‘‘ Stabat Mater,” Brahms’s ‘* Triumph- 
lied? and Haydn’s “ Creation,’ which are to be performed 
at two Concerts to be given at the end of the month, or 
in the beginning of November, when efficient soloists and 
Mr. Charles Hallé’s band will be engaged. 

A grand Concert is announced to be given at Colston 
Hall, on the 24th inst., by Mr. George Buckland, who 
has engaged the following celebrated artists :—Madame 
Valleria, Miss Ella Lemmens, Madame Enriquez, Mr. 
Joseph Maas, Mr. Barrington Foote, Mr. Harvey Lohr, 
Mdlle. Anna Lang, and Signor Bottesini. 

A very fair performance of Rossini’s ‘‘ Stabat Mater ” 
was given at Colston Hall, on Saturday, the 2oth ult., by the 
Bristol Musical Association; the principals were Madame 
Billinie Porter, Miss F. Armstrong, Mr. E. T. Morgan, 
and Mr. Montague Worlock. Mr. George Riseley presided 
at the grand organ, and Mr, Gordon, as usual, filled the 
post of oe 

Mr. F, Lohr is busy at Plymouth preparing the 
Vocal Panis for a second performance of Gouncd’s 

“Redemption,” which was wach a success last year, 
This will be followed at Christmas by ‘The Messiah,’ 
and there will be a third Concert later in the season, 
the programme of which has not yet been decided upon, 
but it will probably include some new work of — 

The first of the Exeter ‘“‘ People’s Concerts” was given 
early last month. These are Concerts of sali music 
at cheap rates. 
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Mr. Farley Sinkins announces three Subscription days 
with two Concerts on each, during the coming season, 
first of which will be the 23rd inst., for which date the 
distinguished band of artists has been secured that 
have already enumerated as engaged to perform at Bristol 
on the 24th inst. 

The Victoria Hall Organ Recitals began on Saturday, 
the 2oth ult., and will be continued as usual during the 
winter. 

The 
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ton’s * Robin Hood” in November, and ijater in the season 
the Association itself promises Handel's ‘“ Alexander's 
Feast” and an Organ Conce tto, Mendelssohn's “ First 


Walpurgis Night,” and Gade’s 
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MUSIC IN GLASG 
(FROM OUR OWN CORRE NT.) 
he scheme of Choral and O; rches- 
ral Concerts are as follows: The season will be ten weeks in 
duration, commencing Monday, December 8, and termina- 
ting Saturday, February 14, 1885, during which gered it is 
intended to give thirteen Subscription Concerts—five choral 
and eight orchestral. The choral works will be (1) Men- 
delssohn’s * Elijah,” on December 16; (2) Handel's * Mes- 





THE arrangements for tl 


siah ”* on the a of Januz pe I, 1885 ; (3 ** Messe des 
Morts ” | Berlioz), on January 22; (4) Handel's ‘ Israel in 
Egy pt,” on February ro: and (5) selections from the 


works of Handel on February 12, this last Concert being 
in commemoration of the bi-centenary of Handel's birth. 
The Orchestral Subscription Concerts will take place on 
successive Tuesday evenings from December g to the close 
of the Concerts, with almost unbroken regularity, and the 
usual popular Concerts will be held every Saturday evening 
during the season. The following artists have been already 
engaged: sopranos, Madame Valieria, Miss Thudichum, 
Miss Minnie Hauk, Miss Annie Marriott, and Miss 
Clara Samuell; contraltos, Madame Patey, Miss Marian 
McKenzie, Miss Alexandra Ehrenberg, and Madame 
Trebelli; tenors, Mr. Edward Lloyd, Mr. Joseph Maas, 
and Mr. Charles Chilley; basses, Mr. W. Ludwig and 
Miss Anna 





Mr. W. H. Brereton; violinists, M. Marsick, 
Harkness, Herr Robert Heckmann (from Cologne); 
Pianists, Herr Franz Rummel (from Berlin), Professor 


H. Barth (from the School of Music, Berlin), and Madame 
Essipoff. Other engagements are pending. The orchestra 
will number seventy-six performers, as last season, w 
Herr Heckmann as chef d’attaque, and Mr. Manns, 
I mentioned lately, will again be the Conductor. 

The orchestral programmes are only in course of consi- 
deration, but I learn that Mr. Cowen’s Cambrian Symphony 
will be performed. It is to be hoped that Brahms’s latest 
Symphony, } No. 3, will also be given. Chamber music is 
comparatively seldom heard in Glasgow, but the appoint- 
ment of Herr Heckmann to the principal violin desk, 
together with the engagement of three members of his 
Cologne quartet party in the orchestra, will give an oppor- 
tunity, which I trust will not be passed over, of including 
some chamber pieces in the programmes, which will doubt- 
less be a welcome feature to not a few. 

In connection with the operations of the Executive Com- 
mittee of these Concerts, I may mention that in addition 
to the standing arrangement with the Edinburgh Choral 
Union for the engagement of the orchestra, it has been 
also secured for three Concerts in Paisley, two of them 
instrumental and one choral, Gad s * Lord of the Isles ”’ 
being the work to be performed. There will also be two 
Concerts at Ayr with the band, at one of which will be 
given “ The Creation,’ with Mr. McNabb as Conductor ; 
also at Dundee, choral, and at Aberdeen, orchestral, 
Concert each. 


The Hillhead Musical Association, one of the oldest 
Societies in Glasgow of a semi-private character, though 
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none of them are very venerable in age, will, during 
the first half of the sion, practise Mendelssohn's 
‘‘Loreley’ and Sullivan’s **On Shore and Sea.” Mr. 


W. T. Hoeck, under whose instruction the Society has not 
fallen behind, to say the least, will be the Conductor as 
before. Signor Zavertal, now in Woolwich, held the 
post for some years. 













4 
t 


586 THE MUSICAL TIM 


ES.—Ocroser 1, 1884. 





The Uddingston Musical Society, which enjoys the 
valuable training of Mr. James Allan, Conductor of the 
Glasgow Select Choir, is to take up Romberg’s ‘“* Lay of 
the Bell,”’ which it will doubtless produce in due time with 
the same great attention to expression that marked the 
endering of Cowen’s ** Rose Maiden” at the last Concert. 

At Rutherglen, in the same“ airt,” to use a Scotch word, 
the Choral Society, conducted by Mr. W. Macintyre, will 
study Gadsby’s “ Lord of the Isles.” 

The Choir of Queen’s Park United Presbyterian Church 
will practise Sullivan’s “ Festival Te Deum,” Mr. Hoeck, 
Organist of the church, being the Conductor. 

Arrangements have been made for a short series of Mon- 
day Evening Organ Recitals in St. Andrew's Hall; the 
first of which was announced to take place on the 29th ult., 
by Mr. Best, of Liverpool. Some of the leading choirs and 
choral societies of the city are engaged to sing part-music 
between the organ performances, and thus lend variety to 


the entertainment. Mr. Taggart’s male-voice choir was! 


announced in connection with Mr. Best’s Recital, and Dr. 
Spark, of Leeds, and other well-known organists will take 
part in the series. It is well known that the very fine | 
suite of rooms in our west end, known as St. Andrew’s | 
Halls, has not been a paying affair to the citizens to whom | 
we are indebted for the building. The time must come, 
however, when the halls will be self-supporting, but they | 
should long ago have been taken over by the Town} 
Council, our City Hall being a somewhat dingy and| 
shabby building, with surroundings of the most unpleasant | 
nature. The organ of the City Hall, too, to which an 
organistship is attached, is a miserable instrument. If 
Glasgow had depended on municipal encouragement of | 
music, the art here would indeed have been in a low 
condition. 

A male voice Choral Society has been started in con- | 
nection with the 3rd Lanarkshire Rifle Volunteers, being 
rather a revival of one which had been allowed to die. 
Some appropriate musical pieces will be studied, but such 
compositions as Callcott’s “Queen of the Valley” will 
very probably be practised, there being ample musical 
talent among our Glasgow Volunteers. 

An Amateur Orchestral Society has been formed in the | 
southern suburb of Crosshill. It is to be trained by Signor 
A. Gabriele, who has had considerable orchestral expe- 
rience, and under whom it is hoped the Society will make 
a name for itself. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

Tue winter series of Choral and Orchestral Concerts, 
now for some years established through co-operation with 
the Glasgow Choral Union, will be resumed for the season 
on December 10. Eleven Concerts in all will be given, 
eight of them orchestral and three choral. The choral 
works are Schumann’s “ Paradise and the Peri” (Decem- 
ber 15) and Mendelssohn’s “ St. Paul” (January 12, 1885). 
For the former, Madame Valleria, Miss Alexandra Ehren- 
berg, and Messrs. C. Chilley and W. Ludwig have been 
engaged; and for the latter, Misses Clara Samuell and 
Hope Glenn and Messrs. Henry Guy and Barrington 
Foote. A miscellaneous selection from Handel’s works | 
will be given on February g, on the occasion of the} 
bi-centenary of the great Saxon’s birth, with Miss Annie | 
Marriott, Madame Patey, and Mr. E. Lloyd as vocal 
soloists. Mr. Manns will, as before, conduct the, 
Orchestral Concerts, and Mr, Collinson the choral per- 
formances. The solo pianists at the former are likely to 
be Miss Marie Krebs, Madame Essipoff, Herr Barth, and 
M. Fritz Blumer; while M. Marsick and Herr Heck- 
mann, who is to be the chef dattaque this year, will be 
among the violin soloists. It was in contemplation at one 
time to have produced Mr. A. C. Mackenzie’s new Oratorio 
‘The Rose of Sharon,” but the idea has had to be aban- 
doned. 

The Choral Union has begun its practices, and made 
very fair progress with its share of the work of the 
season. Considerable improvement is perceptible in the 
musical tone of the Society this year, while there is a| 
sensible addition of general culture, which cannot but | 
have a marked effect on the taste of the singing. In- | 





deed, to speak plainly, there has been for some years an 
appreciable want of refinement in the Edinburgh 
Choral Union, the result being that the Society did not 
take by any means the position it might have held with 
more carein these matters. Mr. T. H. Collinson, the new 
Conductor, is an excellent acquisition to the Society, alike by 
reason of his musical ability and his gentlemanly and 
courteous bearing, and under his charge progress of the 
| highest character is confidently looked for. The action of 
| the proprietors of the Music Hall, by the way, in restricting 
| the number of sittings, with the view of a wider separation 
| of classes of seats, is likely to have a prejudicial effect on 
the financial returns, though it is to be hoped better 
counsels will prevail. The hall is not a large one, and 
is far from being well-planned or sensibly appointed. 

The Choral Society in connection with St. Giles’s 
Cathedral will give a performance of the ‘‘ Messiah ” and 
the “Creation,” Mr. J. O. Sinclair being the Conductor. 

Mr. John kirkhope’s Private Choir is practising Barnby’s 
Cantata ‘‘ The Lord is King.” 

Mr. Waddel’s Choir is studying Bach’s ‘St. Matthew 
Passion.” Mr. Waddel’s Chamber Concerts this year are 
to be held in the evening. The first Concert will take 
place on the 13th inst. 





MUSIC AT THE TURIN EXHIBITION. 
No. Il. 
INTERRUPTED Only by the excessive heat of the summer 


| months, the orchestral Concerts at the Turin Exhibition 


have taken place, and still continue, every Sunday. 
Fifteen have already been given by the excellent orchestra 
of the Teatro Regio of Turin, under the direction of 
Faccio, the programmes being always varied and interest- 
ing. Other orchestras from our principal musical cities 
have been called in from time to time to strengthen our 
own symphonic power and capacity. In July, for instance, 
was heard the Bologna orchestra, led by the eminent 
artist and composer, Luigi Mancinelli. Formed by a 
phalanx of talented musicians, this orchestra obtained 
nearly as much success as Martucci’s Neapolitan did in 
May. Mancinelli is now one of the musicians on whom 
Italy reckons most. He has proved himself the worthy 
successor to the celebrated and never to be forgotten 
Angelo Mariani, whose post he now fills at Bologna, and 
to him we owe the best interpretations of Wagner's 
music, of which he is a warm admirer. As acomposer, he 
holds a high place; his overtures and intermezzi for the 
tragedies of *‘ Cleopatra” and ‘‘ Messalina”’ are composi- 
tions which reveal an original and lively talent. He has 
also distinguished himself in the writing of church music, 
being chapel master at St. Petronio, for which he has 
written a ‘ Missa Solemnis,” and he has now ready a 
romantic opera called ‘‘Isora di Provenza,” which will be 
given in October at Bologna with a good company of 
singers. Amongst the pieces which had most success at 
Turin may be mentioned his own compositions; a 
symphony by Beethoven; some fragments by Wagner; 
and the ‘Saul’ overture, by Bazzini, director of the 
Milan Conservatoire, this last being repeated to satisfy the 
enthusiastic calls of the public. A much appreciated 
curiosity, which had also to be repeated, was ‘‘ Vieux- 
temps’s Polonaise "’ for violin solo, which Mancinelli made 
all his first violins—twenty-two, I think—execute together 
with a precision and effect which must be heard to be 
believed. I, to tell the truth, am much against these fours 
de force, but when they arrive at such perfection, one 
cannot but admire them. Signor Mancinelli’s orchestra 
numbers one hundred and thirty performers. At the four- 
tcenth of Faccio’s Concerts, that most important work, 
the Symphony in D, by Giovanni Sgambati, was performed. 
The vast learning, elevated views of art, and rare inventive 
genius of this young composer place him in the highest 
rank. Although of the advanced school, he does not ape 
any master, retaining not only a personal, but an Italian 
character in all his compositions. Wagner held him high 
in his estimation, as also does Liszt, whose pianoforte 
pupil he is, Indeed, Wagner it was who introduced him 
to the Germans, and made him publish at Schott’s, of 
Mayence, his two Quintets, his Concerto for piano and 
orchestra, and the score of the great Symphony in D. 
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This work has been heard in London, and much admired ! inaug gurated i. the chief attraction in it being the -— 


when executed at the Crystal Palace in 1882. I assisted | pee singing and acting of Signora Pantaleoni (- Marg 
at its excellent performance by the Crystal Palace orchestra, | riéa). Great ovations were obtained by Faccio for his tine 
and I recollect the great impression it produced a, | execution of the Prologue. * Dejanice,” by Catalani, will 
I must also say that I could not but admire the promptitude | follow ** Mefistofele.” ‘This opera, given last year at La 
with which the English noticed the beauties, and under-| Scala, only obtained a mediocre success, owing to the 
stood the structure and symphonic value of a composition, | tenor’s important part being rendered by Verguiet, then 
moulded in the purest classic form, and in which not a) completely deprived of voice. At Turin this part is to be 
single concession is made to vulgar or common-place effects. canes by Mierzwinsky, who undoubtedly will not fail in t 
Sgambati, however, had the same flattering appreci articular. 
tion given to his work in Paris, when it was perfor med | 
at the Trocadéro at one of the international Concerts. 
At Turin it caused a decided fanatismo ; intense attentio J 
during the five movements of the symphony ; loud applause | on the 18th inst. There will be twenty Concerts, ten before 
at the most salient points ; and an encore for the charming | and ten after Christmas. The programmes for the tirst ten 
serenade which precedes the finale. ‘The programme o!| Concerts contain many items of much interest to amateurs, 
this memorable tourteenth Concert was completed by the | and include the following works :—Brahms—Third Sym. 
overture to ‘La part du diabie,’’ by Auber, the pre phony in F (first time at these Concerts) ; Beethoven 
from “ Tristan and Isolde,” by Wagner, and Mancinelli’s , Symphonies Nos. 3 and 5, Pianoforte Concerto in E ilat, and 
overture to ** Cleopatra.” Violin Concerto ; Schubert—Symphony No. g, in C; Schu- 
A few words now on the exhibition of musical instru- | mana—Symphony No.3, in E flat (Rhenish); Liszt—Orches 
ments, but only in a general way, for the particulars are tral Interlude, ‘Salve Polonia” (first time in Eng]! nd 
too poor to be worthy of a detailed description. The | Cowe: nphony No. 4, in B flat minor (firs: time at these 
centre of the great industrial gallery, communicating with C ncerts) : A, Sing Mackenzie—Instrumental Movement 
the concert hall, is devoted to the musical instruments _|from the ‘‘ Rose of Sharon”; Saint-Saéns—Pianoforte 
their presence being made obvious not only by the towering Concerto a: 2, in G minor, &c., ce. At the sixth 
organs, but at times also by the unconnected sounds of the Conc ert, on November 22, Gounod’s “ Redemption 
pianos and harmoniums, which inspired lovers of music vill be repeated, and at the tenth Concert, on December 
play at the same time, each one suiting his own taste. | 2° Berlioz’s ‘Te Deum for three choirs, with Orchestra 
On the walls are painted many lyres, suggestive of the and Organ Concertante, will be given for the first time in 
utmost bad taste. E sland. Fos the Concerts after Christmas, comm 
Naturally there is an abundance of pianofortes, and with ing February 14, it is annou inced that the bi- centenary 
these I will occupy myself, especially on account of their birthd Ha ndel_ and Bach will be celebra ited oe 
industrial importance, a thing too little attended to in Italy, | 4 selection from their works; that Brahms’s bi rthday 
where a great deal is said about musical supremacy, but ; on March 7 will be signalised by the production of his 
where, in many cases, we are very inferior to other nations. Fourth Symphony , Should the work be ready ior perfor- 
For pianos we are ever subjected to foreign importations, mance ; at Rafi's last Sy mphony, ‘ Im Winter, lt 
as not only France, Germany, England, Russia, and 0 produced on February 21; that Selections from 
America, have better makers, ~ even the smail countries , Wagner’s later Operas will be given, and that Bee 
of Belgium and Switzerland. I do not deny that a piano hoven’s Choral Symphony will be perform ed at the last 
may be a spot tormentor ; but now that it is a necessary Co ncert. The artists engaged are: Vocalists—Madame 
household article, there ought to be in Italy a proportionate V alleri ss ig Minnie } Miss Mary Davies, Mrs 
production to the demands on such a trade. Makers d, Miss Hilda Wilson, Madame 
should not only be able to furnish vertical instruments Trebelli, Madame Patey, Mr. E. Lloyd, Mr. J. Maas, 
by the dozen, but ought to finish grand pianos of real Mr. Pyatt, and Mr. Santley; Pi: inoforte—Mdlle. Clotilde 
worth. We have a few makers, their names are Brizzi Mr. Franz Rummel, Herr Barth, and M. Fritz 
and Nicolai, at Florence; Aymonimo and Roseler, at er:  Violin— a er Theodor Werner and Herz 
Turin; Maltarello, at Vicenza; and no doubt they have bert Heckmann; Violoncello—M. Jules Lasserre. 
progressed since the days when they were simply cabinet , 








| 





Crystal Palace Saturday Concerts will commence 







































Mr. Manns’s Benefit Concert will take place on April 25. 
makers, who put together a few boards in the shape of a! I our last number we gave a list of some of the prin- 
piano in which to stow away hammers and keys made in | cipal compositions to be performed during the coming 
aris or Vienna. So great, indeed, is the diitidence felt | season by the Sacred Harmonic Society at St. James's 
by an Italian maker that the best amongst the pianos! Hall, and we now find by the prospectus, just issued, that 
manufactured here are always marked with some foreign | Bach’s ** God’s time is the best,”’ and Goetz’s “ By the 
name. The progress made since the Milan exhibition in | waters of Babylon” will be included in the programmes of 
1881 is remarkable, and be it noted during that period, not | the six Concerts, commencing on November 7. An impor- 
only has every help been denied by Government which, it | tant feature of the season will be the performance of Mr 
would seem, hates music, but instead of increasing the! A. C. Mackenzie’s new Oratorio “‘ The Rose of Sharon,” 
duty on foreign pianos it has diminished it, and an increase | in which Miss Emma Nevada will make her débié in 
has been put on all foreign material necessary to the} London, the singers being, with one exception, the sa 















fabrication. Vertical pianos are better made here than | as those engaged for the ‘work at the Norwich Festival. 
grands, and their sale is great, owing to their moderate | This will be produced at the first Concert, under the con 
price. The grands fail generally in evenness, the centre | ductorship of the Composer. 
is often veiled and nasal in tone, and the bass generally | —_ A oe ee 
hard and dry. The treble, on the contrary, is nearly | Cl we! poe sge Mengggrppnthia's “talk _— ey panes Aye me 
always good, clear and brilliant. However, these defects winten: Mig the Ascension, . ham, an big aes ener 
are now decreasing, and I met with some grands which NE Ske ee gp mers See 
might sound well for concert playing | the ous organ acting on the pedal organ ; double-action 
Sull inferior to the pianos are ade organs. But in a| foot pedal to great to pedals; tremulant to the swell organ, 
country where cavatinas and dance-music are oftener played | oe Pedals sem Pi et >y re ep So yi 
on the organ than Frescobaldi’s or Bach’s specially-written | } asp ny ggg ei sy ry — Sits be ea Mi 
compositions, what is to be expected? Meanwhile, the 4 “Ad a. eae ~ a ee ee ee 
— follow the old track—make cheap instruments pro- SEs. LAREN SRR 
i ided with noisy stops, and wanting the necessary pedals lRom Sydney, Australia, comes the intelligence of the 
= play Sebastian Lach’s grandest. fugues. The best of | early death (aged thirty-one) of Miss Clara Whomes, an 
the four or five organs exhibited at Turin is that built by /excellent pianist who occupied a leading position in the 
Collino Brothers, at Turin, and those who have not heard | musical circles of this important colonial centre. Miss 
the instruments at the Albert Hall or at the Trocadéro| Whomes was a student at the Royal Academy of Music 
may feel satistied with it. | for nearly four years, and her loss will be severely felt by 
The musical season at Turin closed well with perform-| the music lovers of the district in which she had laboured 
ances at the Regio. ‘ Mefistofele,” by Boito, splendidly during the latter portion of her brief career. 
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THE Royal Albert Hall Choral Society, in its prospectus 
for the season 1884- 5, announces ten Concerts. A special 
interest will be felt in these performances, as it has been 
decided to produce Wagner's * Parsifal” for the first time 
in this country, and—very wisely, we think—in the original 
German. Two re presentations of this important work will 
be given—at the first Concert, on Mond ay evening, 
November 10, and on Saturday afternoon, November 15— 
and the original artists from Bayreuth, Fraulein Therese 
Malten (Royal Singer, Dresden), Herr Heinrich Gudehus 
(Royal Singer, Dresden}, Herr Theodor Reichmann 
(Royal Singe , Vienna), and Herr Gustav Siehr (Royal 


Singer, Munich), have been specially engaged for the 
occasion. The following works will also be given during 


the season: Berlioz’s ‘* Faust,” 
Haydn’s ‘ Creation,’ Gounod’s “ Redemption,’’ Handel's 
“ Messiah,” and (if arrangements can be made cor its 
production) Berlioz’s “*Te Deum.” Engagements have 
been concluded, or are pending, with Madame Albani, 
Madame Valleria, Miss Griswold, Miss Anna Williams, 
Mrs. Hutchinson, Madame Patey, Miss Hilda Wilson, 
Mr. E. Lloyd, Mr. Charles Wade, Mr. Santley, Mr. Henry 
Pyatt, Mr. R. Watkin Miils, and Mr. Barrington Foote. 
The Conductor is Mr. Barnby (to whose exertions the 
Society owes so much of its success), and Dr. Stainer 
presides at the organ. 


Mendelssohn's * Elijah,” 


A SpeciaL Service of Thanksgiving for the Harvest was 
held in St. John’s Church, Waterloo Road, on Thursday, 
the 25th ult., the choir of the church being joined by that 
of the mother church of St. Mary, Lambeth, and accom- 
panied by a small orchestra of strings and wind, in addition 
to the organ. We understand that this is the first occa- 
sion on which any orchestral instruments have been 
introduced into this church, and it is therefore a double 
pleasure to record the success which attended the efforts 
of those responsible. The singing of the choirs was 
marked by good tune and purity of tone throughout, 
and both solos and choruses were highly commend- 
able. The music consisted of Tours’s Evening Service 
in F, Dr. Stainer’s anthem ‘ Ye shall dwell in the 
Land,” and, after the sermon, Dr. Wesley's ‘‘ Blessed be 
the God and Father,” besides several well-known hymns 
in which the congregation joined very heartily. The same 
Service was rendered on the previous evening, but without 
orchestral accompaniment, at Lambeth Church. On each 
occasion, Mr. Henry J. Dart, Organist of St. John’s, presided 
at the organ, and Mr. Ernest Slater, Organist of Lambeth 
Church, conducted. 


THE prospectus of Mr. J. A. Mathews’s ‘Choral and 
Orchestral Society,” in Cheltenham (founded in 1870), 
announces weekly Oratorio Practices during the season 
1884-85, and also (provided a sufficient number of members 
can be procured) an Afternoon Class for Oratorio Practice, 
Violin Classes, and a Ladies’ Harmony Class. The 
regulations for the Singing Competition of 1885 are also 
given; and the dates. of the Annual Examinations of 
Vocal and Instrumental Music, and of Elementary Musical 
knowledge, in connection with Trinity College, London. 
A great success was achieved last season by the two 
Concerts which were given, at the first of which the Handel 
Festival Selection, 1883, and at the second Gounod’s 
Oratorio ‘‘The Redemption,’ were performed; and the 
first Concert of the coming season is advertised to take 
place in the Assembly Rooms, on Tuesday evening, 
November 11, the programme to consist of Rossini’s 
“‘Stabat Mater,” and Mr. C. H. Lloyd’s Cantata ‘* Hero 
and Leander,” produced at the recent Worcester Festival, 
to be conducted by the composer. 

THE Harvest Festival at St. Michael’s, 
was celebrated on Wednesday, the 24th ult. 
Evensong was largely augmented, 
voices, and was accompanied by an efficient orchestra of 
twenty performers. ‘The music comprised: Service in 
E flat by Dr. Stainer, a new anthem, “ Blessed be Thou,” 
by Dr. Bunnett, and Chorus after sermon, ‘The Heavens 
are telling.” At the conclusion of the service the overture 
to “Saul”? was performed, the solo organ part being 
supplied by Dr. C. W. Pearce, who also presided at the 
instrument throughout the service. Mr. Henry J. Baker 
conducted. 


Bowes Park, 
The choir at 
numbering over fifty 


Tue Borough of Hackney Choral Association has issued 
its prospectus for the coming season, which promises to be 
of considerable interest. Foremost in importance is the 
announcement of Dvorak’s * Stabat Mater,” a work which 
has lately attracted such well-deserved attention. Men- 
delssohn’s * Athalie” will also be given by the choir, but 
without the customary recitations; and at the same Con. 
cert a selection from the works of Handel will be brought 
forward, including some very fine but little-known pieces 
from “ Time and Truth” and ‘ Hercules.” Haydn's 
‘Creation’ is to occupy one of the evenings, and at the 
last Concert of the season a selection will be given from 
the works of living English composers, the most important 
being Mr. Cowen’s “St. Ursula” and Mr. A. hy Mac- 
kenzie’s orchestral ballad ‘* La belle Dame sans Merci,” 
The Concerts will be given, as usual, in Shoreditch Town 
Hall, and Mr. Ebenezer Prout will continue to hold the 
post of Conductor. 

Tue Birmingham Festival Choral Society, under the 
conductorship of Mr. Stockley, promises for the season 
1884 85, a series of four Concerts at the Town Hall, com. 
mencing on the 30th inst., the list of works to be per- 
formed comprising Mendelssohn’s ‘ Elijah,” Schubert's 
Grand Mass in E flat, J. F. Barnett’s Cantata ‘“ The 
Ancient Mariner,” a selection from the compositions of 
Handel, Spohr’s Oratorio ‘*The Last Judgment,” and 
Smart’s Cantata ‘t The Bride of Dunkerron.”” The vocalists 
engaged are Madame Valleria, Miss Anna Williams, Mrs. 
Hutchinson, Miss Thudichum, Madame Enriquez, Miss 
Helen D’Alton, Miss Damian, Mr. E. Lloyd, Mr. Joseph 
Maas, Mr. J. W. Turner, Mr. Harper Kearton, Mr. Bridson, 
Mr. Barrington Foote, Mr. Ludwig, and Signor Foli; 
Organist, Mr. Stimpson. The annual performance of“ The 
Messiah” will take place on December 26, the solo 
vocalists being Miss Clara Samuell, Madame Mudie. 
Bolingbroke, Mr. Joseph Maas, and Mr. Brereton. 





THe Nottingham Sacred Harmonic Society promises 
three Subscription Concerts for the season 1884-85, the 
first, at the Albert Hall, on the zgth inst., when Berlioz’s 
“Faust” will be performed, conducted by Mr. Charles 
Hallé (vocalists, Miss Mary Davies, Messrs. E. Lloyd, 
H. Pyatt, and Santley); the second, at the Mechanics’ 
Hall, on December 11, the work selected being Handel's 
‘Judas Maccabzus,’’ under the conductorship of Mr. 
John Adcock (vocalists, Madame Valleria, Miss Marian 
McKenzie, Messrs. J. Maas and Harrison); and the third, 
in the same room, on March 12, 1885, the programme to 
consist of Signor Randegger’s Cantata ‘ Fridolin,” and 
Mendelssohn’s * Loreley’ and ‘“‘ Walpurgis Night,” when 
it is hoped that Signor Randegger will be able to conduct 
his own work, the vocalists engaged on this occasion being 
Madame Marie Roze, Messrs. Harper Kearton, F. King, 
and Brereton. 


THE prospectus of the North London Musical Soci ety, 
which has just been forwarded to us, announces that it is 
established for the “ advancement of all branches of music 
amongst its members, and to provide the highest class of 
Instruction and Practice at the lowest possible cost.” 
There will be a Choir, an Orchestra (curiously enough 
consisting of “strings only”); six Concerts are to take 
place during the season, musical soirées are to be held 
monthly, and three balls are to be given on dates yet to 
be fixed; but whether the music for these entertain- 
ments is to be selected from the stringed orchestra of the 
establishment is not stated. The musical director is Herr 
Heinrich Kreuz, and there is a list of patrons and of the 
members of the committee; but, considering that the 
‘highest class of instruction” is promised, it seems strange 
that the prospectus should be silent as to the names of the 
professors engaged. 


Tue first Concert for the coming season of the Monday 
Popular Concerts will take place on the evening of the 27th 
inst., and the series will cormprise twenty-one performances, 
from that date until March 30, 1885. Twenty Concerts 
will also be given on Saturday afternoons, extending from 
November 1 to March 28, 1885. The prospectus is 
not yet issued; but the season will commence with Herr 
Barth as pianist, Madame Norman-Neruda, first violin, and 





Signor Piatti, violoncello. 
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Tue seventeenth series of £ Concerts of the W olverhampton. 
Festival Choral Society will commence on November 3, 
with Cowen’s “St. Ursula” (conducted by the composer 
and Bennett’s ‘‘ May Queen.” On December 29 ** The 
Messiah ” will be given, and on January 26, 1885, an 
Orchestral Concert will take place, at which some rarely 
heard examples of Handel's works will be performed, in 
recognition of the bi-centenary of his birth. On March 20 
the bi-centenary of the birth of Bach will be celebrated by 
a performance of the ‘‘ Passion” (St. Matthew). The 
vocalists include Mrs. Hutchinson, Miss Anna Williams, 
Miss Mary Davies, Malle. Elly Warnots, Miss Hope a 
Miss E. Lloyd, Mr. E. Lloyd, Mr. J. Maas, Mr. H. 

Bywater, Mr. Wade, Mr. Brereton, Mr. R. Hilton, as 
Mr. F. King. The band and chorus will consist of 300 
performers, “under the conductorship of Dr. Swinnerton 


Heap. 
THE St. 


the conductorship of Dr. 


Leonards and Hastings Choral Union, under 
Abram, announces that Gounod’s 
Oratorio ‘The Redemption” will be given at a special 
service, to be held in St. Paul’s Church, on Wednesday 
evening, the 22nd inst. A performance of Mendelssohn’s 
Oratorio * Elijah ” will take place on Wednesday evenins 
November 19; Spohr’s ** Last Judgment” will be given on 





December 3, and Mendelssohn’s ‘‘ Hymn of Praise ’’ on 
December 17. Dr. Abram’s Oratorio ** The Widow of 





Nain,’ with a new work, will be rehearsed after Christmas; 
and, as 1885 will be the 3 bi- centenary of the birth of Handel, 
“Israel in Egypt” ‘The Messiah” will be put into 
rehearsal early in the new year, performances of which will 
take place a about 
grand Handel Musical lestival 

THE prost 
at the Town Hall, 
announces a series of 





will be held in the Borough. 
pectus of Mr. oie 4 Orchestral Concerts, 
Birmingham, for the coming season, 
four Concerts, the compositions 


Eastertide, bo en it is anticipated that a | 
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selected for performance including Cowen’s new Welsh | 


Symphony (conducted by the composer), Beethov en’ s 7th 
Symphony, Rati’s Italian Suite, Mendelssohn's ‘ Mid. 
summer Night’s Dream” music, Saint Saéns's ‘‘ Le Rouet 
d'Omphale,’”’ Cowen’s ‘* Language of the Flowers,” &c. The | 
artists engaged are Madame Rose Hersee, Miss Clara 
Samuell, Fraulein Heffelmann, Madame Patey, Madame 
Trebelli, Mr. E. Lloyd, Mr. Joseph Maas, Mr. Brereton, 
and Signor Voli; pianoforte, Miss Agnes Miller; violin, 
Mr. Carrodus; violonceiio, Mr. Ould; and organ, Mr. 
Stimpson. The first Concert takes place on the 16th inst. 


Tue 188th Monthly 
Union was held at 


Concert of the St. George's 
Pimlico Rooms, on the 5th ult., 
under the direction of Mr. Joseph Monday. The artists 
were Miss Woodhatch, Miss Bessie Diamond. Miss 
Leonora Pople, <i W. Nicholl, and Mr. Chaplin Henry. 
The part-songs by the choir included ‘* Where art thou, 
beam of light ?” Bis shop ; ** Fairy Song,’ A. Zimmermann ; 


the 








“In these delightful pleasant groves,’ Purcell; ‘ All 
among the hay ’ E. Stirling, and ** Who shall win my 
lady fair,” | oe ‘de Pearsall; the last two items being de- 


s Spearing and Mrs. Edmonds 
R. Kinkee played 


sl as Mi 
cuir pianoforte solos, and Mr. F. 


the accompaniments. ‘The Concert was one of the best 
ever given by the Society. 
THE members of the Grosvenor Choral Society gave 


their 151st Monthly Concert at the Grosvenor Hall, on 
Friday, the 1gth ult. The programme consisted of a mis- 
cellaneous selection. The solo vocalists were Miss Maud 
Cameron. Mrs. Isabel Browning, Mr. Arthur Weston, and 
Mr. Alfred Grieve, all of whom were well received in their 
respective solos, &c. The part music was exceedingly well 
rendered. Mr. H. C. Tonking contributed two violin solos, 
Mr. G. R. Egerton and Mr. George Winny presided at the 
pianoforte, and Mr. David Woodhouse conducted. 


THE prospectus of the South London Choral Associa- 
tion announces that during the season will be performed 
Handel's * Judas Maccabseus”’ and * Acis and Galatea,’ 
Van Bree’s “St. Cecilia’s Day,” Costa’s ‘“ Eli,” Gaul’s 
“Holy City,” and Bennett’s ‘‘ May Queen.” An orches- 
tral Concert will also be given. The various classes in 
connection with the Institute will continue their operations 
as heretofore. Mr. Leonard C. Venables retains the post 
of Principal of the Institute and Conductor, 


}and chants, written for the occasion by 


| 
| 


Glee | 


| and Signor Tito 
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Tue Tufnell Park Choral Society, now entering upon its 
thirteenth season, recommences its practices on the: 7th inst., 
in the St. George’s Church Room, Carleton Road, Tufnell 
Park, under the conductorship of the founder, Mr. W. Henry 
Thomas. It has been resolved that a small amateur orches- 
tra shall be formed to acc company the choir during a portion 
of the time appointed for each n 1ecting ; and, should the band 
become sufficiently numerous, the last half-hour will be 
devoted entirely to orchestral music. The works to be 
rehearsed, with a view to their performance during the 
a are Mr. C. H. Lloyd’s Cantata ‘* Heroand Leander,” 

A. C. Mackenzie’s Oratorio ** Tne Rose of Sharon,” 
pa! selections from several important compositions of past 
and present masters. 








THREE Subscription Concerts are announced to be given 
by Mr. Spark at the Public Hall, Worcester, during the 
season 1884-85, commencing on November 3- The artis ts 
engaged are Miss E!la Lemmens, Madame de Fonblanque 
Madame Carlotta Patti, Madame Enriquez, Mada 
Isabel Fassett, Miss Jennie Dickerson, Mr. Joseph Maas 
Mr. Henry Guy, Mr. Farley Sinkins, Signor Ghilberti, 
and Mr. Barrington Foote anoforte, Mr. Harvey Lahe 

Mattei; Anna L ngs ages 
and Signor P violoncello, 
Signor Bottesini; organ, Dr. Spark 
Harvey Lohr and Signor Mattei. 
twelfth Annual Festival the London Church 
Choir Association will take place in St. Paul’s Cathedral 
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Malle. 





Brousil, apini ; de 
double-bass, 


Mr. 


Bertha. 
Munck; 
Conductors, 








HE 


I of 


on Thursday, November 6, commencing at 7.30 p m. A 
jnew Evening Service (in C major), composed specially for 
lthe occasion by Mr. Thomas Tallis Trimnell, Mus ae. 
|Oxon., will be produced; and for the Anthem will be 

repeated Henry Smart’s ‘Lord, Thou hast been our 


refuge,” composed for and performed at one of the 
meetings of the Association. The Service Boo! 
has just been published, also contains new hy 
M LE 


past 





and others. 

Tue Orchestral Society at B 
increasing numbers, its week] 
4th inst. For immediate rehearsal are chosen Mozart's 
Symphony in E flat, Handel's Overture to ‘‘ Samson,” 
Raff's **‘ Festmarsch ” (Op. 139), and Gounod’s * Funeral 
March of a Marionette.” The Plaistow and Bromley 
Choral Society likewise meets about the same time, and 
intends to begin its labours with Handel's ‘* Let thy hand 
be strengthened ”’ and Jem sen’s ‘‘ Feast of Adonis.” These 
will be soon followed by either Barnett’s “ Ancient Mariner’ 
or Hofmann’s ‘* Melusina.”’ Mr. F. Lewis Thomas is re- 
appointed Conductor of both Societies. 


(Kent) resumes, in 
tice on Saturday, the 




















esend and 


AT a special General Meeting of the Gray 
it was 


Milton Choral Association, held on the oth ult., 
arranged to give three Concerta, under the direction of Mr. 
Charles R. Green, during the season 1884-85. At the first 
Ssudulieahia’s ‘* Elijah ” will be performed, the second wili 
consist of a Miscellaneous Selection, and for the third the 
Committee will choose a new work by one of the living 
composers, in response to the favourable reception given to 
the production of Benedict’s “‘ Graziella” and Gounod’s 
‘‘Redemption.” The season will commence during the 
present month. 

Mr. WILLIAMS gave a Concert, at the New Cross Hall, 
on August 30, which was well attended and highly appre- 
ciated. The feature of the ¢ evening was the production ef 
an Operetta ‘‘A Cruise in the Bay of Biscay,” words by 





















Mr. Ernest A. Williams, and the music by Mr. A. G. 
Pritchard. The Operetta was preceded by a miscellaneous 
selection, in which Miss E. P ritchard won several enc * 
and Mr. Pritchard was ver successful in his n H 
sketches. Mr. John Cross, Miss Perry, and Mr, Will 


gave valuable aid. 

An American paper informs us that Mr. F. N. Crouch, 
composer of * Kathleen Mavourneen,” ** Dermot Astore,” 
&c., is now engaged on an Autobio; graphy, which will be 
called * Before. and Behind the Scenes The work will 
embrace sketches of theatrical plbnecniegs musical composers 
painters, singers, and dancers during the present cent 
The first volume was completed many months ago, 
the second is far advanced. 





and 
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At the Tonyfelin Chapel, Caerphilly, on Wednesday 
evening, the roth ult., Mr. Brinley Richards delivered a 
Lecture upon Ancient and Modern Music, interspersed with 
numerous pianoforte selections from the works of the great 
masters, illustrating the progress of music from the 15th to 
the roth century. The lecturer gave his services gratui- 
tously, as acompliment to the Rev. J. P. Davies, the pastor 
of the chapel. The vocal parts were rendered by Mr. Tom 
Felix and Llinos Rhondda, who were loudly applauded, 
and, in one instance, received an encore to which they 
responded. 

A Concert was given at the Birkbeck Institution on the 
3rd ult., by the members of the Violin Classes, under the 
direction of Mr. W. Fitzhenry. The rendering of the selec- 
tions by the classes reflected much credit on the instructor, 
and received considerable applause. The vocalists, Miss 
Margaret Hoare, Mr. Edwin Bryant, and Mr. J. T. 
Hutchinson, were successful in their songs, &c., and Mr. T. 
E. Gatehouse won enthusiastic encores for his violin solos. 
The programme was varied by an excellent reading by 
Mr. W. E. George. Mrs. W. Fitzhenry and Mr. H. M. 
Higgs presided at the pianoforte. 

Mr. H. F. Scuroper, formerly of St. George’s Chapel, 
Windsor, who died at St. Albans (where he had been 
Organist of St. Peter’s Church upwards of thirty years) on 


August 29, was a pupil of the late Mr. C. Lucas, and had | 


proved himself an accomplished musician by the composi- 
tion of several successful pianoforte pieces, a Sacred Can- 
tata, and an unpublished Oratorio, ‘“‘ Gideon.’’ His father, 
Charles Schréder, is the sole surviving member of the 
Private Bands of George IV., William IV., and her 
present Majesty. 

WE regret to announce the death of Mr. Thomas Wyatt 
Gunning, which took place at Ventnor, Isle of Wight, on 
the 14th ult. Although a barrister by profession, Mr. 
Gunning was a well-known amateur musician, and took 
the deepest interest in all matters relating to the art. He 
also occasionally contributed to the musical columns of 
the press, and many years ago was connected with THE 
Musica TIMES, 

Tue Royal Victoria Hall and Coffee Tavern (long known 
as the Victoria Theatre) has now opened for the season. 
Amongst the attractive items promised are what are now 
termed “ Variety Entertainments ’’ and Lectures; Professor | 
André’s Alpine Choir, with soloists, being announced to 
appear every Monday evening. We trust that the enter- 
prise shown by the managers of this Institution will meet 
with well-deserved reward. 

Tue prospectus of the Dover Harmonic Society pro- 
mises three Concerts during the season 1884-85. Handel’s | 
‘“‘ Messiah,” Rossini’s ‘Stabat Mater,” Mendelssohn’s | 
‘‘ Hymn of Praise,” and J. F. Barnett’s ‘‘ Ancient Mariner ” 
being the works selected for performance. ‘The first Con- 
cert takes place on December g. 


MENDELSsouN’s “ Hymn of Praise” will be sung, with 
full orchestral accompaniment, at Holy Trinity, Tulse 
Hill, on Saturday, the 4th inst., in celebration of the 
annual Harvest Festival. The arrangements are in the 
hands of Mr. Humphrey J. Stark, Mus.B., Organist of 
Holy Trinity, who will conduct the Service and Cantata. 


Tue Organ Recital on the Albert Hall organ, in con- 
nection with the Health Exhibition, on Wednesday, the 
3rd ult., was given by Mr. W. Pinney, whose performance 
included the March from Costa’s ‘*‘ Eli,’ Chopin’s Prelude 
in E minor, a selection from * Dinorah,”’ and other items, 
all of which were much appreciated. 


THE competition for the Henry Smart Scholarship took 
place at the Royal Academy of Music on the 25th ult. 
‘The examiners were Messrs. H. C. Lunn, Walter Mac- 
farren, H. R. Rose, C. E. Stephens, and Sir G. A. Mac- 
farren (Principal), Chairman. There were four candidates, 
and the scholarship was awarded to William John Kipps. 


A HANDSOME timepiece was recently presented to Mr. 
F, E. Choveaux by members of the congregation of All 
Saints’, Battersea, on the occasion of his resigning the 
office of Organist, which he has filled for four years and a 


Tue Highbury Philharmonic Society announces four 
Concerts for the coming season. The works to be performed 
will be selected from Mr. C. H. Lloyd’s new Cantata “ Hero 
and Leander,” Mendelssohn’s ‘“ Walpurgis Night” and 
“ Midsummer Night’s Dream,” Rossini’s ‘‘ Stabat Mater,” 
Gade’s ‘*‘ Crusaders,”’ and Handel’s “* Alexander’s Feast.” 
The rehearsals commence on the 6th inst. Dr. J. F, 
Bridge retains his post as Conductor. 


Mr. Huvpert L. FuLKERSON has returned to town from 
Cleveland, Ohio, where he has been singing with much 
success at the May Festival and also at a large number of 
Concerts with Madame Trebelli, Miss Beebe, Mr. Whitney, 
and others. 


A Cuorav Festival will be held at the Church of St, 
Augustine and St. Faith, Watling Street, E.C., on Mon- 
day evening next, the 6th instant (St. Faith’s Day), 
commencing at 7.30. At the conclusion of Evensong, Dr, 
Stainer’s Cantata ‘“ The Daughter of Jairus”’ will be sung. 


Tue Anniversary Service in connection with the Guild of 
St. Luke will be held at St. Paul’s Cathedral, on Friday 
evening, the 17th inst. (the eve of St. Luke’s Day), at half. 
past seven. The musical arrangements will be entrusted 
to the choir of the Lay Helpers’ Association. 


Tue Manningham Vocal Union, under the conductorship 
of Mr. James H. Rooks, announces for the thirteenth 
session Mr. C. Harford Lloyd’s new Cantata ‘‘ Hero and 
| Leander,’ Jensen’s “Feast of Adonis,’ and Sir Julius 
| Benedict’s ‘‘ Graziella.” 

A PERFORMANCE Of Mendelssohn’s ‘“ Antigone”’ will be 
given at the Walworth Scientific and Literary Institution, 
; on the 28th inst., under the conductorship of Mr. W. J. S. 
| Gadsby. The English version of the drama, by W. Bar- 
| tholomew, will be recited by eight elocutionists. 





| 


| Tue Auckland Musical Society commenced its practices 
on the 23rd ult., in the South Road Schoolroom, when 
| Mendelssohn’s “St. Paul” was put into rehearsal, the 

performance of the work being fixed for Tuesday, Decem- 
| ber 16. 


| THe Clapton Philharmonic Society will practise for the 
| ensuing season A. C. Mackenzie’s “ Rose of Sharon’’ and 


|‘*The Bride,” C. Harford Lloyd’s ‘‘ Hero and Leander’ 


and Jensen’s ‘** Feast of Adonis.” Dr. Gordon Saunders 


is the Conductor. 





REVIEWS. 


._ Drei Lieder. Gedichte von O. Roquette. Englische 
Ubersetzung von Mrs. D. V. Ashton, fiir Soprano oder 
Tenor, mit Begleitung des Pianoforte von Algernon Ashton, 
Op. 8. [Leipzig: Breitkopf and Hartel. ] 

THESE three songs, although truly German in feeling. 
should command an extensive sale amongst English 
vocalists, who now begin so thoroughly to appreciate the 
Lieder of Robert Franz as to make them turn aside 
from the conventional songs of the day. No. 1, ‘In der 
Fremde” (‘In a strange land’), has a continuous indepen- 
dent pianoforte accompaniment, so inseparably woven in 
with the voice part as to demand perfect sympathy between 
singer and player; No. 2, “* Waldruhe” (‘* The repose oi 
the forest ’’), hasan appropriately tranquil theme, charmingly 
accompanied; and No. 3, “ Neuer Frihling ” (‘* Youthful 
Spring’’),is a joyous and animated song, which might take 
rank with many on the same subject by the standard 
writers. In all these pieces the treatment, both of voice 
and pianoforte, is so excellent as to appeal most decisively 
to an artistic audience; and we cannot too earnestly 
commend them to professional, as well as to high-class 
amateur singers. 


Tarantelle for the Pianoforte. By Stephen Jarvis. 
|B. Williams. | 


THE conventional form for our modern specimens of 


dance tunes seems to be so decided that tolerably good 
performers could play one extempore. 


The Tarantella 


has always been a favourite, and when we say that any 
lively subject running along with two triplets in the bar, 








half. A beautifully illuminated testimonial was also given 
to Mr. Choveaux. 


with occasional breaks, in the minor key, and a change in 
middle of the piece into the tonic major, will satisfy 








ie a a a 











———_— = 
eighteen listeners out of twenty, there can, perhaps, be no 
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obvious reason why a composer should write for the other | 
two, unless he really wishes to become a martyr to his 
art. Mr. Jarvis comes not before us for the first time as a 
composer of this style of piece, and we may conscien- 
tiously say that, although 





slavishly adhering to the model 
we have indicated, he has here given us a really good | 
specimen of the Tarantella. The theme in A minor is full 

of life, and its repetition in A major is effective, though | 
hardly laying claim to the merit of novelty. 30th for | 
practice and performance we recommend this piece to all | 
amateurs with agile fingers. 






f 





Little Bo-Pe: Humorous Part-song for four voices. | 
Composed by Harry Dancey. [Novello, Ewer and Co.] | 

Ir is becoming quite the custom to compose nursery | 
ditties as Part-songs and to set nursery tales as Cantatas. 
Like every other fashion, there is a danger of these com- 
positions wearing out their welcome; but, judging from 
the specimen before us, Mr. Dancey has as much right to | 
enter the field as many who have already achieved a suc- | 
cess with such works. There is much feeling for the| 
humour of the words displayed throughout this song, the | 
treatment of the phrase ‘‘ When she awoke, she found it a 
joke,’ especially, being extremely effective. If well sung, 
this little composition could not fail to be warmly received. | 

A Village Story. Song. Words by Mary Ma 
Music by Jules de Sivrai. 

{Stanley Lucas, Weber and Co.] 

ALTHOUGH, of course, the this unpre- 
tentious little ballad, both in words and music, will com- 
mend itself to all who love to tell a simple tale appropriately | 
coloured for voice and pianoforte. The occasional altera- 
tions of time are effective, and the harmony to the line | 
“The old church-bells are chiming,” contrasts well with 
that which surrounds it, and sympathises happily with the | 
feeling of the poetry. 


k Lemon. | 











‘old story,” 


For the Pianoforte. Com- | 
[Ambrose and Co.] 

Ir appears that there are two numbers of ‘“ Autumn | 
Dreams,” but only one has reached us. is is a well | 
written Adagio in C minor, having, as it indeed should | 
have, all the effect of an improvisation. If this composer 
can give us any amount of pieces as refined and artistic 
as the one before us, they will be certain to make their | 
way, even in this over-productive age. | 


Four Characteristic Pieces for the Pianofvrte. By Henry 
Stiehl. [Goddard and Co. 

THERE is, perhaps, a little want of interest in these Sketches 
as pieces, but as Studies for touch and phrasing they are ex- 
cellent. No. 4 is, perhaps, the most pleasing of the set, and 
for amateurs who cannot play as freely in C sharp minor as 
in more usual keys, it will be found excellent practice. All 
the pieces are written for somewhat advanced performers ; 
but there is no undue display of technical power as a 
pianist, or scholastic knowledge as a theorist ; and students 
desirous of adding to their stock of mod rling music 
cannot do better than procure Mr. Stiehl st contribu- | 
tion to our rapidly increasing repertory. 


Lament on the Death of His Royal Highne 
Duke of Albany. Composed for the Pianofo 
Albrecht. | Duncan Davison and Co. | 

Ir is not often that occasional pieces live long after the 
occasion which called them forth has passed away; but 
this unpretentious little sketch may be conscientiously 
commended on its own merits; and being thoroughly 
within the reach of even moderate players who can | 
command variety of touch, will no doubt become a general | 
favourite. | 


Autumn Dreams. No. 1. 
posed by E. Clara Guillain. 








€ 



















s late 


the late 


by Lillie 











Impromptu in F major. For the Pianoforte. By Charles | 
Hallé. [Forsyth Brothers. ] | 

As an able exponent of the thoughts of others, Mr. Hallé | 
has so nobly earned a name in this country that he has a 
tight to be heard when he addresses us in his own person. | 
His reticence as a composer must increase our estimate of | 
his modesty when we find so excellent a piece from his pen | 
as the Impromptu before us. Imbued with a knowledge of, | 


and love for, the classics of the pianoforte, and a consum- | 


mate master of his instrument, we might reasonably expect 
that he could write nething which would not be welcomed 
by musical listeners; but in this composition we have not 
only the grace and refinement of an accomplished arti 
but the charm of melody 
although nimble fingers are indispensable 
sation, the 


posed by Arthur C. 





scribed for the Pianoforte 


| Both these conditions are fulfi 
pianists of classical taste. 
the attractive manner in which Mr. Tours has arrang 


for our household instrument should 
acceptance. 


| t 
Sir F. G. Ouseley’s Overture to “St. Polycarp.” Here 


it may 











k, 
which appeals to all; and 
fasta die reali 
for its du 


even in that 





piece will be certain to please 








mixed assembly known as a ‘‘ drawing-room audience.” 
Bonnie Lassie. Si Written by Robert Allan. Com 





{London Music Publishing Company. |] 

Mr. Hapen has here given us a charmingly fresh and 
melodious little song, with just as much of the Scottish 
ivour as the words seem to suggest. The slightly ed 





harmony at the commencement of the second verse i 
extremely effective. 
| composer who can provide us with such pure and health 
vocal trifles in these troublous musical days. 


We shall be glad again to welcome a 
teh 


Bach’s Sacred Air, ** My heart e: faithful.” 


y Berthold Tou 
and Co.] 





We 
THE more students are trained to “‘ sing” on the piano 





forte the better; and this is why we always look with 
favour upon ‘ Transcriptions ” 


of vocal pieces, of course 


| always assuming that the music is worth transcribing, an 
that the task is performed by a thoroughly competent artist. 
f 





us; and we cannot therefore too strongly recommend it t. 
Bach’s beautiful air is too wel! 


known to need any comment upon its merits from us; and 







ensure for it a wi 


How to excel in Singi 
Lady-Students. By J ray 
|Cramer and Co.| 

We cannot say that we see anything original in this book : 
but the facts gleaned from more important essays will be 
found carefully arranged, and throughout her work 
authoress shows an ate practical kno 
subject. The remarks on Elocution are ex 



















Overture to Sir Frederi: } 
Arranged for the Organ by | . Horner. 
[ Novello, Ewer and Co. | 
issue we noticed ar of 


In our last organ arrangemen 





on of the prelude to the later oratorio, which 
smbered was produced at the Hereford 
it consists of an intro- 
ductory Maest inor, leading to an alleg: 

in the same key in common time. The principal 
movement is very spirited, the flowing and tuneful second 
subject, however, affording the requisite relief. The Over- 


is a transcripti 








Festival in 











ure comes to a bright conclusion in the major key. I: 





ceneral, the style is more modern than might be expecte 
and the piece effective item in the prc 
srammes of org 


would form an 


an recitals. 








Magnificat and Nunc Dimittisin A. By John E. West 
{Novelle, Ewer and Co.] 

Tus may be declared, without hesitation, to be one o: 
the best settings of the evening canticles recently pro 
duced. Mr. West is evidently a sound musician, and he 
has apparently studied the music of our classic church 
composers with advantage. In the combined vigour and 
solidity of his music his service is somewhat suggestive « 
the style of Goss, but he indulges more freely in abrupt 
transitions of key and in chromatic progressions. He 
never, however, permits liberty to degenerate into license 
and his work may, therefore, be commended alike to con- 
servative and progressive choirmasters. 














FOREIGN NOTES. 

A NEW opera by Herr Wilhelm Freudenberg, entitled 
‘‘ Cleopatra,” is shortly to be brought out at the Bremen 
Stadt-Theater, whereof Herr Angelo Neumann, the 
energetic impresario of the, now defunct, so-called ‘* Wagner 
Theater,” is at present the managing director. Wagners 
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“ Nibelungen ” will also be eer sea here during the season. 
Herr Neumann, it must be admitted, fills his new post with 
zeal and ability, and is likely to raise the hitherto obscure 
operatic establishment of Bremen to a position of eminence 
in Northern Germany, similar to that acquired for its sister 
Hansa-town, Hamburg, by director Pollini. We heartily 
wish Herr Neumann every success. Decentralisation, 
whatever its drawbacks in a political sense, has rendered 
an immense assistance to the development of art in 
Germany in past years, when every ruler of a_princi- 
pality, however small, took a pride in fostering its pro- 
gress or at all events maintained an_ establishment 
around which such tendencies might cluster and con- 
stitute it at any moment into an artistic centre, recog- 
nised as such by the entire musical world. Now that the 
German Empire has been firmly established, politically, it 
is a matter of congratulation for art-lovers generally to 
notice that, so far from the residential theatres of the minor 
states materially suffering in their artistic influence by the 
change, renewed activity is being displayed by not a few 
of them, while some of the purely municipal establishments, 


notably those of Hamburg, Leipzig, Frankfurt, and 
Bremen, have within the last few years either already 


become or are in a fair way of becoming distinct centres of 
musico-dramatic art. Hence, although a number of high- 
minded dramatic artists have within recent times constituted 


themselves into a company for the establishment of a/| 


model German stage (Deutsches Theater) at Berlin, no 


similar attempt has, as yet, been made in the new German | 
capital as regards the lyrical drama, and decentralisation | 


in this direction still flourishes. Long may it continue to 
do so! 

We extract the following from a recent number of the | 
Allgemeine Deutsche Musik Zeitung :—** The approaching | 
Berlin Concert season bids fair to — e one of exceptional 
activity. ‘The prospectus of the Philharmonische Gesell- 
schaft alone foreshadows such a quantity of orchestral and 


solo performances as to scarcely leave room, one would | 


think, for other similar undertakings. And yet, the pro- 
posed twenty Philharmonic Concerts form but a fraction, 


though, of course, an important one, of the sum total of | 


projected Concerts for or with orchestra. Thus, the artists 
of the orchestra of the Royal Opera will hold their annually 
recurring ten or twelve Symphony-Soirées; the Wagner 
Society, the Sing-Akademie, the Stern’sche Gesangverein, | 
and several minor Societies will have their usual Concert 
evenings, to say nothing of chamber-music, vocal quartet, 
and virtuoso performances, The fact that more general 
use is to be made during the coming season of the hall of 
the ‘Philharmonic’ must be distinctly welcomed in the 
interests of the musical life of the metropolis. In addition 
to a portion of the Concert series of the Philharmonische 
Gesellschaft, the public performances of the Wagner 
Society, of the Stern’sche Gesangverein, of the Cacilien- 
Verein, and doubtless also of some other Societies, will in 
future be held in the newly decorated and enlarged hall of the 
‘ Philharmonic,’ whereby the long-standing question as to 
a suitable locality has been set at rest, at any rate fora 
time. The Concerts of the Philharmonische Gesellschaft 
will be divided into four series, the first two of which will be 
under the protectorate of the Royal Academy of Arts, and 
will be conducted by Professor Joachim, in the hall of the 
Sing-Akademie. The two remaining series are to be held 
in the Philharmonic, under the direction respectively of 
Professor Dr. Franz Willner and Professor K. Klind- 
worth ; the final Concert to take place on March 27, 1885. 
Besides the above, four extra Concerts are announced 
during the season. The following is the array of artists who 
will appear as solo performers in the course of these Con- 
certs :—Professor Joachim, Professor Auer, Herren Stanis- 
law, Barcewicz, J. Ondricek, Madame Norman-Néruda 
(violin), Herr D. Popper (violoncello), Professor Leschetizky, 
Mesdames Sophie Menter, Montigny-Rémaury, Annette 
Essipoff and Clara Schumann, Herren Alfred Griinfeld, 
Camille Saint-Saéns, Eugen d’Albert, Hans von Bilow 
and Franz Rummel (pianoforte) ; Herren Georg Henschel, 
Staudigl, Gudehus, and Winkelmann ; Mesdames Henschel, 
Malten, Rosa Papier, Spies, and Rosa Sucher (vocalists), 
besides numerous others. ‘The Wagner Society will give 
its usual two Concerts, under the direction of Professor 


four public performances under the conductorship of 
Professor Rudorff, the first to consist of Mendelssohn's 
‘St. Paul,’ the second of Handel’s ‘Samson,’ the third 


of scenes from Gluck’s ‘Orpheus,’ and Bruch’s ‘Schip 
Ellen,’ and the final one of Bach’s St. Matthew ?-assion 


music, the latter to take place in the Garnison-Kirche, 
The Cacilien Verein contemplates the production of Rubin. 
stein’s ‘Paradise Lost,’ and of the new choral work 
‘ Sakuntala,’ by Philipp Scharwenka.”’ 

A separate performance of Wagner’s “ Parsifal,” with 
King Louis of Bavaria as the sole audience, is intended to 
be held at the Munich Hof-Theater next month. 

At the Leipzig Stadt-Theater 219 performances of 
Opera took place during the past season, including 
the first production on any stage of Goldschmidt’s 
‘“* Heliantus,” Nessler’s * Der Trompeter von Sakkingen,” 
and Bungert’s ‘“ Die Studenten von Salamanka.”’ The 
season just commenced at the establishment in question 
is to include, as specially attractive features of its réfertoire, 
Wagner's “Tristan und Isolde,’ Schumann’s * Geno. 
veva,”’ Holstein’ s “‘ Haideschacht,” and Reinecke’s “ Kénig 
Manfred.” 

The new Schwerin Hof-Theater, erected on the site 
of the building which some few years ago was destroyed 
by fire, is approaching its completion, and will probably be 
inaugurated during the coming winter. The entire frame. 
work of the new edifice consists of either stone or iron, 
| whereby the danger arising from fire is reduced to a mini- 
mum. The roof also is constructed of iron, and is said to 
present a very ornamental appearance. The Schwerin 
| stage, it will be remembered, was one of the first to produce 
| Wagner's “ Ring des Nibelungen” in Germany, after the 
memorable first production of that gigantic work in 1876 at 
Bayreuth. 

Gounod’s early opera “ Philemon et Baucis” was revived 
on the ath ult., with great success, at the Dresden Hof. 
Theater. 

Nessler’s new opera, ‘‘ Der Trompeter von Sakkingen,” 
was produced at the opening performance of the present 
/Season at the Bremen Stadt-Theater, and was received 
with at least as much favour as on the occasion of the first 
representation of the work at Leipzig 

The interesting posthumous opera by Otto Claudius, 
‘* Der Gang nach dem Eisenhammer”’ (referred to in our 
last number), recently performed at the theatres of Naum- 
burg and Halle, is likewise to be produced during next 
season at Berlin, Dresden, and Leipzig. 

Another posthumous opera, that of ‘‘ Konig Hiarne,” 
by Marschner, first brought out some time since at the 
Munich Hof- Theater, will also make the round of German 
operatic stages during the coming winter. 

Herr August Wilhelmj, the world-famed violin virtuoso, 
is about to establish, at his private residence in Wiesbaden, 
a “high school for violin playing,” which will be officially 
opened in May next. A few select pupils, however, are 
already receiving instruction there, and are forming a 
nucleus of what is likely to become a very flourishing art 
institution. 

Herr Franz Rummel, the eminent pianist, has accepted 
a professorship at the well-known Sternsche Conserva- 
torium at Berlin. 

A new edition is just now being published, in twelve 
separate parts (by Otto Zanke, of Berlin), of A. B. Marx's 
“ Life and work of Ludwig van Beethoven,” edited and 
revised by Dr. Gustav Behnke. Marx was a contemporary 
of the giant interpreter of absolute music whose life he 
attempted to portray; and the fact of a new edition of his 
work having been thought advisable, while reiterating the 
generally acknowledged merits of it, likewise serves to 
rernind us of the still existing want, notwithstanding the 
most able recent researches, of an exhaustive standard 
biography of the greatest master of his art in modern days. 

A score edition, as well as a pianoforte transcription of 
‘““The Messiah” is about to be published by the weil- 
known Leipzig firm of F. Kistner. The interest attaching 
to this new issue of Handel's masterpiece is derived from 
the fact that the editor is Herr Robert Franz, a musician 
whose special competency for the task cannot for a moment 
be questioned. Herr Franz’s score will, we are informed, 
be based upon the added orchestration supplied, with a 











Klindworth, and the Stern’sche Gesangverein has planned 


reverend hand, by Mozart, and will likewise contain some 
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amplifications of his own. In regard to the latter, the 
editor is doubtless aware that he is treading on delicate 
vround, and that his undertaking will give rise to some 
justifiable criticism on the part more especially of purists, 
who object, on principle, to the touching up of the “old 
masters.” 

The State subventioned theatres of Berlin, in accordance 
with a royal decree lately published, will be in future 
illuminated by the electric light. 

At the Paris Grand Opéra, little of importance to the 
musical world generally has taken place during last month. 
The principal operas performed were ‘“ Freischiitz,” ‘* Le 
Prophéte,” ‘‘ Faust,” “Les Huguenots,” ‘“ L’Africaine,” 


and “ Robert le Diable.”” Meyerbeer, one of the co-creators | 


of that encyclopedian spectacle known as “ grand opera,”’ 
still predominates, as will be noticed from the above réper- 
toire. In * Faust,” Mdlle. Isaac, after a prolonged absence 
from the French capital, made her rentrée this season, and 
was very well received. The Opéra Comique recommenced 
its performances on the Ist ult., with Bizet’s “‘ Carmen,” 
with Madame Galli-Marié in the title réle. Mozart's 
“ Zauberflote,” and Boieldieu’s ‘‘ Le Calife de Bagdad,” 
are to be revived by this institution during the present 
season. Altogether, however, the lyrical drama generally 
is not likely to receive a fresh impetus from these two 
representative French institutions for the next few months. 

A revival of what may be justly called Gluck’s romantic 
opera, ‘‘ Armida,’”’ is contemplated by the director of the 
Paris National Opéra, M. Vaucorbeil. It being thought 
advisable, however, to revise the orchestration of the work 
for the purpose of adapting it to modern stage requirements, 
M. Gounod was asked to undertake the task, a request 
which—very wisely, we think—he has altogether declined. 

We shall not be at all surprised if Wagner’s ‘“ Die 
Meistersinger,” truly and essentially German as that work 
is from beginning to end, will, after all, prove to be the 
herald of a general acceptance of the poet-composer’s works 
in France, where so much foolish opposition is even now 
being exhibited in some quarters to the dead master, on 
account of his nationality. A representation of this 
masterly picture of honest German Philistine life during 
the middle ages, Shakespearian in spirit, and supported 
musically by all the subtleties of Wagnerian art, 
is, as already mentioned in these columns, in course 
of active preparation at Brussels, with the French version 
of the book from the pen of M. Victor Wilder. With regard 
to this forthcoming performance, Le Ménéstrel remarks: 
“This will prove a most interesting event, since, of all 
Wagner’s operas, ‘ Die Meistersinger’ is the one which 
is most easily transferred upon the French stage, and 
which, moreover, is least hostile to our ideas concerning 
the musical drama.”’ Least hostile! as if true art, which 
is of no country, were to be judged upon such narrow 
considerations by educated France. Our neighbours 
across the channel are gifted with a quick perception and 
appreciation of the truly national in works of art, and 
the new French version of Wagner’s ‘ Meistersinger” 
having once been successfully brought out in Belgium, the 
production and intelligent appreciation in the French 
capital of one of the artistic masterpieces of all ages will, 
we venture to predict, in the interest of Frenchmen them- 
selves, follow as a matter of course. 

An interesting exhibition of musical instruments, illus- 
trative of the history of instrumentation, is projected to 
take place next month at Paris. A series of historical 
Concerts, in connection therewith, is likewise promised, 
and the undertaking bids fair to prove a very successful one. 

A commemorative tablet is to be affixed to the house 
No. 42, Rue Mazarine, at Paris, where, some two hundred 
years ago, the first performance of a French grand opera 
took place, and which is therefore looked upon as the 
original home of the present national institution. The 
opera produced on that occasion (on March 13, 1671, 
according to some authorities, though there is some uncer- 
tainty about the exact date) was one in five acts, entitled 
‘“Pomone,”’ with words by Perrin, and the music by 
Cambert. It proved immensely successful, remaining upon 
the vepértoire for a period of eight months. 

Madame Sophie Menter has accepted the professorship at 
the Conservatoire of St. Petersburg, which post had been 
tendered vacant by the death of M. Louis Brassin, 


Herr Niels Gade is just fow engaged upon writing an 
orchestral Suite, to be entitled ‘‘ Holbergiana,” in connec- 
tion with the bi-centenary of the birth of the poet Holberg, 
which will be celebrated in December next, at Copenhagen. 

A musical conservatoire—the first institution of the 
kind ever established in Holland—was inaugurated last 
month at Amsterdam, in connection with the society “ Tot 
Bevordering der Toonkunst,” and aided by a small grant 
from the municipal authorities. The director of the young 
institution is Herr Franz Coenen. 

A series of lectures on musical subjects, delivered on differ- 
ent occasions by King Oscar of Sweden, in his capacity of 
President of the Royal Academy of Music at Stockholm, is 
about to be published collectively, together with some 
chorals from the same illustrious pen. A German edition 
of the work is likewise in course of preparation. 

The first public Concert of the pupils of the new Academy 
of Music, founded by Rossini (in accordance with the 
| testamentary directions of the master), at his native town, 
| Pesaro, has recently taken place, the result, according to 

the Italian press organs, being a most satisfactory one. 
The young institution is conducted by the maéstro Pedrotti. 

The Milan music publisher, Signor Sonzogno, has, it is 
stated, purchased a posthumous opera by Halevy, entitled 
‘*Noé,” which in all probability will be first brought out 
on an Italian stage. The opera in question had been left 
by the composer of ‘‘ La Juive”’ in a completely finished 
state, with the exception of the details of orchestration. 
The latter had been supplied, soon after Halévy’s death, 
by his son-in-law, Georges Bizet, the popular composer of 
“Carmen.” <A double interest thus attaches to this post- 
humous work of a composer whose versatile talent 
contributed not a little to the glorification of the Paris 
Grand Opéra in the palmy days of the empire, and whose 
latest production, whatever its merits, should, one would 
think, not have been allowed to be performed for the first 
time anywhere outside of France. 

The sentence in our Turin paragraph of “ Foreign 
Notes ” in our last issue, making it appear as if Signor 
Mancinelli had conducted both the Neapolitan and the 
Bolognese orchestras, should, in part, have run thus: 
‘Both the Neapolitan and the Bolognese orchestras 
having produced a most marked effect under the con- 
ductorship respectively of the Maéstri Martucci and 
Mancinelli.”’ 

At Madrid died the well-known dramatic author Garcia 
Gutierrz, whose “ El Trovador’’ was the drama upon which 
the libretto of Verdi's “ I] Trovatore ” is constructed. 








CORRESPONDENCE. 


JUBILEE OF THE MUSICAL OPENING OF THE 
BIRMINGHAM TOWN HALL IN OCTOBER, 1834. 
TO THE EDITOR OF *‘ THE MUSICAL TIMES.” 


Sir,—The month of October will bring us to the Jubilee 
of the opening of the Birmingham Town Hall, in October, 
1834. In the Musical Library for November, 1534, pp- 
88-94, we have a full account of the musical performances 
on October 7, 8, 9, and 10, 1834, and the names of all the 
performers. On the evening of October 8, was performed 
the late Chevalier Neukomm’s Oratorio ‘* David,” com- 
posed for that occasion. On the previous evening, he had 
performed his own organ Fantasia, ‘A lake scene inter- 
rupted by a thunder-storm.” On the evening of October 
8, at the theatre, was performed his Concertante, for flute, 
oboe, clarinet, bassoon, horn, trumpet, and double-bass, 
by Messrs. Nicholson, Cooke, Willman, Mackintosh, Platt, 
Harper, and Dragonetti. I am told that this Concertante 
is to be found in score in a German edition of his works. 
The double-bass part used, I believe, to be occasionally 
taken by Andre (who was at Birmingham) on his heyed- 
serpent. The Concertante was preceded by Neukomm’s 
spirited song ** The British Oak,” which was well sung by 
Mr. Machin. Of the fourteen principal singers, I believe 
that Madame Clara Novello alone survives. I may add 
that the contralto songs and parts were taken by two male 
counter-tenor singers, Messrs. Hawkins and Terrail. 
Yours, &c., 

AN AMATEUR. 





Sept. 15, 1884. 
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THE ORGAN AT CANTERBURY CATHEDRAL. 
TO THE EDITOR OF “* THE MUSICAL TIMES.” 

Sir,—I was much pleased with the paragraph which 
appeared i in your last issue relative to Canterbury Cathedral 
Organ, and most heartily endorse your remarks on the 
insufficiency of such an organ to the requirements of our 

Cathedral music. The subscriptions towards the new 
instrument flow in very tardily (at present the amount is 
only £1,508) »and unless some kind friend, or friends, come 
forward liberally it will still be some years before the 
desired object is attained —£3,150. It may not be generally 
known that the manuals ascend only to E, that the swell | 

also only descends to tenor C, and that the pedal organ (?) 
contains but one octave ! 

It is surely needless to say more to show how necessary 
it is for a new organ to be built for our splendid Cathedral. 
The Dean and Chapter have no available funds to devote 
to this object, and they are now assisting me in every way 
to attain the desired end. Subscription lists are open, 
and any donations may be paid to the Fund through the 
banks here, or by cheque to myself or any member of the 
Committee. Apologising for intruding so much on your 
valuable space,—I remain, yours faithfully, 

W. H. Loncuurst. 

The Precincts, Canterbury, Gey 22, 1884. 












































































In a letter from Dr. A. H. M: ann, which appeared in our 
last number, the writer’s address—King’s College, Cam- 
bridge—was inadvertently omitted. 





TO CORRESPONDENTS. 

















*.* Notices ef concerts, and other informa tion supplied by our friends 
in the try, must be forwarded as early ‘as pc after the 
occurrence; otherwise they eared wher ynons Ourc pondents 








must specific denote the date o, hout such 
date no notice can be taken of the pe 5 

Our correspe ndents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications. 

We cannot unc dertake to veturn offered contributions ; 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted, The paper will be discontinued where the Subscription is 
not renewed. We again remind those who ave disapp ointed in 

L g back numbers that, although the music is always kept 
, only a sufficient quantity of the vest of the paper is 
to supply the current sale. 

n.—Dr. E. Hodges was born at Bristol, 

nenti diel at Evesham, March g, 1832. 

RT.—You shoul! apply to the Secretary. 

Epvovarp.—Novello, Ewer and Co., 1, Berners Street, W. 
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this Summary, as all the notices are either coll 
papers or supplied to us by correspondents, 


ABERFELDY, N.B.—An Or 
Epi ote Church, 
and Choit rmaster to Sir Robe 
cluded the Sonata in C minor (Mendelssohn) ; 
C minor (Bach); ‘“ Hailstone” chorus 
(Wély), “ Quasi Pastorale”’ (Smart), &c. 

BanGor, IrrLranp.—A Concert was given in the Good Templar 
Hall, on the 15 th ult., under the direction of Mr. W. J. Kempton, of 
Belfast. The vocalists, Miss M‘Mechan, Miss Mitchell, Miss Agar, 
Mr. Kenneth Stewart, Mr. J. Young, and Mr. W.J Devers won much 
applause, as did also Mrs. Hyde (solo pianoforte), and Mr. Haines and 
Mr. Swanton (violin). A choir of sixteen voices gave a selection of 
part-songs, and the programme was varied by two recitations by Mr. 
R. O. Stanley. The hall was crowded. 

Bo LTON. —On Saturday, the 13th ult., Mr. S. W. Pilling opened a 
i Church, and on the same day Organ Recitals 
were recommenced in the Bolton Town Hall by Mr. W. Mullineux. 
The principal event of the month has been a Festival of Sacred S a 
held in the Town Hall, on Wednesday, the 17th ult., under the auspices 
of the Bolton Congregational Sunday School Union. The object of 
the promoters was to improve congreg: itional singing, and, to further 
this laudable view, they included in the programme several well- known 
hymns, w hick h were sung with evident feeling and unanimity. A choir 
of 300 voices, selected from the several Congregational Chapels in the 
tow n (the Borough Organist at the instrument), joined with marked 
heartiness in the pieces allotted to them, and the solos, duets, and 


. The programme in- 
Prelude and Fugue, in 
(Handel), Offertoire in G 



















BRIEF SUMMARY OF COU NTRY NEWS. | | Seve oa amateurs of considerable ab ility also gave their aid. 


We do not hold ourselves responsible ont any opinions expressed in 
ated from the local 


| the organ and stri 












S. Roberts, 













quartets were well rendered. Mr. James Smethurst, leader of the 
United Choir, composed a number of pieces specially for the occasion, 

CureL_tTenuam,.— Harvest Festival Services were held at St. Mary’s 
Church, Charlton Kings, on the 18th and ast ult., the Services being 
fully choral. At the high celebration Helmore’ Ss arrangement of 
Merbecke’s Service was sung. For the Anthem a selection was taken 
from Weber’s Jubilee (Harvest) Cantata, solo by the Rev. Nigel 

3rown, and Gounod’s ‘‘ Sing praises unto the Lord.” The singing of 


| the choir was of marked excellence, showing the careful training of 
the Choirmaster, Mr. C. Baldwin, and ~ Organist, Mr. E. Attwood, 
Dunster.—On Sunday, the 7th ult., the Annual Harvest Festival 
was ce slebrated in the Parish of Meany The services commencej 
with a celebration of the Holy Communion, at 8 a.m., in the Priory 
Church, followed by a second celebration in the Parish Church at mid. 
a Matins and Evensong (fully choral), took place at rr a.m. ang 











.30 p.m., the preachers respectively being the Rev. R. Utten vent 
(Rector of Dunster), and the Rev. E. J. Houghton, of St. Luke's 
Torquay. ‘The musical portion of the services was efficiently rendered 
by the Choir, and included ‘‘ Thou visitest the eart! 1,” Dr. Greene 
(solo by Rev. R. Utten Todd); ‘ Ye shall dwell in the land,” Dr 
Stainer (solos by Rev. J. Utten Todd and Dr. Clark); and services by 
Goss and Bunnett. Mr, J. Warriner, L. Mus. T.C.L ., &e., presid a 
the organ, and after Evensor performed selections from Mendels 
sohn’s Third Organ Sonata, Fin ale to Wély’s First Organ Sonata, & 
Eastbournr.—The Annual Benefit Concert of Mr. Julian Adam 
took place on Wednesday evening, se 3rd ult., before a large audience 
including the Crown Princess of Sweden, The solo vocalists wer 
Miss Agnes Larkcom, Madame E nriquez, and Mr. Chilley, all of whor 
were hig shly appreciated. Miss Anita Paggi was very successful in her 
flute solos, and Mr. Adams's pianoforte play ing was a feature of the 
Concert. Mr. S. G. R. Coles w snt accompanist. 
ENNISKILLEN.—Mr. Matthew Arnold’s Matinée Musicale was given 
in the Protestant Hall, on the r1th ult., the executants being Mis 
Edith Arnold (aged 11), Master Charles Haydn Arnold (aged 13), and 
Mr. Matthew Arnold. Considerable surprise was manifested at the 
talent displayed by Master a ; Miss Arnold. A well arranged pro 
gramme excellently rendered and much admired by a select and 
appreciative audience, 
1TH.—Harvest Thanksgiving Services were held on Sunday, th: 
, at the Parish Church, which has lately been restored ata 
ooo, the edifice having been built in the twelfth century 
t Ss ‘were fully choral, “the Te Deum, &c., being Smart in 
PF. Birch’s Athanasian Creed had a fine eff ‘ct, Bunnett in F was the 
g service. The Anthem both morning and evening was “The 
(Goss), the solo parts of which were efficient y rendered 
s. W. L. Hodgson and James Anderson. Mr. 
(organist) conducted, The proceeds of the offertory and 
e fruit, &c., were devoted to the Erith Cottage Hospital. The 
sermons, 1, be th morning and evening, were preached by the Rev. T. W 



























































SXETER —Th e ss le’s Concerts were resumed on Saturday evening 
the | 6th ult.,in the Victoria Hall. 17 instrumental selections were 
by the Royal Marine Ban ler the direction of the 
eae ctor, Herr Froehnert. Solos were contributed by Mr. Tu 
(flute), Mr. Elford (cornet), and Mr. E. T. Meeter (pianoforte). The 
principal vocalist was Miss Marian Helm ore. 

FatmMoutu.—On Satu rday evening, the 20th ult., a Musical Enter- 
ta ment was given in aid of the benefit fund for the inmates at Earle's 
Retreat. The part-songs and choruses were well sung by the Saints 
day Choir of Ail Saints’ Church. A feature in the Concert was the 
excellent violin and pianoforte performance of Miss Adela Duckham, 
| ten years of age, a student of the Guildhall School of Music. Vocal 
| solos were contributed with much success by Messrs. Vinson, Hills, 

and Chard; Mr. Reginald A. Shoosmith gave a violoncello piece, and 
Messrs. Rogers and Bishop, at the pianoforte and harmonium respec- 
| tively, gave admirable renderings of two of Mendelssohn's “ Lieder 
ohne Worte.” The Concert was under the conductorship of Mr. W 


























| J. Shoosmith. 
| Frirey.—A Concert in aid of the restoration of the Parish Church 
| was given - the Spa Saloon, on Tuesday, the oth ult. 


Miss Annie 
BPRATICNS, wt o kindly gave her assistance, was highly successful in 
Gounod’s ** Worker,” “ The Baili daughter,” and “ Robin Adair,’ 














FoL_kesTone.—The octave comprising the Dedication Festival of St 
Prams s was brought oth a of org on Monday, the 15th ult., by the per- 
formance of Gaul’s Holy City, with an augmented choir, Supported by 
den. the conductorship of the Organist, Mr. 
|} Dugard. The Vicar, after an opening prayer, delivered a shor t address, 
n which he invited the large congregation present to regard the music 
not as an entertainment to be listened to critically, but rather as 2 





gs, : 








| devotional service offered up to God in the presence of His people and 


in His house. The solos were given by Mr. Kempton and Mr. Horace 
Pope in excellent form. Miss Daly presided at the organ, and the 


| performance was most successfully carried out. ——On T uesday evening, 


the 16th ult., a Concert was given in the Wesleyan Chapel, by Mr. H. 
Mr. J. R. C. Roberts officiating as Conductor and leader of 
| the orchestra. The solo vocalists were Miss E, Phillips and = 
Clements. Miss Phillips was highly successful in “ Let the brigt 
seraphim,” “ From mighty Kings,” and Costa’s “I will extol Thee.’ 
The orchestral portions of the programme were well rendered. The 
Concert, which was in aid of the organ fund, was thoroughly appre 
ciated. 

Frocmorr, Herts.—Mr, John C. Ward gave a Recital, at Holy 
Trinity Church, on the rsth ult., on the new organ erected by Messrs. 
Hele and Co. There was a large attendance of parishioners and 
ge entry from the neighbourhood of St. Albans. Handel’s “ Comfort 
ye” and “ Every valley” (sung by Mr. Ward) and Mendelssohn's 
Organ Sonata No, 1, were special features in the Recital, which gave 
great satisfaction. 

Harrow Wearp.—The annual Harvest Festival was held in the 
Parish Church on Thursday evening, the 4th ult. The service was fully 
choral, the prayers being intoned by the Rev. T. M. Everett, Vicar of 
Ruislip. The Canticles were sung to Stainer’s setting in F, the 
Anthem being the chorus “ Lovely appear,” from The Rede imption, the 
solo in which was finely sung by Master F. Charlton, The whole of 
the music was excellently rendered, and reflected the greatest credit on 
the choir, The sermon was preached by the Rev. A. M. Maynard, of 
Wembley. Mr. Kenneth J. Tarrant, Organist and Director of the 
Choir, presided at the organ throughout. 

HunGerrorp.—An Organ Recital, in connection with the Home 
Missions, was given in the Parish Church on Wednesday, the 3rd ult., 
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ii 
by Mr. G. HB. Swift, the Organist. The programme, which was well 
selected, was excellently rendered and highly appreciated. 

HursTPIeERPOINT.—The Harvest Thanksgiving Festival, was held 
in the Parish Church, on the roth ult. The morning service opened 
with hymn 382. The Psalms and Canticles were sung to chants by 
Hopkins, Crotch, Gauntlett, and others. The anthem was “ The earth 
js the Lord’s,” by. Albert Lowe, and hymn 381 was the recessional. 
The choir sang with precision and care. As a concluding voluntary 
the Organist (H. C. Young, B.A., Cantab.) played Calkin’s Harvest 
Thanksgiving March. The Choral Society held its first practice meet- 
ing for the season on the 17th ult. 

LANCASTER.—The second of a series of Organ Recitals was given in 
the High Street Independent Chapel, on Tuesday evening, the 16th 
ult. by Mr. William Stuart, Organist. Vocal solos were contributed 
by Miss Smith and Mr. Sykes. The selection comprised compositions 
py Morandi, Gade, Handel, Smart, Wely, and Fumagalli. 

Lreeps.—The first Organ Concert of the season attracted a large 
audience to the Town Hall on the 13th ult. Dr. Spark’s selections 


| TyNeMOUTH.—Under the auspices of the Tynemouth Recreation 
| Association, and with the kind permission of Major Stephenson, M.P., 
| the Band of the 3rd Durham Artillery Volunteers (under the direction 
| of Mr. f Robinson) gave an excellent Concert in the Aquarium, on 
the 5th ult The vocalists were Mrs. J. Miller and Mr. W. Sewell, of 
South Shields. An interesting programme was well rendered. 
WESTBURY-ON-SEVERN.—Miss Morgan, of Newnham, gave a Con- 
cert, on Thursday, the 18th ult. Miss A. T. Jones, harpist (silver 
medallist, R.A.M ), played two solos with much taste and skill, and 
joined Miss Goyen in a duet for harp and piano. Miss Mabel Woods 
was very successful in two violin solos, and Misses Mary, Annie, 
Gwynneth, and Mildred Morgan, contributed several songs and duets. 
Mr. John Hunt, of Gloucester, conducted, and also sang a song of hi 
own composition, and Mr. William Morgan gave “ The Fisher Boy,” 











2 





by Miss Mabel Woclls, which was encored Amongst others who 
assisted were Messrs. Hart, Ashwood, John Morgan, and Frank 
Morgan; Miss Goyen, Miss Woods, and Mr. W. H. Morgan acted 





as accompanists. 
WoLverHAMPTON.—The engagement of Miss Eleanor Falkner at 





included the March from Beethoven’s Ruins of Athens, Handel’s 
Concerto in F, Bach’s Grand Prelude and Fugue in C minor, and a 
selection from Haydn’s Creation. The Leeds Harmonic Union gave | 
several glees and part-songs, including a new chorus for male voices, | 
“Ring out, ye crystal spheres,” by Dr. Spark. | 

MANNINGHAM.—A series of special Services was commenced at | 
St. Luke’s Church, on the roth ult., in connection with the dedication 
ofa new organ (built by Mr. J. J. Binns, of Bramley), which has been | 
presented to the church by Mr. J. Ambler and Mr. James Wood. | 
The Recitals were given by Mr. F. C. Atkinson, Mus. Bac., Organist | 
of Norwich Cathedral, Mr. J. H. Rooks, Organist of St. Paul's, Man- | 
ningham, and by the Organist of the church, Mr. J. H. Loveless. | 

MeLBourNE.—At the Metropolitan Liedertafel Concert, on July 2r, | 
at the Town Hall, Mendelssohn's music to Sophocles’ Greek Drama | 
CEdipus was given, with all the necessary adjuncts, including a complete 
orchestra, double chorus, and eight dramatic reciters. The perfor- | 
mance was extremely good throughout; and much credit is due to the | 
care and intelligence displayed by the Conductor, Mr. Julius Herz. | 
The second part of the programme commenced with Pratten’s Concert- | 
stick for the flute, finely played by Mr. John Radcliff, who at the 
conclusion was presented by Judge Casey, President of the Society, | 
with the highest award they have the power to bestow—their golden | 
lyre, which has never before been given to any outside the members of | 
the Society, except to artists of the highest distinction, and the speaker | 
congratulated the recipient upon being absolutely without arival. The | 
vocalists were Mrs. Armstrong and Mr, Armes Beaumont, who were | 
warmly received, Madame Elmblad giving an excellent rendering of | 
Liszt’s First Pianoforte Concerto. 

NottTincHamM.— The fortieth anniversary of the opening of St. 
Barnabas’ Cathedral, was celebrated on Sunday. August 31, with 
great ceremony. The Mass selected was Henry Farmer’s in B flat, 
which the composer conducted. The solo vocalists were Miss J. 
Chambers, Miss Shearston, Mr. L. Gregory, and Mr. J. Taylor. The 
solo during the offertory was admirably sung by the Rev. Father 
Burns. Mr. W. Gregory presided at the organ, and Mr. A. Rk, Watson 
led the band. The sermon was preached by the Bishop. After the 
service, Father Burns presented Mr. Farmer with an exquisite ivory 
and silver baton, as a slight acknowledgment of the friendly interest 
he had always taken in the choir of St. Barnabas. 

Ramscate.—An Organ Recital was given at Christ Church, on 
Wednesday, the 17th ult., by Dr. Longhurst, Organist of Canterbury 
Cathedral. Avery good selection, including the overture to the 
“Occasional Oratorio” ; Prelude and Fugue in G, Op. 37, Mendelssohn; 
Toccata, D minor, and Fugue, D Major, Bach; and the “ Hallelujah 
Chorus,” from Beethoven s Mount of Olives, were well rendered. The 
organ, built by Messrs. Walker and Sons, of London, has recently 
been enlarged by Mr. Brown, organ builder, of Deal, and considerable 
improvement has been made by the addition of several choice stops. 
Dr. Longhurst played in excellent style, and displayed to advantage 
the good qualities of the organ. A collection was made in aid of the 
organ fund. 

Romrorp.—The annual Harvest Festival at St. Edward’s Church 
was held on the evening of the 24th ult. The service was fully choral, 
and was well rendered by achoir of about forty voices. Dr. Bunnett’s 
Magnificat and Nunc dimittis in F were used, and the anthems were 
“The Heavens are telling’ (Haydn) and the “ Hallelujah Chorus” 
(Handel). The music was under the direction of Mr. W. G. Bayley, 
the Organist. 

Sant AsapH.—A morning and evening Concert, under the patro- 
nage of the Lord Lieutenants of the counties of Denbigh and Flint, 
were given at the National Schools, on Tuesday, the oth ult., by 
Miss Minnie Jones, R.A.M., assisted by Miss Jeanie Rosse, Messrs. 
T. Bartley, J. L. Williams, Felix C. Watkins, and T. Ashford, 
vocalists; solo violin, Miss Stephenson; pianist, Miss Fanny Webb, 
R.A.M. Well-selected programmes were admirably rendered. Miss 
Jones met with a warm reception, and, considering that these were 
the first Concerts given by her, she is to be congratulated upon her 
Success. 

SaLTBURN-BY-THE-SEA.—A Concert was given in the Ruby Street 
Hall on Monday evening, the 22nd ult., by the Greenbank Choir of 
Darlington. Mr. W. Hodgson (violin) and Mr. C. Stephenson (piano- 
forte) contributed instrumental pieces, and Mr. W. Heslop conducted. 
There was a large audience. 

Sanpwicu.—On Wednesday, the roth ult., an evening Concert was 
given in the Assembly Rooms by Mr. Frank May, assisted by Miss 
Margaret Hoare, Miss Eleanor Rees, Mr. W. H. Cummings (vocalists), 
Mr. H. C. Tonking (violin), and Mr. W. G. Wood, F.C.O. (piano). A 
well-selected programme was efficiently carried out, and the artists 
fully maintained their high reputation. There was a select and appre- 
Clative audience. 

Srevenoaks.—The St. John’s Choral Society’s first rehearsal of the 
third seacon, will take place on Tuesday evening, the 7th inst., under 
the musical conductorship of Mr. Arthur W. Marchant, Mus. B., Oxon., 
F.C.O., Organist and Choirmaster of the Parish Church. 














| C. Ward, Organist « 
| stock Hill, 






the Exhibition on Wednesday evening, the 17th ult., was very success- 
ful,a large audience being attracted to the main court by the announce 
ment of her name, in addition to the much-improved band of Mr. C. I 
Hayward. Miss Falkner sang several popular and some new items in 
an artistic manner, and won several hearty encores. 





OrGAN APPOINTMENTS.—Mr. Walter H. Hall, Organist and Musical 
Director to St. Luke’s, Germantown, Philadelphia, U.S.A.—Mr. John 
nd Choirmaster to Holy Trinity Church, Haver- 
N.W.—Mr. Fred. W. Saville, to St. Mary's, Dublin.—Mr. 
H. S. Vincent, to Bishopwearmouth Church, Sunderland.—Mr. Alfred 
W. Tomlyn, to St. Modoc’s, Doune, Perthshire, Scotland.—Mr. Geo. 
Poulton, Organist and Choirmaster to Brunswick Place Wesleyan 
Chapel, Newcastle-on-Tyne.— Mr. Howard koss, Organist and 
Choirmaster to St Jame-’s Church, Gravesend.—Mr. C. Hugh Row- 
cliffe, jun., to St. Luke’s, Hackney.—Mr. Alfred Houghton, Organist 
and Musicmaster to Margate College, Kent.—Mr. John E.West, F.C.O., 
Organist and Choirmaster to St. Mary's, Berkeley Square, W.—Mr. 
Edward James Robinson, to Platt Chapel, Rusholme, Manchester. 

Cuorr ApporntMeNnts.—Mr. Charles Rowcliffe (Principal Bass and 
Choirmaster), to St. Luke's, Hackney.—Mr. Walter B. Crowest 
Alto), to St. George’s, Botolph Lane, E.C.—Mr. Frank Baily (Tenor), 
to St. Anne and St. Agnes, with St. John Zachary, Gresham Street, 
E.C.—Mr. George May (Alto), to St. George’s Chapel, Windsor. 


MARRIAGE. 

On the 1Sth ult., at the Church of SS. Philip and James, Oxf 
J. Atian AcoTt, of York Minster, to EpitH EstHer, only daug 
of J. R. B. Prior, of Warnborough Road, Oxford. 























Now ready. 
EW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ousecey, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin Georce Monk, Mus. Doc., Oxon. 
Edition I., in Post 8vo, with the chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s. 
Edition III., in Imperial 32mo. Words only. Cloth, gd. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
I. Post 8vo, chantsin short score. 6d. 
II. Foolscap 4to, chants in short score, Is. 
III, In 32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for ‘ ReviseD EpiTIon.” 


EW, REVISED, AND ENLARGED EDITION 

of THE ANGLICAN CHANT-BOOK. A Collection 

of Single Chants, Ancient and Modern, appropriated to the Daily 

Psalms, Canticles, and Hymns in the Book of Common Prayer. The 

Chants correspond with those of the “Psalter,” and are similarly 

numbered. Edited by Epwin Grorce Monk, Mus. Doc., Oxon. 

8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, 1s, 6d.; cloth, 2s. 6d. 

London: Novetio, Ewer and Co. 


MISS MARY MICHIE (Soprano). 
(Certificate for singing from Monsieur Millet, of Paris.) 
For Concerts, Oratorios, &c., 27, Great Ormond Street, W.C. 
MR. RICKARD (Basso). 
(Pupil of Sig. Pinsuti. Of the Schubert Society and Steinway Hal! 
Concerts.) For Oratorio, Opera, Recitals, Concerts, &c., address, 


Halifax, Yorkshire. 
NV R. J. WENHAM WALKER (Tenor) begs to 
Buckingham Gate, S.W. 











announce his CHANGE of ADDRESS to 63, Statiord Place, 
\ ANTED, for a Chapel near Westbourne Park, 
a leading SOPRANO, also TENOR. Twice on Sundays, and 
two practices monthly. Terms, £15. Address, Choirmaster, Messrs. 
Novello, Ewer and o.. 1, Berners Street, W. 
HOIR BOY, aged 10, WANTED to Place ina 
CHOIR SCHOOL. Good Voice, and reads well. Unexcep- 
tionable references. G. M., 17, Poland Street, W. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ISZT, FRANZ.—“ The Legend of St. Eliza- 


beth.” An Oratorio. The words translated from the German 

of OTTo RoquETTE by Constance Bacne. 8vo, paper cover, 3S.; 
paper boards, 3s. 6d.; scarlet cloth, 5s 

ADSBY, HENRY.—* The Lord of the Isles.” 


A Dramatic |Cantata, translated into Tonic Sol-fa Notation by 


W. G. McNavuaut. ts. 6d. 
AWYER, FRANK J., Mus. Doc., Oxon. — 
WJ “Saint Mary.” An Oratorio, 8vo, 4s. 


LUCK, C. VON.— Orpheus,” an Opera in Three 
Acts. Edited, and the Pianoforte Accompaniment re 
according to the Italian score, by Bertnotp Tours; the Er 
Translation by the Rev. J. TRoUTBE ck, D.D. Act ii. 3v0, Is. 
ILES, DR. H.— War in the Household” 
(“ Der Hausliche Krieg”), An Operetta. The German words 
by J. F. Casterzr; the English translation by Maxrtan MILLar. 
Svo, 4S. 
} OVELLO’S PRIMERS of MUSICAL BIO- 
GRAPHY. “Gioacchini Rossini.” By JoserH Brennetr. 
Paper cover, 2s.; cloth, 3s. 
AYLOR, FRANKLIN.—Double Scales, systema- 
tically Fingered. A Supple sment to all existing Pianoforte 
Schools. (Novello, Ewer and | Co.’s Music Primers.) 1s. 
BATES, FRANK, Mus. Doc.—(in B flat). Mag- 
nificat and Nunc dimittis. 8vo, 4d. 
ENGE, ROBERT SEALY.—The Order for the 
Burial of the Dead. Demy 8vo, 3d. 
LADSTONE, F. E., Mus. Doc.—(in G). Magni- 
ficat and Nunc dimittis. 8vo, Gd. 
EYNOLDS, C. T.—Benedicite omnia Opera. | 
Set to three Chants, Post Svo, 14d. 
IDSDALE,C. J., 
with Antiphon, 
Bourdons to Cc t 
Festivals. vo, 2d. 
HATCHER, H. W.—Venite exultemus Domino. 
Set to music chiefly for the use of Military Choirs. ‘vo, 4d. 
WEST, JOHN E.—(in A). 
dimittis. 8vo, 4d. 
OCKETT, WILLIAM.—* Praised be the Lord.” 


A Thanksgiving Anthem, or for General use. Svo, 3d. 





B.A.—Benedicite omnia Opera. 
Set with Organ Accompaniment and Faux 


Tones for processions at Harvest and other 





MART, HENRY.—Nine Sacred Duets for 
Soprano and Contralto. §8vo, 2s. 6d. 


Duets. For 


INSUTI, CIRO.—Twelve Vocal 
Soprano and Contralto. Book i. 2s. 6d. 
Ry Veer eve, J. T.—“*A Dream 

a 


of long ago.” 
Song. 2s. 





thee”). Song. 2s. 


N?OVELLO’S TONIC SOL-FA SERIES. 


Blt No. 205. Why seek ye the Sit among the ad? Anthem 
for Easter . J. Hopkins. 1d. 

,, 208. Hallelujah! For ‘unto usach ildi is b ( mn. Christ- 
mas... one .H. Monk 1d. 
», 209. The Lord is my strength. Faster. Ww H. Monk 1d, 


BENEDICT 1d. 
A. R. Gaur 1d. 
ek. Easter 
RY LAHEE 33d. 


09 
» 223. Home. A Four- “part Song. Sir Jutius 
24. The Ferry Maiden. Barcarole 
225. Now on the first day of the we 
Anthem ‘ -. HEN 


OEARSON, W. W.—‘* OA tyghte merrie Geste.” 


Humorous Part-: song. 8vo, 4d. 
300k. 


NO Ne soe LO’S PART-SONG 

a No. 504. Ye gallant men of E land ... Epwarp Hrcrt 3d, 
a SOS The Moorland Witck « Epwarp Hecur 3d. 

507. : Come, live wit hme. Sir W, STER NDALEBENNETT 4d, 


Brow N, J. CONWAY.—Sonata in E major. For 
Pianoforte and Violin. 55. 3d. 


RADFORD, JACOB, Mus. D., Oxon.—Six Organ 


Offertoires, being Arrangeme nts - well-known Hy mn-tunes used 
at the Church’s Special Seasons Advent (Luther's Hymn), 1s 









PARK, DR. W.—* The Organist’s Quar terly 
- Journal.” Part Ixiv. 5s. Adagio, D major, Op. 13, oNo 1, Otto 
Dienel; Postlude in G (fugue ona hymn-tune phrase), W.N. Watson: 


Gavotte in B flat, E. Walker; 
B. M. Gilholy; Ande ante, A majc "A. 
jubilo,” J. Mi utthers 


RGANIST and CHOIRMAST ER—profession: al; 
Churchman; communicant; mar ; five 

present post (three-anual organ) —¢ 5 NGAGEMENT in 

Great Britain or Colonics. Fair field for inn necessary, High 

testimonials and references. “A careful and eflicient trainer of Be ‘ys’ 

Voices.” “You understand the proper place of your fine organ in 

public worship, ” Associate, Messrs. Noveilo, i:wer and Co. 


Introcuctory Voluntz ary in G, 
Maxfield; Fantasia on “In duici 





Magnificat and Nunc | 


“A Cradle Song” (“Into slumber will I sing | 





HICHESTER CATHEDRAL.—An ALTO Voice 
WANTED immediately for the Choir. Stipend, £60. Applica- 
tions to be addressed to the Organist. 


D grog turd and CHOIRMASTER WANTED in 
the Church of St. Mary Magdalen, St. Leonards-on-Sea. Ad- 
dress, Rev. W. W. Hume, St. Leonards. 
\ ISS ALICE KEAN’S CONCERT PARTY, 
consisting of Miss Rose Moss, Miss Alice Kean, Mr. John 
Cross, Signor Frassini, the Maestro Herman Koenig, and Mr. Frank 
Adlam. Open to Engagements. Some early dates already booked 
are: October 27, Lichfield; 28, Burton; 29, Dudley; 30, Derby; 
31, Wednesbury; November s. Tamworth; 10, Waisall: 11, West 
Bromwich; 12, Uttoxeter ; 13, Rugeley; 14, Stafford; 15, Bilston; 
22, Blackfriars. Others arranging for November, December, and 
January. Terms, &c., on application to Miss Alice Kean (Contralto), 
128, Gower Street, W.C.—N.B. Miss Kean may be engaged separately, 
or with either of the artists named above, for Oratorio, Ballad Con- 
certs, &c. Terms and press opinions on application. 


ISS MAUD CAMERON’S CONCERT and 
A OPERETTA PARTY (Second Season). Artists: Miss Maud 
Cameron, Miss Mary Horton, Mr. Arthur Weston, Mr. Alfred Grieve, 
Two new operettas, ‘‘ The Sergeant’s Ruse” and ‘‘Crotchets.” Now 
arranging dates for next season. May also be engaged as a party, 
or individually, for Dinners, Concerts, Banquets, “Oratorios, &e, 
Address, James Burn, Secretary, 52, Sidney Road, Stockwell, S.W 


YOUNG LADY, R.A.M.. is open to receive 

ENGAGEMENTS for TE ACHING in Schools and Privately, 
Pianoforte, Singing, Harmony, &c. Address, X. Y. Z., 27, Claremont 
Road, Cricklewood, N.W. 


LADY, having studied at the R.A.M. under 


Signor Randegger, is desirous of obtaining a Reside oe School 



























| ENGAGEMENT. Excellent references. Address, M. J. K., care of 
| Miss Parsons, 22, Upper Gloucester Place, Dorset Square. 
HE ORGANIST of Truro Cathedral has a 


VACANCY foran ARTICLED PUPIL. 
= Truro. 
UNER and REPAIRER. Understands small 
Instruments. Good references. T., Messrs. Novello, Ewer and 
Co., 1, Berners Street, London, W. 


WaANTI ED, by a First-class London TUNER, 
| PARTIAL EMPLOYMENT in the Midland or Eastern 


| Counties. A. H. Wood, Messrs. Novello, 1, Berners Street, W. 


| AS ASSISTANT. — Advertiser 
ENGAGEMENT in Town or Country. 
| rienced in all details of the trade, catalogues, &c. 
| C.H. 47 Swindon Street, Cheltenham. 


O CHORAL SOCIETIE S, &c.—For SALE, at 

half-price, Secondhand Copies of Farmer’s CHRIST AND 

HIS SOLDIERS and Birch’s MERRIE MEN OF SHERWOOD 

FOREST. Two easy and effective works, suitable for small Choral 
| Societies. T. Palmer, 151, Norwich Road, Ipswich. 


Address, St. Mary's 

















desires RE- 
Thoroughly expe- 
Good references. 











| Just published, 
PRICE Out Se SHILLING, 


PROGRESSIVE SIG tT SINGING 


FOR TH SE « 


SINGING-CLASSES, CHOIRMASTERS, &c. 


ROBERT McHARDY. 


An easy systematic course of instruction for teaching to 
read music at sight in a few lessons. 
A large reduction for quantities. 
THe Lonpon Music PUBLISHING COMPANY, 
54, Great Marlborough Street, W. 





TEW CHORUS for MALE VOICES by Dr. 
SPARK.—RING OUT YE CRYSTAL SPHERES. Words 







ss at the leeds Town Hall, by 
Score, 6d. Specimen 


Sung with great succe 
yrated Yorkshire * Harmonic Union. 
post-free. Dr. Spark, Newton I tk, Lee 


FE SSTIVAL TE DEUM. NJAMIN CONGREVE. 
Reduced price, ts. 
London: 














By BE 

1: Novetto, Ewrr and Co, Dee 

TTO LANGEY’S NEW VIOLIN TUTOR. 4s. 
Bound in cloth, 6s. Postage, 3a. 


The on aphic (March 22 >) says: “ Those of our readers who are medi- 
ing learning the violin cannot do better than carefully study Otto 








s‘ Tutor for the Violin.’ The most clear and explicit “direc- 
tions for the handling and mastering of this beautiful but difficult in- 
strument are given, “and the progressive exercises from first to last 
are very excellent.” 


Special terms to Professors and Schools. 


London: Riviere and Hawkes, 28, Leicester Square. 











Pay 
Pay 
Sca 
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DEDICATED TO 


H.R.H. THE PRINCE OF WALES. 


NEBUCHADNEZZAR 


A SHORT DRAMATIC CANTATA 


COMPOSED BY 


DR. JOSEPH PARRY, 


PRINCIPAL, 
Musicat CoLiece or WALES, SWANSEA. 





FIRST PERFORMED 


LIVERPOOL NATIONAL EISTEDDFOD. 


SEPTEMBER 18, 1884. 


Orv Notation. s. d.| Sot-ra s. d. 

Paper cover ... ro 3 ©| Paper cover ... r 6 

Paper boards 4 ©] Paper boards... 20 

Scarlet cloth... 5 ©| Scarlet cloth... z 6 
Book oF Worps, WITH AN ELApoRATE ANALYSIS 


ENCE, 


JOSEPH BENNETT —Six 


For all particulars concerning Copies of Full Orchestral Score, Orches- 
tral Parts, &c., direct application should be made to the Publishers. 
London: Nove.Lo, Ewer and Co, 

Swansea: J. ‘i. Parry; and may beh ad of all Booksellers. 


| 


Third Edition. 


, 
ST. JOHN THE DIVINE 
A SHORT CANTATA 
THE MUSIC BY 
FREDERICK ILIFFE, Mus. Doc., Oxon. 
Price 1s. Svo. 

“ This work, on account of its moderate length and easy character, 
will be found acceptable in many places where new music is always 
welcome.—M usical Times. 

Full Score and Orchestral Parts on hire from the publishers. 
London: Nove.io, Ewer and Co. 


WORKS BY THE LATE FRANCIS HOWELL. 
HE CAPTIVITY. An Oratorio. Twice performed 


by the Birmingham Festival Choral Society, in the Town 
Hall, Birmingham, with Three Hundred Performers. For critiques 
and hire of Orchestral Parts, apply to Miss S. P. Howell, Newport, 
Barnstaple. METZLER and Co., Great Marlborough Street. 

THE SONG OF THE MONTHS. Cantata. Price 6d 
Performed with success at St. Andrew's Hall, Norwich, Reading, Ebbw 
Vale, Kilmarnock, Tunbridge Wel!s, Maidstone, Barnstaple, Seven- 

oaks, Westerham, Hull, Lavender Hill, The Marble Rink (Clapham), 
Southwark Choral Society (twice), St. George's Glee Union, Pimlico; 
The Southwark Choral Association, Adelaide, Brisbane, Bostor 1, O€ 
300SByY and Co., 295, Regent Street. 

Dedicated to the Birmingham Festival Choral Society. 

THE LAND OF PROMISE. Oratorio. Price 2s.6d. Frequently 
performed with the greatest success. For hire of Orchestral Pa of 
each work, apply to Miss Howell, as above. Boosgy and Co., 295, 
Regent Street 


NANTATAS, &c., for SCHOO! 5 and — AL 
SOCIETIES. Compose Mus. » Can tab 
THE FOUR SEASONS (S 
Choruses for Soprano and Contr 
and the higher classes in El] J 3 
ve 6d. “ We cordially recommend this cantata, "—School 


 TUDAH’S CAPTIVITY 
tata (for mixed voices) wit 
work for Choirs, con So 
Choruses. Price 24.3 Sol- fa, Sd. 
piece in the centata.”” 1 





a6 






















is not an unintere sting 


There 








“Sece nd Edition, Enlar rged. 


| 


MAGNIFIC AT. ‘AND. NUNC DIM ITTIS in G. 33d. Suitable 


for Parish Choirs. 


HARK TO THE W AITS Part-Son ng with Carol for Waits to be 
















D) 

THE I RODIG AL SON } sung in an 1other room), S.A ; S:aff Nota tic on, 2d.; ditto, 
for Soprano and Contral school Sol-fa, 1d.; Statt 

A CANTATA Notation, 2d. Harr an t v, E.C. 
COMPOSED BY : i ae 
i USIC COMPOSED and ARRANGED by 
R. P. PAINE Geo. Suixn, Mus. Bac ’ 

a aap ees : (with chort 

Pavia ppercoer a6 watch, | QM ARGH THE JANUS, WARRIORS hy shore 


This Work will be found ve: very ry suitable for smal] Choirs. 


| 
‘ull Score and Orchestral Parts may be had on application to the | 
pul lishers. 


London: Novetto, Ewer and Co. 

. Just published. 

GREAT IS THE LORD 

(Psatm XLVIII.) | 
gine workeuaiGiny 


P. PAINE 


Price “One Shi Shilling. 


R. 


Full Score and Orchestral Parts may be had on application to the 


Publishers. 
London: NoveLLo, Ewer and Co. 


THE GOLDEN LEGEND 
DRAMATIC CANTATA 
HENRY EDWARD HODSON. 


Paper cover, 2s.; paper boards, 3s. 





LicHFIELD Mercury.—A musical work of very considerable im- 
portance... . The work, which was enthusiastically received, was 
entirely successful.” 

BirmincuaM DaiLy Post.—‘‘ The composer has won laurels far 
pena the grasp of the ordinary amateur. The work is one destined 
to live,” 

Tue Era.— Mr. Hodson has displayed more than ordinary ability 
in his treatment of the subject.” 

London: Novetto, Ewer and Co.,1, Berners Street, W., and 





performed at the hg make a strong 


impression 


—T< l-fa Reporter. 
MARCH OF THik MEDES. Organ, ts. fd.; Piano, 1s. 6d. 





SIX TRANSCRIPTIONS for the OR G AN. 2s. 6d. (six series 
now ready). Each series contains six pieces from the works of the 
Great Masters, very suitab t and teaching piece 


“ They are excellently arrang “ Your arrangement 
are admirable.’—E. H. Tu 
London: 


JUST PUBLISHED. 
TEW CATALOGUE OF MUSIC. Gratis and 
4 post-free. 
Lonpon Music Pustisninc Co., Ld., 54, Great Marlborough Street. 


ESSIAH. 2s. No.1 of New Edition of Standard 
Oratorios and Cantatas. The Pianoforte Accompaniment 
arranged, and the whole edited and revised, with Historical and 
Analytical Preface, by Sir GeorGe A. MACFaRKEN. Prospectuses of 
Series gratis and post free. 


NISON ANTHEMS FOR VILLAGE CHOIRS. 

Composed by Rowranp Briant. Though your sins be as 

scarlet, price 2d. Come unto Me, price 2d. Hear my prayer, price 3d. 
Praise ye the Lord, price 3d. 

“Mr. Briant’s examy sles are for voices in unison, but the composer 
has preserved a dig nified and Church-like manner, and he writes with 
considerable musicianly feeling.” —Musical Times. 

54, Great ‘Marlborough- street, W. 





n. 
"} + 
NoveELLo, Ewer and Co. 








Ss. 












Just published, New cy ei dition, Price 3d. 
ALAAM’S PROPHECY, “I shall see Him; but 
not now.” Anthem suitable for all Seasons, but esp ecially for 
Christmas. Composed by Dr. WILLIAM SPARK. 

“ One of the — e iti melodious anthems with which we are 
acquainted.’ —7he r 
Folio Editon, rice 1s. 6d.; Vocal Parts, 3d. each. 

Lonpon Music any dhonaed Company, Limited, 54, Great Marl- 
borough Street, W. 


ORNING and EVENING SERVICES in Chant 
form; with Hymn Tunes, Chants, &c. Parts 1 and 2. To 


Choirs, 2s. 6d. per dozen. Sample copy, 6 Stamps. 
Lonpon Music Pusrisutnc Company, Limited, 54, Great Marl- 














80 & 81, Queen Street, E.C, 


borough Street, W. 
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ANTHEMS FOR ADVENT. 


It is high time is my eos J. Barnby rid. 
When shades of night. Hymn. J. Barnby 2d. 
O that I knew where I might find Him ‘(St. Thomas's Day) 

Sir W. a Bennett 3d. 
: . T. Best 3d. 

Xt Gadsby 3d. 

... Dr, Garrett 3d. 
H.J. Gauntlett 3d. 
.. Sir J. Goss 6d. 
«Ch, Gounod rd. 
o «. Kent 4d. 


Dies ire, dies ille .. ma 
Rejoice greatly a 
Prepare ye the way of the Lord” = 
Thou wilt keep him in perfect peace ... 
The wilderness and the ey a Ace. 
Blessed is he who cometh ~— 
‘When the Son of Man .., see bas 
Who is this that cometh ? ans ae oe .. Kent 6d. 
Hosanna to the Son of David ... ’ G. A. Macfarren 3d. 
Day of anger, day of mourning (‘ Dies “ire,” from the Requiem) 
Mozart 6d. 
S. Reay 13d. 
Montem Smith rd. 
Dr. Stainer 14d. 
“John Redford 3d. 
...Dr. H. Hiles 6d. 
.. J. Barnby 14d. 
.S.5. Wesley 3d. 


Rejoice in the Lord 

The night is farspent ... 

Hosanna in the highest ... 

Rejoice in the Lord 

The Lord will comfort Zion : 

The grace of God that bringeth s salv: ation 

Thou Judge of quick and dead . 

Hearken umto Me, my people ... A. Golivan 1d. 

Most of the above may be had in Folio, Vocal Score, and Vocal Parts 
London: NovELLo, Ewer and Co. 


NINE HYMNS WITH rGNES 
ADVENT 
SELECTED FROM THE “ HYMNARY.” 
ONE 


PRICE PENNY. 





Lo, He comes 





Draw nigh, draw nigh, Immanuel 


in . 

Ai h. Goun ay 

Hark! the rye voice is sounding a i German. 
Day of wrath, O dreadful day ... ia _ ’ ... Dr. Stainer. 
The world is very evil <n 5. S. Wesley. 


4 Old Melody. 
(J. Barnby. 
Ch. Gounod. 

German. 


That day of wrath, that dreadful ae 

That fearful day... 
O God, what do I see: 
Wake, awake, for night is flying 


and hear ? 





NovELLo, Ewer ors Oo. 


FOR ADVENT. 


THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 


London: 





GEORGE C, MARTIN vameaall 1 in F, No. 2 in E vaste No. 3 
oo ae each 4d. 

W. T. BEST was ad ee Se mee 6 on one Ue 
. BARNBY ‘. sis ee this ane an ve 

OHN FOSTER . ) 


{ONTEM SMITH (two settings) 2 ewe eee 


J. TURLE (two settings) aes ass _ a - 
REV. C. A, WICKE me settings) | one one an ee 
HENRY GADSBY 8 at wee wis, 
C. E. MILLER 4 


DR. STAINER, R. pz Lacey, A. Gipns, and F, 
DR. STAINER, W. Winy, and F. WALKER 


London: Nove.LLo, Ewer and Co. 


SCHUMANN’S ADVENT LIED. 


IN LOWLY GUISE THY 
KING APPEARETH 
TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT BY THE 
Rev. J. TROUTBECK, D.D. 

FOR SOPRANO SOLO AND CHORUS, WITH 
ORCHESTRAL ACCOMPANIMENT. 
Octavo, One Shilling. 

London: Nove..o, Ewer and Co. 


ALBERT LOWE'S 
CHRISTMAS ANTHEM 
“HOSANNA.” 


Short, easy, and full. Composed expressly for Parish Choirs. | 

“ Hosanna in the highest.” St. Mark xi. 10, “The light hath | 
shined upon us.” Is, ix. 2.“ The morning stars sang together, and | 
all the sons of God shouted for joy.” Job xxxviii. 7. | 
Anda Choral for choir and congregation. | 

| 


2 
CHAMPNRYS... 1 








Octavo, price Threepence. 
London: Nove.io, Ewer and Co, 


"| Easy “einen 


“An able composition, well suited to the season for which it js 
written, and free from difficulties that may cause uncertainty in per- 
formance."—Church Times, 


There were Shepherds 


ANTHEM FOR CHRISTMAS 


E. A. SYDENHAM. 


Tonic Sol-fa, price Three Halfpence. 


London: Nov ELLO, Ewer and Co, 


“ANTHEMS for ADVENT & CHRISTMAS. 
O LORD, THOU A’ ART MY GOD. 


Price Threepence. 


THE BEGINNING WA THE WORD, 
Price Threepence 
By E. BUNNETT, Mus. D., CANTAB. 


_ London: NoveELLo, Ewrr and Co, 


| NEW CHRISTMAS ANTHES 
} G LORY TO GOD IN THE HIGHES’ a 
1\ J May be sung full, or with Treble or Tenor solo. Very effective 
and easy. By Cavern Simper, Organist of St. Mary Magdalene, Wor- 
cester. (Composer of First Orchestra Prize Tunes to “ Rock of Ages” 
| and “ Lead, kindly Light.”) 
f Also, the fol lowing popular a nd melodious Anth 
Vehold, I brin Sixth editior ‘ 
lere were iol erds. Third 
And He shall reign. Second thous 
“ Highly recommended to the atte 
icat and Nunc dimittisin F. Se 
Zasy Te Deum in F, Second edition ... - wait aie ae 
L ondon: WEEKES and Co., 14, Hanover Street, Regent Street, W. 
HRISTMAS CAROLS, by H: 
F.C O. L.Mus., L.R.A.M. 
Shepherds,” 


Eas 
Ss 





Price 34. 













ems, &c. :— 





as ase ts 
yent or Christmas. 
arish Choirs”... 34 









-NRY Hupsoy, 
“Good Christian men,” “ While 
of Man,” with one carol each for 
nd Flower Service. Price 


and e Christ, the Lord 





Lt Ewi R and Co. 





by Tuomas Ssutn. — Price 
d. each. 

: Thou crownest the ye ar. 
Lord. Third Edition. “ The night is 
“OQ worship the Lord.’ " Fourteent th Ed 

tvd Edttion. “ Hear my prayer.’ 
Secon d Edition 
nd out Thy light.” “Lift up your he 
Like asthe hart.” ‘It is a good thing to give thanks.” 

London: Novetio, Ewer and C 
Po t -fre se from the Composer, Music Ww archouse, Bur ry St. Ec dmunds 


FULL ANTHEMS for 
J. J. Stmpson. 
I WILL EXTOL 


Twentieth Editi * O sing unto the 


parting.” 















is fixed.” 


Pp ARISH CHOIRS. By 
THEE, MY GOD, MY KING. 
Festivals. 


BLE SSE D IS HE THAT COMETH. 

BOW DOWN THINE EAR, O LORD. 
Octavo, 3d. each, 

London: Nov BELLO, » Ewer and Co. 


For Harvest 


For Christmas. 
For General Use. 


E HOLD, WE HAVE BROUGH T T HE | FIRST 
FRUITS. Full Anthem for Harvest, by S. Cornett, Mus, Doc., 
Cantab, __ Price 3d. L ondon: Nov ELLO, Ewer and Co. 





~ SHORT SETTINGS» 


OF THE 
OFFICE FOR THE HOLY COMMUNION 
(INcLupInG Benepictus AND AGNus De1) 

FOR PAROCHIAL AND GENERAL USE 
EDITED BY 


GEORGE C. MARTIN, 
Price One Shilling each. 





|No.1. J. BAPTISTE CALKIN rn C. 
| » 2 DR.GARRETT rn A. 
| 5 3. J. STAINER rn F. 
|», 4. SIR GEORGE ELVEY w E. 
5. BERTHOLD TOURS ry C. 
» 6. W. A.C. CRUICKSHANK wE flat. 


(To be continued.) 
London: NoveLio, Ewer and Co, 








SC] 


LE 


Th 
SE 


Lo 











at. 





Wiith 


TE 


~ De dicatec u, | by permission, to the Coliege « ot Organist 


N TUNING THE ORGAN: Illustrated. 
Faults with remedies. Post-free, 2s. 6d. P.O.O. to A. Hem- 
stock, Diss. 
“Every page shows that Mr, Hemstock is master of his subject.”— 
Musical Standard. 
“Contains much useful information."—Musical Times, 
“A practical and useful book,” — Mu sic Trade Review. 





Price 3d. Annual Subs scription, 38. 6d. post-free. 

USICAL EDUCATION and the ORCHESTRA 

1 COMBINED: A Monthly Review; Musical, Educational, 
Dramatic, and Literary. 

Published by Witiiam Reeves, Depét for Music, Fleet St., 


LFRED GILBERT’S SINGING-BOOK for 


PUBLIC SCHOOLS AND CHOIR BOYS is equally adapted 
for Ladies’ and other Schoo rice Od. Appendix of Practical 


London. 











Exercises. 6d. London: No VELL( » EWER an d Co. 
AKMONY NOTES. Compiled by E. M. Bow zs. 
Price ts. 
“The modest title of this little | ook will scarcely perhaps sufficiently 


indies ate its value.”—Mirs? 
“ A great deal of informatior 
Bass is presented in a concise 
Harmony.” —Orchestra. 
Lamcorn Cock, 25, Old Bond Street, London. 


ATECHISM on the RUDIMENTS of MUSIC 
and PIANOFORTE PLAYING. By E. Extice Jewett. 
New Edition, price 1s. Also, 
LEMENTARY E XE RCISES, to be used in con- | 
junction with the above-nz No manuscript mus 
book or paper will be required left with ed staves rd 
the pupil to write all the exercises in this book. Price 2s. 


IANOFORTE 





te > what is generally called Thoroug 
orm, as well as the principles of 
























comprising Scales, Chords, Arpeggi, and Finger Exercises. 
Arranged by Exit E. Jewett. Price 6s. 

Lamborn Cock, 26, Old Bond Street, London. 
MUSICAL GUIDE.—Compiled especial ly | for or 
Singing Classes and for ing Choristers (in use at c ut 

drals, &c.). Price in cloth, &d. "By Epwakp HeE> ; 
Mus. Bac., Oxon., and Benuam BLAXLAND. 
London: WEEKE ; 


& Co, , Hanover Square. 
SINGING!! 
METHOD of 








IMPORTANT TO ALL 
HE SIMPLEST and 


/ TEACHERS OF 
EASIEST 


Learning to SING AT SIGHT from the STAFF is by means 
of the 


LETTER-NOTE SYSTEM. 





he following Works are recommended :— 

ELEMENTARY SINGING MASTER, a complete course of Instruc- 
tion onthe Method Cloth, 1s. 6d.; paper, 1s. 

ELEMENTARY SINGING SCHOOL; being the Exercises of the 
above Work published separately for the use of Pupils. In two 
parts, price 3d. each, in wi apper. In this Work the letters are 
gradually withdrawn, training the Pupils to dispense with their aid. 

CHORAL GUIDE; a complete course of Instruction, embracing 
Modulation and Minor mode, arranged in four-part harmony and 
lettered throughout. In three parts, price 3d. each, in wrapper. 
Parts I, and I]. now ready; Part III. in press. 

SCHOOL MUSIC. Revised and enlarged edition. Part I., 32 pp., 
stitched in paper cover, price 3d., containing a complete course 
for Junior Pupils, with the addition of Voice-training Exercises 
and Elementary Instruction in the Theory of Music. The above 
is also published in eight halfpenny numbers of 4 pp.each. This 
is without exception the cheapest and most systematic educational 
work ever published. 

LETTER-NOTE VOCALIST, for class and home singing; being a 
carefully chosen selection of favourite high-class melodies arranged 
as duets and trios. Price, stitched in paper cover, 3d. each, 

The following numbers are already published :— 

DUETS.—No. 1. Ring for Christmas; 2. Cherry Ripe, &c.; 

: eae Messenger; 5. Won't you buy my pretty flowers? 
; 6. Say a kind word when you can, &c.; Before all Lands; 
: "Maeve Song and Dulce Domum. 

TRIOS.—No. 4. The Bells; 7. See our Oars; 10. The Wild 
Rose; 11. Have you ever heard the Echoes? 12. Where art 
thou, "Beam of Light? 

The entire 12 numbers, handsomely bound in one Vol., cloth, red edges, 

price 4s. 

SELECTED FAVOURITE SONGS, Printed in Letter- 
Note, with Handsome Illuminated Covers. 

No.1. HOME, DEAREST HOME! (J. Guest)—Arranged 
as a duet for soprano and contralto. Published at 4s., price 
is. 4d. net. 

No.2. OUR FAITHFUL FRIENDS (J. Guest)—Song for 
mezzo-soprano or baritone. Published at 3s., price Is. net. 
Liberal terms to the P. —< Catalogue sent post “free on application 

to F. A. and Co. 

London: J. Apigy and Co. bs Sood Publishers, 26, Cornwall 

Road, Finsbury Park, } 
Wholesale Agent: F. *PitMan, 20, Paternoster Row, E.C. 
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STUDENT’S DAILY STUDY,|- 
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Ty Fong. 599 
Second Bic ditioa. a 
SUPPLEMENTAL 


| BOOK OF EXERCISES 


LEARNING TO SING AT SIGHT 


HENRY GADSBY. 


ONE SHILLING. 
Novetro, Ewer and Co. 


THOS! 


dans 
Lon 


i,Githou. 


New and Revised 
THE 


SCHOOL ROUND BOOK 
A COLLECTION OF ONE HUNDRED 
'| ROUN YDS, CATCHES, AND CANONS 


The Words Edited by the 





REV. J. POWELL METCALFE, M.A. 
The Music Edited by 
J. STAINER, M.A., Mus. Doc. 


Price 8d.; cloth, rs. 2d. 
IN SOL-FA NOTATION, 6d. 
London: Novetio, Ewer and Co. 





i “NOVE SLLO’S OCTAVO EDITION. 


HISTORY 


MUSIC 


GENERAL 


THE 


THE 


SCIENCE & PRACTICE OF 


| BY 

SIR JOHN HAWKINS. 
In Two Volumes, Super-royal Octavo, cloth, 21s 
ntary Vo 


Printed fro 
London: NoveELto, E 





lie Portraits, 16s 
nal Plates 
WER and Co. 


Suppleme 








NOVELLO, EWER & CO.’S MU SIC PRIMERS 
Epirep sy Dr. STAINER. 


THREE HUNDRED AND NINETY-SIX 
TWO-PART EXERCISES 
FOR 


CHOIRS AND SCHOOLS 


BY 
JAMES GREENWOOD. 
May be used with any system of Sol-fa. 
Price One SHILLING. 
In paper boards, One Shilling and Sixpence. 
London: Nove.tio, Ewer and Co. 





OW TO LEARN TO PLAY THE PIANO 
WELL. Fourth Edition. Price rs. 


HE ART OF PLAYING AT SIGHT. Third 


Edition. Price rs. 


ITTLE DIFFICULTIES WHICH OCCUR IN 
PIANOFORTE PLAYING, ILLUSTRATED AND EX- 
PLAINED. By One Who Has TAuGuHT HIMSELF. Price rs. 


OW TO FORM AND TRAIN A VILLAGE 
CHOIR. By AN OrGaANISING CHOIRMASTER. Price rs. 
Tnos. SuitH, Music Warehouse, Bury St. Edmunds, 


M USIC TEACHERS, Organists, Choirmasters, 

Conductors of Singing in Churches, Sunday Schools, Bands of 
Hope, Blue Ribbon Choirs, Elementary Schools, Institutions, &c. 
(whether using Old Notation or Tonic Sol- fa), who have not received 
J. Curwen and Sons’ Teacher’s Catalogue, with order for sample 
copies of new books at nominal prices, are requested to apply for it to 
the Publishers, 8, Warwick Lane, London, E.C. Particulars of 
appointment held should be given. 


ECHNICAL EXERCISES FOR THE PIANO- 
FORTE. By Joun Poorey. This useful work is now in the 
hands of Messrs. Wood and Co., Great Marlborough Street, W. 
About 500 copies to be disposed of by the Author, 2, Cecil Street, 











Carlisle. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 





THE FOLLOWING EDITIONS ARE NOW READY: 


No. 8. d, 


1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 


red edges ... ne soe si eee Ke oe oo ZO 
2, Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges ... ose eae ee os © 6 
» Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Limp cloth... ses sas pent one os © 4 
» Hymns only, Royal 24mo. Nonpareil Antique. Double 
Columns. Paper cover on sin owe eee ae 28 
3. Hymns with Tunes. Demy 8vo, Cloth any ee ao a 
4. Hymns with Tunes. Demy 8vo. Cloth, bevelled boards, 
gilt lettered, red edges... - ae ao ove wn § 
5. Tunesonly. Demy 8vo, Cloth... eagle = one 
6. Tunesonly. Demy 8vo, Cloth, bevelled boards, gilt let- 
tered, red edges ... nee os we ses ae ae 4 0 
7. Hymns with Tunes, Treble part only, Royal 24mo ow & © 
» Hymns with Tunes, Treble part only, Royal 24mo, Cloth, 
bevelled boards, gilt lettered, red edges ... aca oak fo) 
8. Hymns with Tunes. Small post 8vo, to bind with the Pear] 
8vo Prayer Book. Cloth ... me — sas an OO 
9. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges ae ee = ish ne 6) ae 
to, Hymns with Tunes. Large type. Imperial 8vo, Cloth, 
bevelled boards, gilt lettered, red edges .. 10 6 


Selections of Hymns with Tunes for Advent, Christmas, Easter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken, 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 


THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION, 





The complete work, containing 751 Tunes and Chants. 8, d. 
No.9. Limp cloth eve “ a =e = ove oe 4:0 
» 10. Cloth boards ssn eis -_ ane eae nas we 5 0 
» 1% Smalledition ... a 56a ai eva sas ms 9D 
» 12, Tonic Sol-fa a ns ss oe iin si oe 3 0 


First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting or Congregational use F wae <8 
(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help, 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London: Nove.Lo, Ewer and Co,; Bristol: W. and F. Morcan; 

And all Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK. 
SeconpD Epition. ReEepucepD PRIcEs. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s. Words only, gd. and 6d.; paper, 44d. 
London: Nove.io, Ewer and Co.; and Simpkin and MARSHALL, 


E DEUM LAUDAMUS, set to music in the 
key of G. By Atrrep J. Dyg, Price 4d. 
London: NoveLLo, Ewer and Co. 


E DEUM LAUDAMUS, No. 1 in D, No. 2 in 
E flat, in simple Chant Form for Parish Choirs, By S. C. Cooxg. 
The No. 1 in D was selected by the Lichfield Diocesan Choral 
Association, and sung at Stafford in 1881. Price 4d. each, 
London: NovELLO, EWEer and Co. 




















Reduced Price, Threepence. 
A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo. London: Nove.io, Ewer and Co. 
REDUCED TO THREEPENCE EACH, 
G A. MACFARREN’S TWO-PART ANTHEMS 
e forsmall Choirs. First Series. Boys’ and Female Voices, 
Second Series, Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: Nove_to, Ewer and Co, 


Never before published. 
ARCHE POSTHUME (Rossini). Piano solo, 
A 4s. : Organ (3 staves), 4s. Liberal terms to trade and profes- 
sion. “ Brilliant and effective.” 
BUuckLAnD, Regent Street, Clifton, Bristol. 








——_—— 


Price 3s. 6d., cloth, red edges. mm 
‘THE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novetto, Ewer and Co. 


Just published. 


ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 
By E. BUNNETT, Mus.D., Cantas. 





No. 1. Larghetto Espressivo ny a on 

» 2 Andantino in G aie a ie wn see aie } net 18, 
»» 3+ Festal March ... ia ae se ne See: Aa ee 
» 4 Andante ReligiosoinE  ... a os ove 6 
»» 5+ Funeral March in C minor isis ans ove ony * a, 
» 6. Fantasiaand FugueinD .., eee as ove ec ig 


Or, the whole complete... ese wos ove 
London: Nove-io, Ewer and Co, 


HARVEST FESTIVALS. 
ANTHEM FOR FOUR VOICES 





BLESSED BE THOU .. 5 ave ste ay ate 
Hymn Tune—COME, YE THANKFUL PEOPLE, 
COME... ace a ‘ eee 


By E. BUNNETT, Mus. Doc. 
Also, by the same Composer :— 
Office of the Holy Communion ... a oe oxs wei eet 
Te Deum laudamus, in E nae ane one sa ose oe § 
Benedictus and Jubilate, in E ... ie ee aes pve 3 
Magnificat and Nunc dimittis,in A... Pe cos - 3 
And all other works by the same Composer. 
London: NoveLio, Ewer and Co, 


THE POPULAR CANTATA 
CHRISTIAN THE PILGRIM 
The Pilgrim's Progress 
WILFORD MORGAN. 


This charming work, founded on Bunyan’s allegory, has been per- 
formed with the greatest possible success by many Choral Societies 
both in Great Britain and the Colonies. In many instances a second 
performance has been given owing to its success. It is full of melody, 
and both choruses and solo parts are most effective. Worthy the 
attention of all who desire a successful work, Price 3s, net; Harmo- 
nium Accompaniment, 2s. 6d. net. 

N.B.—Chorus parts and Band parts are printed. No fee for 
performance, 

Morean and Co., 27, Charles Street, St. James's, S.W. 


CANTATAS for FEMALE VOICES 


FRANZ ABT. 


Summer (in the press). s.d 
The Fays’ Frolic ... wis eos one a ane son eo 2 6 
The Water Fairies ae me ies uae ane po we Ge 
The Silver Cloud ... yA Gis - Se aia ee aie 0 
The Wishing Stone sa FP us ies ae one Pee 
Minster Bells ane rm rae ie és ove eos wats 
Pe GOGH CHY ase sss te ee tak eran 
Springtime ... * 2 6 


The poetry of the above written by Epwarp OXENFORD. 


HENRY LAHEE. 


The Sleeping Beauty. The poetry written by Lorp Tennyson 2 6 


WILFRED BENDALL. 


The Lady of Shalott. The poetry written by Lorp Tennyson 2 © 


JOHN KINROSS. 


SongsinaVineyard. The poetry written by Epwarp OxenrorD 2 6 


H. HOFMANN. 


Song of the Norns. From the German by Louis Novra aoe 





London: NovELLo, Ewer and Co. 
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Now ready. Small 4to. Price 1s. Vocal parts, 12mo, price 6d. each, 
ist and 2nd Series bound together, —_ 2s.gd. Vocal parts, 1st and 
and Series, bound together in limp cloth, 1s. 4d. each, 

SECOND SERIES 

HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments. 
Edited by the Rev. Sir F. A. G. Ouse-ry, Bart., &c., and EpwINn 
GrorGe Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 

dicite,” and a collection of Ky rie Eleisons, old and new, 

London: NoveELLo, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon, In paper, 9d.; cloth, 1s. 6d. 
London: Novetio, Ewer and Co, Oxford: PARKER. 


ighth Edition. s 
HE ANGLICAN. ‘CHANT BOOK. Edited by 
E. G. Monk, Mus. Doc., Oxon. In paper cover, Is. 5.64.5 ; cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: Nove._o, EWER and Co, 


USELEY AND MONK’ S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Author- 
ised by His Grace the Archbishop of York. 24mo, without Chants, gd. ; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s. ; each voice part, separately, 1s. 6d. Canticles, score, 
small 4to, 9d.; separate parts, 3d.; words only, 24mo, 14d. Nov ELLO, 
Ewer and Co.; and Parker and Co. 
Eighteenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—’Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note, 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Jouxe. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 

the Stationers. N.B.—A small edition is in preparation. 
Eighth Edition. 

















OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 
ourth Edi 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth, elegant, price 7s. 6d. 





Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St. J. B. Jouve. Price 3d. Nove io, Ewer and Co, 


In 





he. Press. 


NATIONAL BOOK or HYMN 
TUNES, CHANTS, & KYRIES 


EpiTEp By W. A. JEFFERSON, F.C.O. 
Containing more than 1,000 Hymn Tunes, Chants, and Kyries, by 
nearly 150 Composers, comprising Sir G. A. MACFARREN, Mus. Prof. 
amb. Univ.; Kev. Sir F. A. G. OusELEY, Bart., . Prof. Oxford 
Univ. : Sir Herpert Oak LEY, Mus. Prof. Edin. Univ.; Sir Ropert 
P, STEWAR tT, Mus. Prof, Dubl. Univ.; and many other eminent 
National Composers. 
The following are amongst the features of this new work:— 
1. The whole of the matter will be new, contributed by National 
Composers. 
. The number and variety of the Indices. 
The section for men’s voices only. 
‘The extensive v ariety of the peculiar metres. 
: The unique arrangement of the chant services, 
6. The valuable collection of Kyries, 
A subscription edition will be issued in which the subscribers’ 
names will be printed. The list will close on October 30. Sub- 
scribers, 6s.; non-subscribers, 7s. 6d. 
The names of subscribers will be received by the publishers, 
cal ATEY and WILL IS, 44, Great Marlborough Str Street, L ondon, WwW. 
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HE ORDER for the BURIAL of the DEAD. 
Pointed for Chanting. Price 3d. 
By Rospert Seay GENGE. 
London: NoveELto, Ewer and Co, 


Just published, price 64. rears 

A SHORT and Easy netting (in the key of G) of 

i MAGNIFICAT and NUNC DIMITTIS, by F. E.Guapstoxr, 
Tus. Doc 


KYRIES and QU: ADRUPLE CHANTS.—Ten 
Kyries, with other Chants, 2d.; also Te Deum, with five 

Quadruple Chants, 2d. In Simple Arrangement for Choirs, By 
»G. CLAPHAM. Pitman, Paternoster Row, London. 


THIRTY CATHEDRAL CHANTS, by Sir Georce 


Exvey. Price 3d, London: NoveLio, Ewer and Co. 


London Novell lo, Ewer and Co. 














THE HOLY CITY 


A SACRED CANTATA 


ALFRED R. GAUL. 


“The work is an honour to English Art, and has elevated its com- 
poser into a place of distinction amongst nati sicians.”—Queen, 

“ A good sound musical work is this ‘ Holy City.’ I have no hesita- 
tion in saying that it creditably represents English art, and does 
honour not only to the skill but to the judgment and taste of Mr. Gaul.” 
Daily Telegraph. 

“The reception was favourable in the extreme, and the Cantata 
must henceforth be classed among the successes which the Birming- 
ham Musical Festivals have brought to light.’"—Standard. 

“*The Holy City’ is evidently the work of a thoughtful as well as a 
clever composer, and should make its mark among thoroughly English 
productions of a sacred character.”—M usical Times. 

“We hope and believe that the reception given last night to Mr, 
Gaul and to his ‘ Holy City’ Cantata will prove an earnest of its 
popularity and acceptance throu; ghou t the length and breadth of the 
land.”—Lirmingham Daily Gazette. 

“A most interesting, tuneful, and scholarly work.”"—Manchestey 
Courier. 

“ This fine work will considerably enhance Mr. Gaul’s reputation as 
a musician."—Liverpool Daily Courter. 

Vocal Score, paper cover, 2s. 6d.; Ditto, paper boards, 3s.; Ditto, 
scarlet cloth, 4s.; Voice parts, for the use of Choral Societies, each 1s. 
A selection of Soprano and Contralto Movements for School Use, 
1s. 3d. Band Parts on Loan. Tonic Soi-fa Edition, rs. 

London: NoveL_o, Ewer and Co 


RUTH 


A SACRED CANTATA 
Words by Epwarp OxENFoRD 
Music sy ALFRED R. GAUL. 


sical form is that — 















** Ruth’ isa work of are wer;its mu 
tunefulness comt ined with simp] sg 2 
involved about it, nor the le 
The composer has poise a “th ne 
manner, and has produced a work which is worthy of the ay 
One of the sweetest numbers in the cantata is Ruth’s solo, ‘Entreat 
me not to leave thee,’ which is instinct with pathetic expression. 
Boaz 1 sr,’ is another effective 
num * er. itely beautiful con- 
ception; anc e jubilant Wedding 
Chorus w wich follows ‘ , rushing for, ward 
with a joyous boun 3 
enthusi _— was given Spent 
ford Obsert 

“That the ° idyllic story of Ru 
illustration is u estionable, < 
over and over a ade i 
and we have no hesitationin s 
treatment by Mr. Oxenford and townsman 
with increased interest... . Piecessuchas Mr. Ge 
wanted, and we believe that when the ‘ Ruth’ Cz 
Town Hall it will be scepte 
stock of music suitab 
vancing societies.” —Dirimin 

“ Bright, tuneful, fresh, 
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icianly —this work will be a great 
favourite, and will add to Mr. G s reputation. The second part will 
be liked better than the first; it op in the harvest-field, and here the 
real idyll begins, and with it the charm and grace and freshness of Mr. 
Gaul'’s inspiration, The maidens’ chorus, bright as the morning it 
greets, and the men’s robust and vigorous reply, well introduce the 
fresh and melodious joy-breathing music of Ruth, the chastened yet 
hopeful address of Naomi, and the hearty generous welcome of Boaz. 
The work closes with a short but spirited chorus, ‘ Rejoice, for 

blessings round us fall,’ which will bear comparison with anything Mr. 
Gaul has written. An ‘effective fugal passage carefu ye worked out, but 
not overdone, is inserted between strain , 
siderable freshness and vigour.”—LBirmingham Wee kly Dart, 

““« Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice. 
Although somewhat simple in parts it contains some charming music, 
and is highly characteristic of the story it so vividly illustrates.”— 
South Wilts Express. 

“ Full of flowing melody. shury Times, 

PERFORMED pid THE TOWN HALL, BIRMINGHAM, 
N SEVEN OCCASIONS. 
Vocal Score, Ps Cover, 2s.; ditto, Paper Boards, 2s. 6d. 
The Choruses (only) in Vocal Score, for Musical Societies, Paper 
Cover, Is. 
Tonic Sol-fa Edition, gd. Band Parts on loan. 
London: NoveLio, Ewer and Co. 


THREE SHORT ANDANTES 


For THE ORGAN, BY 
WALTER PORTER, F.C.O. 
“ All these are good, and will be of great use to organists."—Graphic, 
“ They are all suited for voluntaries.’"—Orchestra. ‘ Pleasing and not 
too ditficult."—J//ustrated London News. Price 1s. 6d. net. 
Novetto, Ewer and Co.; and W. Reeves, 185, Fleet Street. 
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REDUCED PRICE. 


Third edition, enlarged. Small 4to. Price 2s. paper cover ; 3s. cloth lettered. 


ANGLICAN 
PSALTER CHANTS 


SINGLE AND DOUBLE 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 





This Work contains nearly 400 Chants, which are appropriated to ‘* Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with especial reference to the position of the Reciting-note. 


LONDON: NOVELLO, EWER & CO., 1, BERNERS STREET, W., AND 80 & 81, , QUEEN STREET, E.C. 


HARROW SCHOOL MUSIC 


JOHN FARMER 


ORGANIST AND Music Master TO Harrow SCHOOL. 


ORATORIO,—‘ CHRIST AND HIS SOLDIERS.” 
Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 
‘“ CINDERELLA.” OPERA IN FOUR ACTS. 
Cloth, 6s.; paper cover, 4s. 
Also, Book of Words, illustrated by Heywoop Sumner. Cloth, 2s.; paper cover, Is. 


GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols. 1& 2, 1s. 6d.each, paper cover. 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, 1s. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 

SINGING bn ADRILLES. 


ist Set—‘‘ Jack and Jill,” &c. ... : 3rd Set—Hunting Quadrilles: ‘ John Peel,” &c. 1s. 
2nd Set—‘*‘ Humpty Dumpty.” Duet, 385 : ma Is. | 4th Set—Singing Quadrilles: § ‘Girls and Boys,” &c. 18. 


HYMNS AND TUNES FOR HIGH SCHOOLS, rs. 6d. 
Lists and full particulars may be obtained on application. 








Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & Co. 


THE ORGAN WORKS [ARRANGEMENTS for the ORGAN 


JOHN SEBASTIAN BACH GEORGE C, MARTIN, 


Price One Shilling and Sixpence each. 














EDITED BY 
No.1. Slow Movement er see Eat ... Schumann. 
J. F. BRIDGE, anp JAMES HIGGS, | Minuet (12 Minuets) .. ae Ra ws awe Beethoven. 
Mus. Doc., Oxon. Mus. Bac., Oxon, | No.2, Andante (Pianoforte Sonata hea ta + ave Schubert. 
Largo... Ps one ... Handel. 
Book EIGHT SHORT PRELUDES AND FUGUES 25. 6d. . ra a Hart ye nee rol 
‘ : 0.3. AgnusDei_... ies aes! ae Seest 
» IIL—PRELUDES, FUGUES, AND TRIO ... 4... 38. 0d, Overture, “ Acis and Galatea” “0 ee cove RES 
» IIL—FANTASIAS, PRELUDES, AND FUGUES ... 33. 0d. Albumblatter, No.1 ... we +. Schumano. 


London: NoveLLo, Ewsr and Co. ! London: cede mene 7 Co. 
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SONGS BY 
pind hea ROGERS. 

IO ecrat and Cc , Hanover Str eet, Regent Stre net, We W. 
poruLaRr COMPOSITIONS | by GABRIEL | 
DAVIS. 

SONGS, NET. 
WHO'S FOR THE QUEEN? (New Patriotic Song.) 5. d.| 
soaieiceneier = ay F. , E. Weatherly ies ies ee aC 


(Sung by Mr. THuRLEY BEALE.) 
KING CARNIVAL. "t he W ords written by F. E. iyo: ool 
BY THE RIVER, The Words written by Herbert Gardner. 
ELSIE (The Flower Girl's Song) ” ‘ian 
(Sung by Miss ADA TOLKIEN. , 
THE ZINGARA.. a ian «we 26 
(Sung by Miss | lost Sue RRINGTON.) 
THE COMING YEAR. The Words written by Dean Alford 2 0 
THE OLD MEADOW GATE, The Words written by R, 
Richardson, Esq. 20 
NELLIE OF THE ‘LEA. TheWords written by R. Richardson, 


Esq 4 
THE LITiLE LASS ‘O’ ERAY. The Words written by 


Edward Oxenfor ee eee ove ae «w. 2 0 
(Sung by Miss José "SHERKINGTON and Miss Jeante Rossz.) 


NNN 
° 





PIANOFORTE, &c, 
ALBANY. Grande Marche Triomphale (Composed in honour 
of the Marriage of H.R.H. Prince Leopold). 2nd Edition... 2 0 
Transcription for the Organ, by Dr. W. J. Westbrook ... 20 
MY LADYE BARBARA’S GAVOTTE ... pe pen 2 
PART-SONGS, S.A.T.B. 
THE THREE STARS. 2nd Edition .., bee ‘a ue Oo 8 
THE KNIGHT’S RETURN. 6th Edition vee ove we O 2 
GOD SAVE THE PRINCE, 1%th Edition eee ove Oo 2 
THE DISTANT SEA. 5th Edition ove . ° 0 2 
TO THE WOODS. gth Edition .. eco ooo eco we © 2 
HARK! ’TIS MUSIC. 6th Edition eee eve o 2 
THE HOUR OF REST. sthEdition ... ses <a o 2 
DAME WIGGINS OF LEE, (Humorous.) 7th Edition 6 2 
DAME TROT. (Humorous.) 3rd Edition we ee ven & 2 
WHO'S FOR THE QUEEN? 3rd Edition, (Patriotic Part- 
Song. For 1.7.8.8.) ove o6 ose oe ao & 3 
London: Novetto, Ewer and Co., 1, eae Street, W., 
and 80 & 8 1, Queen Street, E. 


OUR-PART SONGS by S&S. S, STRATTON.— 
“ Monarch Winter,” words by W. S. PassMorg, 3d.; “‘ Summer 
is but fleeting,” words by E. OXENFoRD, 3d.; “* Merrily every bosom 
boundeth,” words by THomas Moorg, 3d, 
London: Nov ELLO, "Ew BR and Co. 


HUMOROUS PART-SONGS For S.A.7.B. 
By W. W. PEARSON. 


AR —— ME —— GESTE. 
Price Fourpe 
THREE ‘DOU GHTIE MEN. 
Price Threepence. 


London: NoveELLo, iE WER k and Co. 


NEW PART-SONGS for S.A.T.B. 
By W. W. PEARSON. 


The Iron Horse a ‘a 6 _ a i nee «ao £6 
TheOcean... ae ste es ‘a cas : _ sen, 
The River. 
Pibroch of Don 
Sweet Spring (Ma ] 
Over the Mountain Sid 





: (Sir Walter Scott) . Gee a, 8 ea 








e (Four- part Serenade) ese oi we ad 


Soul of Living Music (Soprano Solo and Chor me) 3d. 

The Dream of Home (Thomas Moore).. i PS 2d. 

Summer and Winter tea ss re vee ase 20s 

Departed Joys (Thomas Me oore) er 
L ondon: NoveLLo, Ewer and Co. 


ICKORY, DICKORY, DOCK. Humorous Glee. 
By Atrrep ALtEeN. ‘The composer evinces considerable 
humour.”—Saturday Review. Price 4d. NoveLto, Ewer and Co. 


‘RIOS and CHORUSES for TREBLE VOICES. 
— size. With Pianoforte Accompaniment. Composed by 
Balfe, Bishop, Cooke, Madame Sainton-Dolby, Hatton, Walter Mac- 
farren, Ridley Prentice, Smart, Stevens, Spofforth, &c., &c. Lists 
of titles and prices on application. Published, for Lamporn Cock, 
by ALFRED Hays, 26, Old Bond Street, and 4, Royal Exchange Build- 
ings, London. 











TO CHORAL SOCIETIES. 
ULL FATHOM FIVE. Part Song. By GrorcEe 
RAYLEIGH Vicars, B.A., Cantab. Price Threepence. 
London: NoveLLo, Ewsr and Co, 
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NEW PART-SONG B 


aes 
7 EATON FANING. 
| THE MILLER ER’S WOOING 
{ 


A CHORAL BALLAD 
With Accompaniment for Orchestra or Pianoforte. 
The Words by Jutta Gopparn. 
(Novello’s Part-Song Book, No. 495.) 
Price Sixpence. 
| Tonic Sol-fa Edition, 2d. 
London: NoveLto, Ewer and Co. 


WILLIAM J. YOUNG'S 


















g of Spring... = Pre a rd 7 
: ny Ray (with Soprano s rt ac ‘ a rd, 
Songs of Praise ... ree 





I love the merry spring-time 24th thousand 2d 
Gaily thro’ the greenwood 4 Fe 2d. 
Hail merry Christmas ... noe sas ‘ <= 20th ; 2d. 
A happy New Year ney ; od ce wee Aa d. 
A merry Christm asa Re ws. ‘OCR d. 
Blow, ye balmy breezes 4 we ats +h th ” 1. 
Fairy Revels ase ite ma ws ee we 20 io d. 
Forest Echoes... ons ine ens ‘es «= OR fe d. 
Come, let us be merry ... < ae nae .- =©6th d. 
The Streamlet (with Soprano so! sti d. 
d 
d. 
d. 
d. 
d. 
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London: ekuae. Ewer & Co.; } ) ' ? Hine : 2 & An DISC 
TO CHORAL SOCIETIES. ein wie 
NARCISSUS AND - CHO 
Cantata for Mixed Voi ices. Price 3 
GOD IS OUR RE i UGE w s. xlvi.) 
Soli and Chorus. Price 1s. 
COMPOSED BY 
EDWIN C. SUCH, Mus. Bac., Cantas. 
| : Lond lon: Noveto, Ewer an ate. 
| NEW SONGS by ALFRED ) |. DYE. — 
THE KING OF THE NIGHT. (For Bass or Baritone.) 


Words by Barry Cornwa_t. 
great success by Mr. Egbert Roberts and Mr. H. Prenton. 
Price 4s. 
FICKLE MOLLIE. (For Tenor.) 
Words from The Centur 
Sung with great success by Mr. Arthur Davey, 
Mr. “Georg ze Micklewood, and Mr. A. L 
Price 4s. 
London: Nove..o, Ewer and Co., 1,1 


= TA NT 
| IVANH O E 
Marcue Héroigug py ALFRED J. DYE. 
‘Performed with great success at the Promenade Concerts, Covent 
Garden, and by the Band of the Coldstream Guards. 
Piano Solo, 4s. Duet, 5s. 


Full Orchestral and Military Band Parts lent gratis on application to 
the publishers, Messrs. NoveLto, Ewer and Co., Si Berners St., 


NEW SONGS sy M. F. COATES. 


THE BALLAD OF bona iia 
Weeres and Co. ts. 
I PRAY THEE GIVE ME Back MY HEART. 
Sung by Mr. Grice. 
Ropert Cocks and Son. 2s, 
RIENDSHIP, LOVE, AND TRUTH. Song. 
Werds by Jams MontTGomr RY. Music by JoHn Ripe. “ The 
melody is beautifully expressive, and is supported by a clever and 
effective accompaniment.”—Sheffield Daily Telegraph. Price 3s. 6d. 
(sold at half-price). To be had of the Composer, 214, West Street, 
Sheffield. 


IOLIN SOLOS. Three Easy Fantasias on 

Scottish Airs. By the Author of “‘ The Violin: How to Master 

it.” Just published. Price of the whole, with Pianoforte accompani- 
ment, rs. Edinburgh: Kohler and Son, North Bridge. 


EW SACRED MUSIC.—The SACRED 

CHORISTER, containing Solos, Duets, Trios, and Choruses ; 

14 Nos., 4d. each; The Sacred Choir,9 Nos., 3d. each; The Sunday 

School Melodist, 9 Nos., 3d. each. Sent post-free for stamps by the 
Author, C. Ward, Speen, Princes Risborough. 






Sung with 








Mr. Redfern Hollins, 
wrence Fryer, 





5 Street , W. 


























THE 


Co4 


MUSICAL TIMES.—Ocroper 1, 1S8¢4. 





NOVELLO, EWER AND CO.’S 


PIANOFORTE ALBUMS 


Epitep By BERTHOLD TOURS. 


Price ONE SHILLING EACH. 
In VotuMeEs, CLotH Git, Four SHILLINGS EACH. 


VotumeE I. 
x. COMPOSITIONS BY BACH. 
2. COMPOSITIONS BY BACH. 
3. COMPOSITIONS BY BACH. 
Vouume ITI. 
4. COMPOSITIONS BY HANDEL. 
5. COMPOSITIONS BY HANDEL. 
6. COMPOSITIONS BY HANDEL. 
Votume III, 
7. MARCHES. 
3. MARCHES. 
g.) MARCHES. 
Votume IV. 
to. GAVOTTES, MINUETS, &c. 
11. GAVOTTES, MINUETS, ec. 
12, GAVOTTES, MINUETS, &c, 
Lists of Contents, Gratis and Post-free. 
London: NovELtLo, Ewer and Co. 


No. 


Novello’s Primers of Musical Biography 
JOSEPH BENNETT. 


Price Two Shillings ; Cloth Gilt, Three Shillings each. 


NOW READY. 


HECTOR BERLIOZ 
FREDERIC CHOPIN 
ROSSINI 


TO BE FOLLOWED IMMEDIATELY BY 


CHERUBINI, MENDELSSOHN, 
ND OTHERS. 
PROSPECTUS. 

Some years have passed since Mr. Joseph Bennett began, in the 
Musical Times, a series of biographical notices which are still far from 
ended. The original purpose was a limited one—namely, to throw 
light upon the personality of famous musicians by means of extracts 
selected and arranged from their letters and other writings. Hence 
the series had for first title ‘‘ The Great Composers, sketched by them- 
selves.” 

Consequent upon the remarkable favour with which the notices 
were received, it was determined to extend their scope, and, while 
making prominent the Masters’ own testimony, to deal with each 
subject in acomplete biographical form, as far as allowed by thc limits 
necessarily imposed. The words “sketched by themselves” were 
therefore dropped from the title. 

It was further resolved to make additions in the case of the com- 
posers dealt with under the original idea, and to issue the notices 
separately as “ Primers of Musical Biography.” 

The intention of ‘‘ Novello’s Primers of Musical Biography” is to 
convey, as Clearly as the limits of an elementary work will allow, ajust 
idea of each composer’s personality, and to record the principal events 
of his life. Knowledge of what a man is helps the understanding of 
what he does. These little books may serve, therefore, as a first step 
towards acquaintance with the genius and compositions of the masters 
to whom they are devoted. 

For the copious extracts made from letters, &c., throughout the 
series, no apology is offered. They are the best material upon which 


to base an estimate of character. 
London: Novetto, Ewer and Co. 


SECOND 


SCOTCH RHAPSODY 


(BURNS) 
Op. 24 
COMPOSED BY 


A. C. MACKENZIE 


ARRANGED FOR TWO PIANOFORTES BY 
G. ALIBRANDI. 
Price 5s. net. 


London: Nove io, Ewer and Co, 


LIFE OF MOZART 


OTTO JAHN 
TRANSLATED FROM THE GERMAN 
BY 
PAULINE D. TOWNSEND. 
THREE VoLuMEs, CLoTH, 
WITH FIVE PORTRAITS, 
AND 


PREFACE BY SIR GEORGE GROVE, D.C.L. 








Price £r wix1S. 6d: 


THE TIMES. 

‘* Mr. Grove, in his brief and able preface, calls the pub- 
lication in an English dress of Otto Jahn’s famous biography 
of Mozart ‘an event in our musical history,’ and his state- 
ment cannot be considered an exaggeration. ... The 
English public is to be congratulated upon a translation of 
his monumental etiort which may without exaggeration be 
called excellent. Miss Townsend has done her work with 
skill and conscientiousness, and we doubt whether a much 
more careful comparison with the original than we have 
thought it necessary to undertake would discover many, or 
any, serious blunders.” 


DAILY NEWS. 

‘** He (Jahn) has made admirable use of Nissen, with his 
laborious compilation, and of all other authorities, and he 
has succeeded in producing a work which is complete 
without being confusing through excess of detail, and in 
which the interest of the narrative is not broken by undue 
reference to other writers who, treating of the same points, 
have treated them differently and often incorrectly... . 
The work has been well translated, and it is prefaced by 
a brief but interesting introduction from the pen of Mr. 
George Grove.” 

THE ATHENZUM. 

“Tt is with great pleasure that we are able to speak in 
terms of the highest praise of the manner in which Miss 
Townsend has acquitted herself of the by no means easy 
task of translation. In so voluminous a work as the 
present it is almost inevitable that a few slips should be 
found ; but those that we have noted are not only extremely 
rare, but mostly of slight importance. . . . We have done 
inadequate justice in this review to one of the most im- 
portant works in the whole domain of musical literature ; 
our excuse must be the absolute impossibility of dealing 
fully with it within reasonable bounds. We conclude by 
most cordially recommending it to all who are interested 
in music, and need only add that the printing and general 
appearance of the volumes are worthy alike of their con- 
tents and of the reputation of the firm which publishes 
them.” 





London: NoveLLo, Ewer and Co. 
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NOVELLO, EWER & CO.’S 


CIRCULATING MUSIC LIBRARY 


1, BERNERS STREET, W. 


TERMS OF SUBSCRIPTION. 
- - ONE GUINEA -- ~- PER ANNUM. 


* - TWO GUINEAS - - PER ANNUM. 


Six Months, £1 5s.; Three Months, l5s.; 
One Month, 8s.; One Week, 3s. 


- THREE GUINEAS - PER ANNUM. 


Six Months, £1 15s.; Three Months, £1 ls. 
One Month, 12s. 6d.; One Week, 5s. 


~- - FIVE GUINEAS - - PER ANNUM. 








CLASS 


CLASS 
CLASS 


CLASS rH 
CLASS F 


CLASS D 
CLASS al 


Subscriptions received by all Musicsellers in town or country. 


TOWN. 7 


CLASS A—Entitles the Subscriber to receive Six Pianoforte Picces or Songs (ordinary 
sheet music), which may be exchanged once a week. 

CLASS B—Entitles the Subscriber to receive Twelve Pieces (one copy of each), including 
Volumes or Collections of Music, each volume counting as three pieces. May 
be exchanged once a week. On the completion of each subscription in this Class, 
Annual Subscribers are entitled to receive Music of the value of Half-a-Guinea 
(half-price) without further charge. 

CLASS C—Entitles the Subscriber to receive Eighteen Pieces (one copy of each), or a 
proportionate number of Volumes, which MAY BE EXCHANGED DAILY. On 
the completion of each subscription in this Class, Annual Subscribers are entitled 
to receive Music of the value of Half-a-Guinea (half-price) without further 
charge. 

CLASS D—Entitles the Subscriber to the same privileges as Class C, including the 
right of occasionally borrowing a sufficient number of INSTRUMENTAL PARTS 
for the use of a SMALL ORCHESTRA. 

** The Special attention of Conductors and Secretaries of Musical Societies 
is called to this subscription. 


COUNTRY. 


CLASS E—Entitles the Subscriber to receive Twenty Pieces (one copy of each), 
including Volumes or Collections of Music, each volume counting as three pieces. 
May be exchanged twice a month. On the completion of each subscription in this 
Class, Annual Subscribers are entitled to receive Music of the value of Half-a- 
Guinea (half-price) without further charge. 

CLASS F—Entitles the Subscriber to Thirty Pieces (one copy of each), or a proportionate 
number of Volumes, which MAY BE EXCHANGED DAILY, or as often as required. On 
the completion of each subscription in this Class, Annual Subscribers are 
entitled to receive Music of the value of Half-a-Guinea (half-price) without further 
charge. 

CLASS G—Entitles the Subscriber to the same privileges as Class F, including the right 
of occasionally borrowing a sufficient number of INSTRUMENTAL PARTS for 
the use of a SMALL ORCHESTRA. 
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SCHUBERT'S SONGS) 


SELECTED, EDITED, AND TRANSLATED BY 


NATALIA MACFARREN. 





PRICE ONE SHILLING AND SIXPENCE EACH, 


VouumeE I. 


TWENTY SONGS 


MEZZO-SOPRANO VOICE. 


CONTENTS, 
Praise of Tears, | Huntsman, rest. (Ellen’s second 
Knowest thouthe land? (Mignon’s| song in “The Lady of the 
first song in‘ Wilhelm Meister.”) | Lake.”) 
The Message of Flowers, | Thro’ the pine-wood. 
Nought may’st thou ask me.| The summer waves. 
(Mignon’s second song in “ Wil- | Wanderer’s Night-song. 
helm Meister.’’) | Trust in Spring, 
Oh, let me dream till I awaken. | The Maiden’s Lament, 
(Mignon’s third song in “ Wil- | | To Mignon, 
helm Meister.’’) The Passing-Bell. 
The greenwood calls, (Slumber | | Alinda. 
Song.) Ave Maria. (Ellen's third s 
The full-orbed moon. “The Lady of the Lake.’’) 
from ‘‘ Rosamunde.”) | The Fisherman, 
Hallow’d night, descend. | On the water, 





(Romance 





VotvuME II. 
TWENTY SONGS 


CONTRALTO VOICE. 


CONTENTS, 
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ALBUMS 
GERMAN SONG 


SELECTED, AND THE WORDS TRANSLATED INTO ENGLISH, 
BY 


FRANCIS HUEFFER. 





PRICE ONE SHILLING AND SIXPENCE EACH, 
No. I. 
THIRTY SONGS 


bY 
ROBERT FRANZ 

On the hidden wood-path, 

Sunset. 

Not astar. 


| A lifetime wasted. 
Lo! he has come. 
Autumn sorrow. 


Sunset. Will she come to-day ? 

Breathlessly the Lake reposes. Love in May. 

In the forest, moonbeamed-| Yea, thou art blighted. 
brightened. The last tear. 


Love song. 
When my despair is deepest. 
Sweetest 


The Swiss Soldier’s complaint. 
Rest on me, thou eye of darkness, 
At night I see thee with dreaming 





maid, with lips like 





eyes, roses. 

Dreams, Thinking of thee. 

The rose and the lily, The rose has made sad moan to 
On the sea. me. 

Gently through my bosom flow. In Rhine's broad rolling waters. 
Omnipresence, 


| Forgotten, 


Thou art far. Good Night. 


No. II. 
TWENT 7 SONGS 


F RANZ LA SZ T. 





The Wanderer. | Sadness. Mignon’s song—‘ Knowest thou ; Prayer. 
Fisher’s song. | To the Lyre. the land?” a Loreley 
The angry Bard. Calm at sea. The King of Thule. A flower thou resemblest. 


The unlucky Fisherman, 
Old Man’s song. 

The flight of Time. 
Litany for All Souls’ day, 
The weary heart. 


Peace. 

Clara’s song. 

Who never ate with tears his 
bread ? 

Wanderer’s night song. 


| Lay of the imprisoned Hun 
Passing to Hades, 
Comfort in tears. 

| Death and the Maiden. 

| Crusaders, 





IL ove’s marvel. 
The violet. 
Flower and scent. 
| I cherish thee. 
} The three gipsies. 


Minstrel’s treasure. 
Soldier’s drinking song. 


| Dithyramb. 
Prometheus, 





VoLuME III. 


TWENTY SONGS 





SOPRANO OR TENOR. 


The Erl-King. 
Omnipotence. 

Love's unrest. 

Rose among the heather, 
Sad heart. 

The band of roses, 

Thou art repose. 


Hark, hark, the lark. 

* Thee would I greet. 

| ‘To the beloved one, 
Sulieka's second song. 
Presence of the loved one, 
Laughing and weeping. 
Margaret's prayer. 





The fisherboy. 
The Alpine hunter. 
Once and now. 


! Question and answer. 
Once again I fain would meet thee 
How sweetly sings the 





No. III. 
TWENTY-FIVE SONGS 


ANTON RUBINSTEIN. 
The dewdrops shine. 


Bend, fairest blossom. 


Like to a lark. Ah! could it remain thus for ever 
The wood-witch, The golden sun is shining. 
Aubade. Be not so coy. 

Loss, In the forest. 


A message. 

Spring song. 

In the forest all is growing, 
A flower thou resemblest. 
The Asra. 

Sun and love. 

The rose. 

Love's presence. 


Night. 

To Spring. 

From a Spanish song book 
Clara’s song. 

A tragedy. 

! Morning song. 

Budding stands the queen 











Ganymed, } By the doorways I will wandcr. 
Mignon, To a brooklet. 
Secrets, ' To Sylvia. 

sLONDON: NOVELLO, EWER AND CO, 


LONDON: 


NOVELLO, EWER AND CO. 
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NEW AND POPULAR 
WORKS FOR ee SOCIETIES. 


SEASON 1684 


THE ROSE OF SHARON. A Dramatic Oratorio wv. A.C. MACKENZIE 
Composed for the Norwich Festival, 1884. 
Octavo, paper cover, 5s. (Ready in October.) 


HERO AND LEANDER. A Dramatic Cantata.... C. Harrorp Lioyp 
Composed for the Worcester Festival, 1884. 
Octavo, paper cover, Is. 6d. 
THE ANCIENT MARINER. A Cantata ... JOHN Francis BARNETT 
Octavo, paper cover, 3s. 6d., cloth, 5s. 
THE LEGEND OF ST. CECILIA. A Cantata Sir Jutius BeNnepict 


Octavo, paper cover, 2s. 6d. 


STABAT MATER _...... m ie ‘an rar ... ANTON DvorAK 
Octavo, paper cover, 2s. 6d., cloth, 4s. 
JASON. A Cantata... ie ne on a wee A.C. MACKENZIE 
Octavo, paper cover, 2s. 6d., cloth, 4s. 
THE-BRIDE. A Cantata ..... Pen a wn wee A.C. MACKENZIE 
Octavo, paper cover, Is. 
PSYCHE. A Dramatic Cantata .... - w. NIELS W. GaDE 


Octavo, paper cover, 2s. 6d., p aper be. ards, 38:5 cloth, 4s. 


THE SUN-WORSHIPPERS. A Choral Ode _.... A. Gortnc THomas 


Octavo, paper cover, Is. 


THE FEAST OF ADONIS... iol ae oe ...  ADOLF JENSEN 
Octavo, paper cover, 1s., paper boards, 1s. 6d. 
ST. MARY MAGDALEN. A Sacred Cantata _.... see J. STaINER 
Octavo, paper cover, 2s., paper boards, 2s. 6d., cloth, 4 
THE LORD IS KING sig me ere se bin J. Barnsy 


Octavo, paper cover, Is. 6d., paper boards, 2s. 


THE KING’S SON. Ballad ems _ ona a R. ScHUMANN 


Octavo, paper cover, Is. 


GOD SO LOVED THE WORLD. A Cantata jak J. S. Bacu 
Octavo, paper cover, Is. 
THOU GUIDE OF ISRAEL. A Sacred Cantata a J. S. Bacu 


Octavo, paper cover, Is. 
MASS IN C. For Five Soli Voices and Double Choir .... Louis Spour 


Octavo, paper cover, 2s. 


JEREMIAH. A Sacred Cantata... ‘a = ees Joun Naytor 
Octavo, paper cover, r, 38 
KING RENE’S DAUGHTER. A Cantata for Female Voices HEeNry SMART 


Octavo, paper cover, 2s. 6d. 


SONGS IN A CORNFIELD. A Cantata for Female Voices 


Octavo, paper cover, 2s. 6d. Str G. A. MACFARREN 
THE LADY OF SHALOTT. A Cantata for Female Voices 
Octavo, paper cover, 2s. Gd. WILFRED BENDALL 
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VOICE-TRAINING EXERCISES 
EMIL BEHNKE 


AND 


CHARLES W. PEARCE. 


Price Eighteenpence. 


In Cloth Boards, Three Shillings. 


OPINIONS OF THE PRESS, &c. 


“My dear Sir,—I am much obliged to you for sending me your Voice | 


Exercises. They seem to me admirable, and doubtless will prove of 
great utility.—I am, yours faithfully, ; 
“Tenbury, July 14, 1884. “Freperick A, G. OusELEy.” 

“ This is a novel work, both in plan and detail, and the combined 
labours of a well-known scientific lecturer on the voice and an excel- 
lent musician have brought the undertaking to asuccessful issue... . 
‘The exercises are melodious and attractive, and are planned to do their 
work without the possibility of strain or fatigue. The pianoforte part 
is everywhere judicious and artistic. These very complete and satis- 
factory training exercises are printed in six different books for the same 
number of voices, thus: soprano, mezzo-soprano, contralto, tenor, 


“ These exercises are based upon the principles of voice-production 
and voice-cultivation laid down in the recently-published ‘ Voice 
Song, and Speech’ of Dr. Lennox Browne and Mr. E. Behnke. They 
are published in six forms, slightly varied to suit soprano, mezzo- 
soprano, contralto, tenor, baritone, and bass voices; and the differen 
sections of each book are arranged with due regard to the proper em- 
ployment of the high and low registers of each voice. The first exercise 


| is intended as a help in the production of resonance; and subsequent 


baritone, and bass. The work may be safely and cordially recom- | 


mended to vocal students and even to practised singers, quite apart | 


from any grounds of discussion concerning methods of teaching.” — 
Musical Standard, August 30, 1884. 


“The conjunction of science and musicianship expressed by the 
names of the two authors of this well thought of and well carried out 
work is a sufficient guarantee as to its objectivity and musical adapta- 
bility. The work is published in six distinct parts; each part being 
complete in itself, and specially adapted for a given vocal type. The 
parts are severally headed Soprano, Mezzo-Soprano, Contralto, Tenor, 
Baritone, and Bass. By this means of distinct publication, transposi- 


exercises are devoted to securing good methods of attack, flexibility, 
the sustaining of tones, &c. That the work is based upon sound philo. 
sophical principles is certain, and it may be said with confidence that 
no better exercises for the purposes of voice cultivation are to be met 
with. No attempt is made to teach the art of singing from notes, 
The compilers’ efforts have been directed to special objects—the pro- 
duction of pure vocal tone and the power of commanding the vocal 
organs—and we can confidently recommend the publication to those 
who are pursuing these objects. Thousands of young persons of both 
sexes are endowed by nature with capabilities for becoming good 
singers, but a small minority only of those thus endowed know how to 
use what has been given. The new exercises by Messrs. Behnke and 
Pearce may be used as reliable helps by all earnest students,.”~ 


i Birmingham Gazette, August 14, 1884. 


‘In compliance with a general request, the authors undertook the 


, task of writing six books of voice-training exercises on the princi- 


tion as ordinarily employed in adapting different exercises for different | 


voices becomes unnecessary. The exercises are built upon the prin- 
ciples previously advocated by Mr. Behnke in ‘ The Mechanism of the 
Human Voice,’ and by Mr. Lennox Browne and Mr. Emil Behnke 
in ‘Voice, Song, and Speech.’ In accordance with this plan of 
action, the authors have divided each part of the work, as adapted to 
distinct voices, into sundry sections. They deal, in the case of the 
female voices, first with the lower thin register, then take the lower 
and upper thin registers, then the whole compass of the voice, and 
finish with the various musical embellishments. The scheme in the 
case of each part of the voice deals systematically with resonance, 
attack, flexibility, &c. In the case of the male voices, they commence 
with the lower thick register, advance to lower and upper thick 
registers, and then exercise the voice throughout its compass. The 
exercises are, with great skill, arranged so as to give a maximum of 
benefit with a minimum of fatigue. They are melodious and natural, 
and are consequently pleasant of performance. The accompanying 
pianoforte part is helpful without being either distracting or unduly 
prominent; and the work is throughout characterised by artistic 
forethought and good musicianship. Its popularity will doubtless 
be extensive in accordance with its merits.”—Academic Gazette, 
September 1, 1884. 


“Mr. Behnke and Dr. Pearce have issued a series of ‘ Voice-Training 
Exercises,’ one for each of the six voices—soprano, mezzo, contralto, 
tenor, baritone, and bass. They are constructedso as to fit in with the 
vocal principles which Mr. Behnke teaches, while at the same time they 
are melodious and interesting.”—Tonic Sol-fa Reporter, August, 1884. 


“This is a valuable series of vocal studies, based on the principles 
advocated in‘ The Mechanism of the Human Voice,’ by K. Behnke, 
and in the more elaborate work, by Messrs. Lennox Browne and Emil 
Behnke, entitled ‘Voice, Song, and Speech.’ The exercises now 
referred to are entirely practical, and consist of four divisions, calcu- 


ples advocated in two works, which ought to be in the hands of all 
preachers, lecturers, public singers, and teachers of music and elocu- 
tion, viz.,‘ The Mechanism of the Human Voice,’ by Emil Behnke, 
and ‘ Voice, Song, and Speech,’ by Lennox Browne and Emil Behnke. 


| These great works, which are having an immense and ever-increasing 
| circulation, created a necessity for the exercises beforeus. Thereisa 





lated, respectively, to develop the lower thin register, the lower and 
upper thin registers, the whole compass of the voice, and the command 
of embellishments and grace notes. The music is associated with 
different vowels and consonants, so as to cultivate verbal pronuncia- 
tion as well as musical intonation. The exercises are published for 
each of the several ranges of voice—soprano, mezzo-soprano, contralto, 
tenor, baritone, and bass; and from their utility and cheapness they 
deserve to find a very large sale.”—JiJust. London News, August 9, 1884. 


“Messrs. Chappell and Co. have just issued a series of ‘ Voice- | 


Training Exercises,’ prepared by Messrs. Emil Behnke and Charles | &X¢ 


W. Pearce, in separate books, for soprano, mezzo-soprano, contralto, 
tenor, baritone, and bass. The combined simplicity and utility of the | 
plan upon which these studies have been written will commend them 
to the notice of professors and students alike. Theoretical subjects | 
are wisely eschewed and the books deal solely with matters that con- 
cern the actual training of the voice. Proper importance has been 
lent to the system of production, and the exercises on Resonance and 
Attack will especially be found excellent. Altogether Messrs. Behnke | 
and Pearce’s studies are of a description that cannot fail to be used | 
with beneficial effect."—Sunday Times, August 31, 1884. 


volume each for tenor, baritone, bass, soprano, mezzo-soprano, and 
contralto. This plan has been adopted—firstly, because it facilitates 
the distinct treatment of the various voices, necessitated by differences 
in their respective mechanisms; and, secondly, because the studies can 
be consecutive, instead of being intermixed with others not suited for 
the singer's voice, thereby materially reducing the price of the work 
In order to remove unnecessary obstacles in the singer’s path every- 
thing has been written out at full length, thus saving the trouble of key 
transposition. We note with pleasure one very important feature, and 
that is that the exercises are not only useful and scientific, but also 
melodious and attractive. The authors have conferred a great boon 
on the musical world and on the public generally by the publication of 
these exercises, which so happily combine science with simplicity, and 
system withcharm, The very youngest pupils will feel and enjoy all 
this, and the elder ones will see that a new era has dawned in instruc- 
tion books for singers.’ —Oldham Evening Chronicle, August 19, 1854. 

“ 





..+ The work comprises six books on voice-training exercises, 
written on the principles advocated by Mr. Emil Behnke and Mr. 
Lennox Browne. It is, as far as we can see, altogether outside the 
range of ordinary voice-tutors. First, there is a separate book for each 
class of voice. The idea which apparently governed the authors was 
that this plan facilitated the distinct treatment of the various voices 
necessitated by diiferences in their respective mechanisms, and 
allowed of the studies being consecutive, instead of intermixed with 
others not suited to the singer's voice. The middle part of each voice 
is treated first (a compass of only five notes), and afterwards this 
compass is expanded both ways until the entire vocal range is under 
proper control. By this treatment—which is peculiar in itself—the 
organ is strengthened and improved, anda firm basis is given for the 
addition of the vocal superstructure. A definite purpose is assigned to 
each exercise, and in those on ‘ Resonance’ is to be found for the 
first time a scientific attempt to cure what is commonly known as 
‘throatiness.’ This attempt certainly has the merit of boldness, and, 
we anticipate, of considerable efficacy. These are the distinctive 
characteristics of the work. It is purely practical; it is laden with no 
theoretical disquisitions or explanations. The authors even in com- 
mencing are in a revolutionary spirit. They at once abandon the old 
ises on intervals, rightly believing that they have little to do with 
ning proper. The exercises are emphatically practical; but 
they are enhanced in value by pretty and attractive melody, occasion- 
ally rising far above the character of mere training compositions. We 
must not omit to congratulate our eminent and still young fellow-towns- 
man on his part in the work. It reflects considerable credit on him, 
and is an additional laurel well won.”—Salisbury Times, August 2, 1854. 








“The Voice-Training Exercises are in six books, for Soprano, 
Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass—an excellent 
arrangement, saving teachers much trouble, and pupils much con- 


' fusion.”—The Musical Star (Edinburgh), September, 1884. 
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